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— ICTOPHUSI 1 COBPEMEHHbBIN JTUTEPATYPHBII POIECC -

YK 821.512.157-31Muxanesa-Caiia.09
DOI 10.25587/litteraesvfu.2023.80.57.001

Xyno:xecrBeHHas nmpo3a H. MuxaJieBoii - Caiia

A. A. Bypues D4, M. A. Bypuesa
Cesepo-Bocrounsiii penepanpublit yuusepeuret uM. M. K. Ammocosa, 1. SIkyTck, Poccus
P4 anatoly burtsev44 @mail.ru

AnHotanusi. H. MuxaneBa u3zBecTHa cpeau 4uTaTelel, Mpexae BCEro, Kak rnoisrecca. B mone 3peHus
KPUTHKOB TO)K€ HAXOAUTCS TNIaBHBIM 00pa3zoM ee mo33usa. Mexay Tem B TBopuecTBe Caifa mpencraBieH
LBl psAJ MPO3anvdecKuX MPOU3BEACHUN. B HacTosmell cTaTbe paccMaTpuBaeTCs )KaHPOBas CreU(IKa
MaJIoi Mpo3bl MUCATENBHUIBI, KOTOPask BKIIOUAET NMCHXOIOTHYECKNE W HPABOOMHCATENbHBIE PACCKA3bI, a
Tak)ke OYeHb CBOeOOpasHble HOBEJUIBI-pediekcuu. UTo KacaeTcs MoBecTeil, TO MHTEpeC MPEeACTaBISIOT
HE TOJBKO MX KaHPOBO-KOMIIO3HIIMOHHBIE OCOOCHHOCTH, HO M CHEHH(pHUYECKHE MPUEMBl U TPHHIHIIBI
nepconnduranuu B «lomybom moncHexkHuke» U «Yirype». Takum o0pa3oM, HCXOIs M3 LEHHOCTHBIX
KpPUTEPUEB IIpU aHaIu3€ Npo3anueckux npousBeneHuil H. MuxaneBoil, aBTOpbl NPUXOIAT K BBIBOAY,
YTO XyAOKecTBeHHas mpo3a Caifa MO cBOeMy YpPOBHIO IO KpalHEH Mepe He yCTymaeT ee MO33UHU
1 OTHOCHUTCS K IMPHYECKOMY HAIPABICHUIO B COBPEMEHHOH SIKYTCKOU JTUTEpaType.

KitoueBble cjI0Ba: HPAaBCTBEHHO-IICUXOJIOTMYECKUIT pacckas, HOBellIa-pedieKcus, TMpuyecKas HOBeCTb,
«pPOXKAECTBEHCKAs» HCTOPHUS, MOTHUB «OAYLIEBICHHOH BEMM», JIHUPUYECKOE OTCTYIUIEHHE, NPHHLHUI
«KHMTAMCKOro Iapa MM pycCKOH MaTPELIKI», aHUMAJTUCTHKA, KIITHYbs 00Pa3HOCTbY.

Jdasi uutupoBanms: bBypueB A. A., Bypuesa M. A. XynoxectBennast mnposza H. Muxanesoii — Caifa.
Bomnpocs! HarnoHanbHbIX uTepatyp. 2023, Nel (09). C. 5-14. DOI: 10.25587/litteraesv{u.2023.80.57.001.

Artistic prose by N. Mikhaleva - Saya

A. A. Burtsev DX, M. A. Burtseva
M. K. Ammosov North-Eastern Federal University, Yakutsk, Russia
P4 anatoly burtsev44 @mail.ru

Abstract. N. Mikhaleva is known among readers primarily as a poetess. In the field of critics view
is mainly her poetry as well. Meanwhile, the work of Saya presents a number of prose works. This article
discusses the genre specificity of her short prose, which includes psychological and moralistic stories,
as well as original short stories-reflections. As for the stories, not only their genre and compositional
features are of interest, but also the specific techniques and principles of personification in “The Blue
Snowdrop” and “Uigur”. Thus, proceeding from the value criteria in the analysis of N. Mikhaleva's
prose works, the author comes to the conclusion that Saya's artistic prose is at least as good as her poetry
in terms of its level.

Keywords: moral and psychological story, short story-reflection, lyrical story, “Christmas” story, motive
of “an animated thing”, lyrical digression, principle of “Chinese ball or Russian matryoshka”, animalism,
“bird figurativeness”.

For citation: Burtsev A. A., Burtseva M. A. Artistic prose by N. Mikhaleva — Saya. Issues of national
literature. 2023. No. 1(09). Pp. 5-14. DOI: 10.25587/litteraesvfu.2023.80.57.001.

© bypues A. A., Bypuesa M. A.
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B uwmrarenbckux kpyrax Caila Ooxblle u3BeCTHa Kak mnoarecca. He ciydailHO ee
OmarociaoBuiau Hapomubie 1odThl Skyrum WM. Toromes, M. EdumoB u P. bararaiickuii.
OO0 9TOM K€ CBHJETENIBCTBYIOT CYXKIEHHUs KpUTHUKOB [6]. Ho momoOHO cBoMM crapuium
coOparbsiM 1O mepy (OAHO M3 €¢ CTUXOTBOPEHUU Ha3bIBANIOCh «YiaxaH YOaigapeimy»),
Haranpss MuxaneBa crana mpo3aukoMm. [Ipuuem ee nposanyeckue MpOU3BEIEHHS 10 CBOEMY
XYZ0’)KECTBEHHOMY YPOBHIO 110 KpaifHEel Mepe He YCTYIaloT 0331 H.

OObIuHOE OmpezeneHne npo3andeckux npousBeneHnid Caila Kak rmoBecTeil MM paccKka3oB
SIBJISIETCSl BECbMa HEOIPEIEJICHHBIM U PAcIIbIBYAThIM, T. K. HE PACKPhIBAET UX MHOI'OTPaHHOTO
»xaHpoBoro odusinka. [Ipo3a nucarenbHUIBI BOMpaeT B ce0sl TaKue Pa3HOBHIHOCTH, KaK JIMPUKO-
NICUXOJIOTNYECKasi MOBECTh M IIOBECTh HPABOOIIMCATENIbHAsI (ITOJNOrMYEcKas), HPaBCTBEHHO-
NICUXOJIOTHYECKHH paccka3 u paccka3 ¢uiocopckuit. Kpome Toro, B TtBopuectBe Caiia
MIPECTABIICHBI HOBEJUIbI-pe(IIeKCHU U pa3HOOOpa3HbIE )KaHPOBbIE MOAH(DUKALIMN FOMOPHUCTUKH.

Hanpumep, 3ameuaTenbHas >KaHpOBas MHOTOI'PAHHOCTh OTiIM4aeT paccka3 «Ciiessl
Xaapuaanbel» («XaapuaaHa XapagblH yyTa»). B HeM WHCIOJIb30BaH TpaJWLMOHHBIH KaHOH
«POXIECTBEHCKOW» HMCTOPHM, W3BECTHBIH B MHPOBOM JIMTEpaType MO IPOHU3BEICHUSIM
Y. Jukxkenca, I. X. Augepcena, M. MetepiauHka, B pycCKOH JIuTeparype — MO TBOPUECTBY
H. Torons, H. JleckoBa, A. UexoBa, A. Kymnpuna. B sikyTCko#l nuTepaType M3BECTEH pacckas
CyopyHn Omoinnona «PoxxnectBeHckuil Beuep». Ho mpu Bceilt Bunumon npoctore pacckas Caila
TauT B cebe 3ddekT Oemoro nBera, MpU Pa3IOKEHUU MAIOLICTO LEIBIA CICKTP Pa3THYHBIX
orteHkoB. B «Cnezax XaapuaaHbl» TpaJuliisi HPaBOOMHUCATEIBHOIO paccKa3a COYeTaeTCs
C UPOHMYECKUM IOBECTBOBAHHEM O «Tpylax M JHAX» He3aJaujuBbIX aOUTypPUEHTOB,
HATYpaJIMCTUYECKOE ONHCaHHe ObITa «HOBBIX SIKYTOB» C OYEPKOBBIMU 33apHCOBKAMH
TEHEBbIX 4YepT «MACCOBOW KYJBTYPbI», DJIEMEHTBI JHPUKO-IICUXOJIOTHYECKOW HCIIOBEIU C
«2(hPEeKTOM NEPEOCMBICICHU», BOCXOASIIUM K KaHpy HOBesibl. COOTBETCTBEHHO CTPOUTCS
XapaKTepoJIOTHsl paccKasa, BKJIOYAIOIIAs HECKOJIBKO O0pa3HbBIX aHTHUTEe3: OpOCHBIIMN Ha
npousBoa cynpObl Japuny — Xaapuaany danemuBeiii Jlen Mopo3z — Cepx U 01aropomHbIit
barmen — Teopruii, HeoxkuIaHHO [UIsi ceOs OKaszaBIIMiics B OOIIECTBE ABYX MPHITHBIX
«1amy», OemaHas cupora AijiceHa u noxokas Ha Koserry u3 pomana B. I'toro «OTBep:keHHBICY
OosblIeryasas KykJia, Wi, HaKOHEll, «CiajKas napouka» — O0e33acTeHunBas skeHiinHa Jlapuca
U ee JIeJIOBOM mapTHep, — coduparoniascs 3akadbanuts Jlapuny — Xaapuany [4, c. 155- 221].

Pacckaz «lIlpokmsitoe  kombro»  («KbipeibicTaax Ouhwimx») TOCTPOEH Ha MOTHBE
«OMYIIEBJIEHHON BelMW», TOXKE U3BeCTHOM Mo mnpousBeneHusim . Ilo, O. banb3aka,
O. Vaiinpaa, H. T'orons u apyrux nucareneid. Mosonas ycnemiHas 1ama, COTpyIHHIIA KPYITHOTO
roCyJapCcTBEHHOr0 yupexKJeHus, drakas selfmade woman, nepkaBiiasi moj MOXYIIKOH KHUTY
. Kapneru, orpoMeTunBO KynuJia 32 OECLEHOK y CIIy4allHOrO MPOXOXKEro 30JI0TOE KOJIBLO.
OHO 0Ka3ajloCh MarM4ecKuM, MPUHOCSIIUM OJHU O€bl, U C 3TOro MOMeHTa y J[naHbl Hauaach
rojioca HeyAad. ITOT MOJYMUCTHYECKUH CIOXKET MO3BOJISET aBTOPY B MPOHUYECKOM KOHTEKCTE
PacKpbITh pa3HbIe CTOPOHBI OOIIECTBEHHBIX IOPSIKOB M 4YEJOBEUYECKUX HPABOB, HAuyWHAs
¢ OIOPOKpaTUX U CHOOM3Ma, KOHYAasi B3aMMOOTHOIICHHEM ITOKOJICHUH U BOCIIUTAHUEM JETeH.

Cpenu mnposzanueckux mnpowusseneHnii Calla OCOOHSIKOM CTOMT MHCTHYECKasi HCTOPHUS
«Csetnast TeHb» («ChIpABIK KYJIYK»), OCHOBaHHas Ha (OJBKIOPHBIX HCTOYHHKAxX. Bcenen
3a H. 3abonouxkum («Mapda»), nogodbno H. JlyruHoBy, aBTOpy «XYHHCKHX IOBECTEH» WIIH
B. ®enopony, aBTopy pacckasa «JlyHHas coHaTa», mucaTeJIbHUIA NBITAETCS 3arISHYTh B WHOH,
TOHKHH, MapaijieJbHO cyniecTBytomnid Mup. He ciywaiiHo ee repoil mpenaercs peduiekCuu H
JlaXKe T03BOJISIET ce0e MoKajIeTh «OeJHBIX JBYHOTHX», KOTOPbIE HE IT0J03PEBAIOT, YTO «PSIOM
C HUMH CYILIECTBYET Kakasi-TO Apyras >KW3Hb, HEBUJMMOE UM HHOE IMPOCTPAaHCTBO». «MKku
aTaxraax dpIUadIXTIp cyOy Tacrapeirap, biKcajapbirap, KHHUJIAP ObIbICTapbirap TyOX 9p3 aThIH
0JI0X, KHHMJIDP XapaxTapbirap KecTy0dT arajira 3#rs 0aapblH OMIIOIKKD YHAIIPID OJIOPYOXTYY
Tyoxxa 9p3 abyiyhaiiap, oxcyhamiap, cutuhamnp, cutapaap. On 0J0Ry TyoparTaH TypaH
oJyyJlaaudbl MUH OyoiryoM ayo?» [2, c. 41].
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B pacckaze «Bwiurpemm»  («Cyyityy») Caifa npogeMOHCTpUpoOBajia — MacTepCTBO
NICUXOJIOTHYECKOr0 aHanu3a. Peub mjaeT o AByX Apy3bsx: oauH u3 Hux (baacka — Bacummii
[leTpoB) npeycnen B KM3HHU, y HEI'O CBOE XO3SMCTBO, JIOM — MOJHAs yama; apyrod (Muuuuk
— Muxaun CeMeHOBHY), TOOPBINA, C TOKJIAJUCTBIM XapaKTEpOM, OKa3aJycsi HEeyIauHUKOM, €ro
rJlaBHOE OOraTCTBO — MHOTOUYHMCIICHHBIE JI€TH. B JIeTCTBE ¢ HUMHM IIPOM30ILEI Cly4dai, KOTOPBIH
e/Ba He 00epHYJICS Tparenei: urpas Bo BpeMsi I0JI0BOJIbsl Ha Oepery peku, baacka ynai B Bofy.
Munyuk ycnen mpoTSHYTh €My JUIMHHYIO MajKy M M30 BCEX CHJI MBITalcs BBITAHYTH Jpyra,
KOTOPOTO YHOCHJIO TeueHHe. HecMoTpst Ha cuibHOE HampspKEHHE M 00JIb OT COIPAHHOM KOXKH
Ha JaJ0HSAX, OH MPOJOJKAJ YAEpPKHBaTh MAJKy 1O TeX IOp, MOKa B3POCIbIC HE YCIBIIIATH
€ro Iiay u mpudexaiy Ha MOMOIIb.

Bo Bpems mpa3gHuKa bIChIaX B YJIYCHOM IIEHTPE OPraHM30BalM JIOTEPEI C TJIaBHBIM
BBIMTpBIIEM — aBTomoOuieM «OKurynu». baacka mpuoOpen necsiTh OHIICTOB, MX BBITSHYJA
ero MaliieHbkas J104b OnudH4YuK («Enena IlpexpacHas»). Munmumk 3aronus npuObLI Ha bIChIaX
W3 Hacljiera, Kak OObIYHO OCTAHOBWJICS y Jpyra JEeTCTBa W 3aryJjsil Ha HecKosibko jgHel. OH
TOXXE KYNMJI Ha TOCIEIHUE NEHBI'H IATh JIOTEPEHHBIX OMJIETOB, MOJOXMI B KapMaH KYpPTKH,
KOTOpYI0 omoikui y baacku, u 3a0bi1 0 HUX. Bo BpeMst po3bIrpbliia JIOTepen XO35MH KYPTKH
00Hapy KWJI B KapMaHe JIMIIHKE OUJIeThl, HO yCIIeN NepeMenarb uX co cBouMu. Ha onuH u3 Hux
BBINAJI BEIUTPBILI aBTOMOOMIISI, U B PaJIOCTHON cymaroxe baacka He crajl BBISICHATH, Ueil Ouier
oKazajcs cuacTIMBBIM. Ho mociie 3Toro ero nesislii Tox Tep3aia MbICIb, YTO OH PUCBOUI YY)KYIO
MamHy. Tem BpeMeHeM TsKeloOOJIbHYI0 JKeHy Mwunuyuka MapuaHHy, KOTOpasi HeKoria
cuyuTanach MepBOH KpacaBullel B JepeBHE, U baacka naxxe 3acMaTpuBaICs Ha Hee, HaNlPaBUIN
Ha OIepaluIo, ¥ el IMOHaJO0MIUCh JIeHbIM. MHUHUYHUK JI0JIT0 HE pelajics oOpaTUThCs K JIpYry
JIETCTBA, a TOT, C TPYZOM 3aCTaBUB €ro pacckaszarh O mpobieme, UCIbiTal o0ierdeHue, CPouHO
Mpojiai MallHy U nepenan 1eHbru MapuaHHe.

B pycckom mepeBone pacckasza, BblmosHeHHoro E. KaMuHCKHMM, H3MEHEHBI HE TOJIBKO
nmena repoeB (baacka cran Tycxaanom, Munuuk — bapranom, Mapuanna — CUMOMKTOH), HO U
ero guHa: BMecTO (GUTypbl yMoiuaHus TycxaaHy «IOYyIuIIOCh, YTO BPEMSs BEPHYJIOCH BCIISITh,
1 3TO OH YK€ TAIllUT U3 OypJisiiiell peKH yTOMArIIEero bapraxa,.. HO TOT TaKO# TSKENbIN, UTO OH,
Tycxaan, yxe He MOXKET €ro JepxKaTh, HE MOXKET 32 HEr0 OOPOTHCS, HE MOXKET OOJIbIIE TEPICTh
9TO HampspKeHHe... M oH BIPYT pa3xkai JIaJJOHHU, BBIITYCKasl pyJIeBOE KOJECO U B H3HEMOXKCHHUH
3aKpbIBasi I1a3a.. A BCEro B HECKOJBKHX KHJIOMETpax OT CTpAIIHON aBapuu MO J0pore
maran bapraH M 4yBCTBOBaJ ce0sl BIOJIHE CYACTIIMBBIM YeJOBEKOM. EMy BCIIOMHWIICS LIETIOT
MoJ101eHbKoi CUUOUKTI, NPHIIBHYBILEH K €ro Irpyu B JeMOEIbCKON LIMHEIH, TE €€ UCKPEHHUE
cioBa: «bapraH, MHE Tak pasloCTHO, YTO ThI €CTh...» [1, c. 154].

B kuurn «Ceronns Houbto» («Byryn Tyyn», 2000), «be3biMsiHHBINA 1BETOK» («Aara cyox
cub3kkm», 2009) BKIIOUCHBI «aKBapeiabHbie»! HOBeUibl-BocrioMuHaHus Calla 0 JeTCKUX
prieuamieHusx («[logcuexHuky, «benbiii cHery, « Musbsle 1eTu» u apyrue). B oqHol U3 HUX OHA
roBejialla 0 TOM, KaK €€, TOJBKO YTO IOSBHUBILIYIOCS Ha CBET OOKHH, OTEI] BMECTE C MaTEphiO
nepeBe3 Ha caHkax 4depe3 Buitoil mpsimMo nepes 1e1oXoaoM. Yke MOTOM MaTh pacckaszaja e, Kak
UM OBUIO CTPAIIHO M TIOYEMY-TO CTBIJTHO, IOTOMY YTO Ha IPOTUBOIIOJIOXKHOM Oepery coOpaiach
Lenasi TOJIA OJHOCENbYaH, MEepeKMBABIIMX 3a HUX. KTO-TO M3 O4eBHALIEB TOH CMEPTENIBHO
OMACHOM MepenpaBbl BIOCIEACTBUU, KOTJIa OHA CTajla M3BECTHBIM TEJE)KYPHAIUCTOM, CKa3al,
YTO «3TO OBLTH TBOM IepBbie 3puteiny. U Caita mpusHanace: «5l 10 cuX Mop BEpro, 4TO OUCHUE
HX CepJell ¥ TeIUIO UX IJIa3 MPOAOJIKAET OXPaHATh MO0 YTIIYIO JIOJKY, IUIBIBYIIYIO O BEITHUKOM
peKe CPEAMHHOr0 MUPa» (... MUMTHH UC CYP3XT3PUTTIH CaRblIJIaH Taxcap XapaxTapblH YOTYHaH
9FIPIRIIUUD TYTIHHAIPA OPTO JIOKY OJIORYH yOpaaHHaax yiyy epyhyH 3TaHH? TyopyypOap Kyyc-
KOM6, THUPIX-CIHUD OY0IyoRap 3paaddxnuny («JeHb poxaeaus») [4, c. 80].

B HoBenne «BeceHHss mopa» paccka3blBaeTcs O TOM, KaK B «BECEHHIOIO TOPY» KU3HU
Masenbkass Caidia JtoOMiia TOTpY’)KaTbCss B MPEKPACHBIA MHUP KHHI, TakuX, Kak «[ltuukm

1 DnuTeT «aKBapeabHbIe» B CBOEC BPeMsi HCITONB30Bata mpodeccop Apho AporoBHa [1eTpoCsiH MPUMEHUTETBHO K
HOBEJIIaM KJIacCHKa sIKyTckoit aureparypst H. /1. Heycrpoesa.
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BcTpevaroT conHue» («Ubibiuaaxrap KyHy kepceiuiep») I1. ToOypokosa. OcoOeHHO m0Jr0 OHa
Haxouiach noxn obasHuem «Becenneilt mopei» («Caackbl kam») H. MopaunoBa, BooOpakasi,
YTO HAXOAUTCS B IopTe JIAMIApUHBIX, CIyIIaeT BoyeOHbIe CKa3Kku cTapoii Jlapsu, ropioet BMecTe
¢ Hukwutkoii, korna cropesa ero HoBas py0ariika, rader, korja norud Jmutpuii Dpadaup.

B HoBemre «OBpar» aBTOp BCIIOMHHIA CBOE pa304apOBaHUE, KOIZa C COLPOraHUEM
CIYCTHUBIINCh BMECTE€ C JETbMHM Ha JHO CTPAIIHOTO OBpara, HUYEro TAaWHCTBEHHOIO TaM
He oOHapyxmina. TeM He MeHee, BCIOMMHAs [ETCTBO, €€ HE MOKMJAeT OIlyIIeHUe, 4To 3a
Ka)KJbIM [OBOPOTOM €H MOXKET OTKPBITHCSI UTO-TO MpeKpacHoe. B aTux HoBesutax-peduiekcusix
BO3HHMKAET 00pa3 JIyue3apHOro JIETCTBA, KAK U B OJTHOM U3 PAHHUX CTUXOTBOPEHUIL:

bITeicnibIHaH TOJIOPY
b0ty COMCOH TypapbIM,
By KamusXTa3X TyoX 3p3
JIbHKTH K3MUH KYYTIPHUM...
OIox K3p3 AU3H 373,

OJ0X IBUKTH JTUDH 3T3!

H. MuxaneBa - Caifa BHecla 3aMETHBIH BKJaJ M B JKaHp MoBecTH. [loka B ee aKTHUBE IIBE
moBectr: «lomyboit mopcHexkHUK» («Kyex mpypryhym», 2004) um «Yiiryp» (2021). Ileppas
13 HUX MO >KaHPOBOW (OopMe OTHOCUTCA K Pas3psay JIUPUUIECKHX IPOU3BEACHHUH, T. K. OHa
MIPOHUKHYTA 3MOLMOHAIBHO HACBIIIEHHBIM aBTOPCKUM YyBCTBOM, M €€ OCHOBHOM magoc cBA3aH
C TIEPEKNBAHUSIMU TTIABHOM I€POMHH, HA OO KOTOPOH BBINAAAIOT pa3HOOOpa3HbIe JKU3HEHHBIC
ncnbiTanus. [loBecTh MMEET HEHTPOCTPEMHUTEIbHYIO KOMIIO3UIINIO, T. €. B HEW pacKpbIBacTCA
He Bcsi Onorpadus reporHH, MoCIe0BaTEIbHO, SMU30 32 SIH3010M, & BHUMaHUE (QUKCUPYETCS
Ha CaMBbIX 3TAIHBIX, HOBOPOTHBIX COOBITHUSX €€ )KU3HH.

B roxst yueOsl B yHuBepcurere OJeHbKa (Tak BCe €€ 3BaJM) XKHUJIA OXKHMJIAHUEM HECKa3aHHO
MIPEKPAacHOTO MHpA, KOTOPBIM JOJKEH ObUI OTKPBITHCS Tepen Hel. ODTOT CO3IaHHBIM ee
BOOOpaXKEHUEM UyJIECHBIM MHUpa)X Hadasl PYLIIUTHCSA, KOTAa OHA OCCHHHMM JIOXKIJIMBBIM JTHEM C
JUTUIOMOM yunTeNst (ppaHIy3CcKOro si3bIKa B KapMaHe CTYNHJIA Ha Tps3HBIA Oeper peku oOyH
y Hebombmoro nocenka TomonuHbld (TupaxTdx). Cama «oOCTaHOBKA, OKPAILIEHHBIH B cepble
ToHa mei3ax» («Yeh» OOpoH XxanmaaH, KBITBUIBI Kblifa kKyhyHHRY apmax HYhdp siifaahbsIHBIH
yH0aTaxThIbl HbAX4YaHOBIT WHUYIEIH OOpOH ABHAIIP, 017 TEIIOXOMY KOpCce KHHUPIH Typap
apbIlifax ThOH OOPOH TaHacTaax, OOPOH CHPAHAIIX-XapaxTaax KypAyKTapa») HacTpamBalld Ha
MUHOpHBIN Jax [3, c. 5]. PasouapoBanme mocturiao Onery BacmibeBHYy W B IIKOJNE: JETH
HE NPHUHSUIM MOJIOAYIO ydHuTelabHHIY. [IpoBeneHHe ypokOB MpEeBpaTHIIOCH ISl HEE B MYKY,
1 B CEpAIIaxX OHA JIaXKe CTaJIa HEHABHUJICTh CBOW IIPEIMET.

B 5Ty nevanbHyro mopy B €€ JKM3HU MOSBWIICA Muts. YcneBIIMH OTCIAYXUTb B apMHHM U
MOJTYYUTH CIIENMAIIBHOCTh MEXaHU3aTOPa, OH OBLT BUAHBIM ITAPHEM U COCTABUII JIOCTOHHYIO Mapy
s Oneru. B Tuxoit mepeBHe ee kM3HB OblLTa HeOorara COOBITHAMHU — 3aMYKECTBO, POXKICHUE
JeTel, CblHA W JOoYepH, peAkue npazaHuku. [loTom ciiyuumsiack Tparequs: paHHEH BECHOM,
rocie JIenoxoaa, Koraa Muts neperuibiBan peky JloOyH, ero MOTOpHas JI0JIKa HAaTKHYJIAch Ha
JIBIUHY U mepeBepHysach. K Tparnueckoil cMepTH My)Ka KOCBEHHO OKa3ajlach MPUYACTHOMN
Onbra, UMEHHO OHA MTONIPOCHIIA €r0 CHhE3UTh B YIYCHBIH HEHTP MO KAKUM-TO JiesiaM. CBEKPOBb,
KOTOpass M paHbIIe 0co00 HE XajoBaja HEBECTKY, NPIMO OOBHHWIA €¢ B THOENH CHIHA.
OOmmecTBeHHOE MHEHHE B JIEPEBHE JKalieslo He cToiabko Obry, CKolbko crapyro dekiy, Marb
Murtu. [losTOMy uepe3 HEKOTOpOe BpeMsi, KOTAa CTaj0 U3BECTHO, YTO OHA C IETbMHU COOMpaeTcs
yexaTb, OCTaBHB CBEKPOBb OJIHY, €i NMPEIIOKHUIN 0CBOOOUBINYIOCS AOJKHOCTH ONOIMOTEKAPS.
Onbra BEIHYKJICHHO COTJIACHJIACh, K TOMY k€ paboTa eif IOHpaBUIIaCh.

B xny0Ge, rne Haxogunach OMOIMOTEKa, B POJU XYAOKHUKA IOJBU3AJICS MOJIOIOW UYEIIOBEK
o umeHu bapton. CrnoBo 3a coBO, OHM MO3HAKOMUJIKCH, TOCTENEHHO IIPOHNUKIINCH CUMITATHEH
apyr k apyry. Tem BpemeHem Oubra J0OrOBOPHIJIACH CO CBEKPOBBIO MPOJATh >KUBHOCTH, JOM
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U TI0 COBETY MOJPYI'H, CTAaBILIEH YETHOUHUIIEH, pellnia BCe JKe MepeexaTh B YJIYCHBIH HEHTP H
3aHATHCS MEJIKUM Ou3HecoM. Ho OIBIT okazajcs HeyJauyHbIM, 3aTO OHA C ITOMOIIbIO 3HAKOMBIX
ycTpousiack Ha paboTy B yJIyCHYIO aAMHHHUCTpaLnio. bapTos Toke monsitTajcs BCTaTh Ha HOTH,
HO €ro MOJACTAaBUIIM MHUMBIE JIPY3bsi, U B PE3YJIbTATE OH YI'OAMI B TIOPEMY.

Ounbra HeII0Xo 3apeKoMeH,10BaJia ce0st Ha HOBOM paboTe, a Koraa B yiryc NpuObLIa eneranus
n3 Kananpl, ¢ OneckoM BBICTYNHJIA B POJIM TEPEBOAUMIBI C (PpaHIy3CKOro si3biKa, Cymesa
MIOHPABUTHCS HE TOJBKO IJIaBe yllyca, HO M caMOMy MHUHHUCTpY. OHa moJjyunsia MoBbIILICHHE Ha
ciryx0e, epeexaiia B HOBYIO KBapTHPY, pacilllaTHIIACh 38 KpeauT. bapron ke BbIesn Ha cBOOOY
COBEPILEHHO JPYTHM YEJIOBEKOM, HE XOTeJ padoTaTh, U B KOHLE KOHIIOB OJibra BbIrHAJA €ro.

Cama oHa mnocie M30paHUsi HOBOTO TJIaBbl yJIyca BEpHYJACh B IIKOJY, CaMOCTOSITEIBHO
Hayaja yYdTh aHMVIMHACKUH s3bIK. E€ YYEHHMKM CTajM ydacTBOBaTh B OJIMMIIMA/AX, 3aHUMATh
MIPU30BBIE MeCTa B KOHKypcax. Takum oOpazom, Onbra, B oTimuue ot baprona, cymena BbliiTH
«Ha JIOPOT'Y» U 3aHSTh IOCTOMHOE MECTO B )KHM3HH.

B nosectu «lony0oii mogcHeKHHK» 0c000€ MECTO 3aHUMAIOT JIMPUYECKHE OTCTYIUICHUS,
KOTOpbIE, Ha MEPBbIi B3IJIs]], HEOCPEACTBEHHO HE CBSI3aHbI C XOJIOM COOBITHI B IIPOU3BEICHUU.
Ho Tem He MeHee HEKOTOpbIE M3 HHMX CIIOCOOCTBYIOT OoJiee IIyOOKOMY PACKPBITHIO T'€pOEB.
B wyacTtHOCTH, aBTOpCKOE OTCTYIUIGHHE B Hadaje IIOBECTH O «pa3MEpEeHHOIl JiepeBEeHCKOM
KU3HU» («OJI0X OJyC ObITaaHHBIK, ChlapRajlaaX ORYC ChIHHapap alaHbIHBIBI HACTHK cohyJiuiapy)
U cepale Kak «eJAMHCTBEHHOM IPHUIOTE IeYajd U CKOpOM» (KKyTyppaH Kyorap, caHaapRaObLI
cahap cOROTOX cHpA — CypaIX 3p3») packpbiBaeT coctosiHue Onbru mnocie rubenn myxa [3, c.
3]. Apyroe nupuyeckoe OTCTYILICHHME O HACTYIUIGHUM BECHBI («caac.. KUM Oapapap OJIORYH
yJlapbiTa Carblblp, KOHYJI U30AMK CalTbIHBIH CYPAXTIPrd KYOPTYY CaThIBIP KYPIYK»)
CBUJIETENILCTBYET O IPOOYKICHUU 'epOMHH K HOBOM JKU3HH [3, ¢. 26].

Hakonen, B eme onHoM otcTymiieHnu Caiia HEMOCPEACTBEHHO BBIPAXKaeT CBOE OTHOILEHHUE K
KOPEHHBIM U3MEHEHHIM, KOTOPBIE POU30LUTH B cTpaHe B 90 - € T/l IPOIIIOro CTONIETHS. ABTOD
JIBOSIKO OILIEHMBAET «pa3Bajl BEMKOW CTpaHbl» («ylaxaH Ioiay ypycxamianHay): «On spaspu
0JIOX YPYJIYHDP YPAYH YOHHA aMbIpPbIbIH @aHHBIH UKKH apjblLiapa aTTap-aTtaH, KepaepeH TypaH
0JIyC YTYOR3 YOHHA OJIYC BIHBIPBIKKA apaxcaH 0apna» [3, c. 38-39]. C omHOW CTOPOHBI, CMYTHOE
BpeMsl IPUHECIIO «Oyaro» («oiyc yTyeHy») IUisi pogHoro Hapozaa: «Caxa aaH JOiyHy apsbliia,
KOXCYT? KOHHO, caHaTa JOPROOHHOHHO, KYHH?9X OblLIaaRblH KYOPIUYUH KOTOXTO. XajllaaMMBIT
allMaac KyCTyKTaHHa, CaRaxIbIT kKeMyc AyiaanHay [3, c. 38-39]. Ho, ¢ apyroii cTopoHsl, pa3Bai
MIPOU30LIEN B IYLIAX, «KEITHIH AbSBOI» 3aTMHII yMbI: «AHBI 0ACTBIHHAPOBIT «KOH'YID» JIUIH-IUIH
OapaH KYeHTShoH Typaysiap, «comogposiohyy» HIMAIH-IMAH OapaH cyyhapcap HIDIDHHUIIP,
«KACKHID) JTUDH-IUAH OapaH KaHoUmphop Oyosurynap, «caprbl» AMSH-AMAH OapaH caaTTapbiH
yMyHHYNap...» [3, c. 39]. DTH MbIC/IH aBTOpa pacIIUPSIOT MPOOIEMAaTUKY ITOBECTH U MPUBHOCST
B HEe dIHMUECKoe Hayaso. Yepes CIoXKHYI0 Cyb0y CBOEW MepOMHH, €€ TPEBOTH U NEPEKUBAHUS,
He npsiMo, OyKBaJIbHO, @ KOCBEHHO, onocpecTBoBaHHO Caiia packpbiBaeT peajbHbIe IPOOIEeMBbI
U TIPOTHUBOPEYUS KU3HU.

PasnoxeHne HPaBCTBEHHBIX YCTOEB BPEMEHHU («Jbajaiijia ojox 3pa Oyondarax, npajaaijia
Malrel, cu3p, Kuhum kuhumdx> amapax canaara») [3]. Cailla JEMOHCTpPHpPYET Ha MpPUMEpPE
MIPOTUBOIIOCTABJIEHUS HECKOJIBKUX Map nepcoHaxkeil: Mapuna — Onsra, Jlena — Onsra, @enopa
CasBuuna — Onbra, Cunis — bapTou.

OOwiecTBeHHbIE HpaBbl B KpaiHE HMPOHMYECKOM WHTEPIpPETAalud BOCHPOM3BEICHBI B
KapTHHE BBIOOpHOW KammnaHuu: «TYYHHIPH KYHHIPH TAIPHITITTIH TAIPHITIED, HANMIMIKTIH
HAhMIIMIKKD, BlaJITAaH BlAJIra XOPOXOOTTOp CcyOycTylap, «KeRyJIyYyp OenexTep» keilehyH TOXTO
KoTYOKKICTHIDP. OR0 — agaTeirap, IOROp — AOROpYrap yTapsl TypAa, aiiMax aiMaxThIbIH
aJTHICIIAT, blaJl BIAJUIBIBIH CHULIBBICIIAT ajAbaThiblIaax ObIhbIBI-MaWI'bl caxa ajlaacTapblHaH
caTelblIaatay [3, c. 101].

B moBectun «lomy0oii MOACHEKHUK» MPOSBUIOCHE MactepctBo Calla W B co3laHUU
XYZOKECTBEHHBIX 00pa3oB. B M300pakeHMH TIJIABHOH TIE€pOMHHM aBTOp HCIOJIb3yeT Kak
TpaJIMLIMOHHBIE CPEACTBA, TaK M HOBATOPCKUE NPUHIMIBL. Tak, ¢ caMOro Havajia COCTOSIHUE
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Onbru nepenaeTcst MOCPEACTBOM TaKOW MOPTPETHOH JeTaliu, Kak Iia3a. B cTynendyeckue rojsl
ee «CHsIIOIUe YepHbIE T1a3a» («YORyJIyHHAc xapa xapaxrapay) [3, c. 4], ka3anock Obl, HUKOT'O
He 3aMeyaji U ObUIM yCTPEMJICHBI Ky/a-TO BJiajb, B HECKa3aHHO MPEKPACHBIA MUP, CO3AaHHBIH
ee BooOpaxkeHueM. [lorom, xorma oHa paboTajia B YJIyCHOH aJMHHUCTpALMM M YIOCTOMIIACH
HECKOJIBKO (DaMUIIbSIPHOM IMOXBaJIbl OT IJIaBbl paiioHa, «OT HEOXKUJAHHOCTH €€ YEpHbIE Kak
yroJyib Tjla3a CBEPKHYIIH, MMOJOOHO 3Be3je Ha Hebe» («... cohyliaH Xxapa 4oX xapaxrapa Cyiyc
KYPIYK KYJIYM TblHa yOTTaHaH KIOUTTIPI») [3, c. 73]. Hakonew, korna baprosn Hauan oOBUHATH
Onbry B HEBEPHOCTH, OHA «IIPOJOJIKMIIA CBEPJIMTH €ro Iila3aMH, KOTOpbIE CTaJld elle YepHee
u crpoxke»: «Jlpaxtap 3p kuhuHM TOOYny KepOyTYH KyOynymmara. Apail xapaxrapa ecce
xapaapObIKKa, 6CCO KbITAAIIbIKKA JbLIbI Oyostyaapy [3, ¢. 97].

[opTperucTuka, Kak XyJO)KECTBEHHBIH NPUHINI, WUcrojb3oBaHa Caila M HpU CO3JaHHUH
obOpaszoB baprona, crapoit dekibl, aupekropa kiayda Jlewsl, rmaBel yiyca HOpus
AnekcanapoBuua, «HOBoro sikyta» Huxonas Cienuosa — Cuind. [Ipy 5TOM WX MOPTPETHI HOCST
HE HEHTpPaJIbHBIN XapaKTep, a CBHUJACTEIbCTBYIOT 00 ONpPEICIICHHONW aBTOPCKO# mosumuu. Eciu
n300pakeHre BHemHero obnuka crapymku Dekisl, FOpus [laBnosa, ma u Baprona BbigacT
MPHUSI3HEHHOE OTHOIIEHHE K HUM CO CTOPOHBI aBTOpa, TO OIHMCAaHUE HopTpeTa u MaHepbl Cuild
HOCHUT OTKPOBEHHO HPOHUYECKUH XapaKTep.

UYro kacaercsi (GUrypbl TIJaBHOW TIE€pOMHHM, TO B CO3JaHMM ee o0pa3a CyLIEeCTBEHHYIO
(YHKIIMIO BBIONHAIOT GUTOMOP(DBI — (PEHOMEHBI PACTHTEIBHOTO MUPA, UMEIOIINE YCTOHUNBOE
CHUMBOJIMYECKOE 3HaueHWe. B Hauane moBecTH, koraa B ku3HH OJbrM HACTyNMJA TEMHas
oJjoca, ee ColpoBoXkaaeT o0pa3 «Oepesbl, 3aJaBIEHHON CHEromM» («xaapra 0arTanmnblT XaThIH
Mac», HAKPEHHMBIICHCS (KMAFIHOUT XaThIH»), UCKPHUBICHHOH (KORYJJID YYMMYT XaThIH Macy)
[3, c. 3, 4, 7]. B nanpHeiiiem, korua ee XKM3Hb Hayaa HaJla)XKUBAThCs, BCe yarie oOpa3 Oybru
CTaJl acCOLIMMPOBATBHCS CO CIIEJIOW 3EMJISIHUKOH (... CHp Oapbl CyMAITHH, KYH Oapbl yryTyH
HHIPUMMHKKD JbUIBI 3THUIXTI3H MHUHHBUIIC Oyosia Oyhan Topony#iOyT Ib31b3HH caHaTap
Kypayk») [3, c¢. 70] um romyObiM moiacHeXHHMKOM («kyex Hbypryhyn») [3, c. 84, 125],
HMMEIOIUM TIO3THYECKHI CTaTyC BECTHHKA BECHBI M NPOOYXKAEHUs NMpHUPOAbL. B 3ToM miaHe
caMO Ha3BaHUE IIOBECTH IPHOOpETaeT OCOOBI CMBICH CTOWKOCTH, CHJIBI JyXa, JIOOBH
K JKU3HHU SIKYTCKOH KCHIIUHBIL.

B XynoxecTBeHHBIH apceHas aBTOpa MOBECTH BXOJST TAKXKE TaKWe NMPUEMbl U CPEICTBa
n300pa3UTENLHOCTH, KaK Xy/J0)KECTBEHHAs JIeTajlb, 00pa3Has aHHMMAJIUCTHUKA, MU(OJIOrHUECKUEe
U JINTEpaTypHbIE PEMUHUCIICHI[UH, BHY TPEHHHI MOHOJIOT.

OcobenHocThiO TBOpYeckoro Meroxa Caiia siBisieTcsi OHOpa Ha peaibHble, JOCTOBEPHBIC
coObiTusi M ¢akTel. He ciyuaiiHo ee Mmanasi mpo3a OCHOBaHa Ha COOCTBEHHBIX JIETCKUX
BIieUaTIeHNUsX. PeanbHylo OCHOBY HMeeT paccka3 «Omajbsi», CHaOKEHHBIH I1013aroJIOBKOM
(OKU3HEHHAs HUCTOpHUs» («OJoXXo OyonbyTraH K3mcadH»). C MmoTpscaouM Tparndeckum
nadocoM BocrpousBeneHa arMocepa B ThULYy BO BPEMsl BOMHBI Ha NpUMepe THOenu OJHOM
SKyTcKoi cembH. Ortery cemeiicTBa Haxoauiics Ha (poHTe, OoJibHAsi MaTh C CEMHJICTHUM
CBIHOM JKECTOKO CTpajalid OT rojioja u xoiona. Korzma 3akoH4YHMIIacCh MyKa, U3 KOTOPOW BapuiIH
JKUJCHBKYIO Kally, HECKOJIBKO JHEH NpOoJepXkaJluCh Ha IyCTOM OyJbOHE U3 CTapblX KOCTEH.
[loroM mbITanuCch Keparh KyCOYKU TOpPENIOW KOXKH, COApaHHOW ¢ aBepu. [locnenusis Hanexaa
OblIa Ha XXUBIIKX 32 03€POM COCEJIei, Y KOTOPBIX oTejniack kopoBa. Manpuuk [leTpyia no
rIyOOKOMY CHEry moOpei K HUM. Y coceleil ObLIO MOJHO Hapoja, 0alyilka Hameksa ojamauil
C MOJIO3MBOM: B3pPOCIBIM I0JArajoch IO JBE OJIaJibH, AETIM — 1o oxHoil. Ilerpyme Toxe
BBIJICJIMIIM OJIHY OJIaJ[bl0. 3a)KaB ee B JIQJOIIKe, OH Mo0eKal JOMOM, HO OT CiaboCTH U Toyioja
HE CMOT IIPEOJI0JIeTh CKOJIBb3KMH MPUTOPOK. B mpencMepTHOM Openy eMy HMpHUBHIEIOCH, KAK OH
0eXUT K MaTepu ¢ ojanbeil B pyke. Ha npyroe yTpo ero oOHapy»Kuia JeByIIKa, pa3HOCHBIIAS
nouty. OHa JOJKHA ObUIa BPYYHUTh YXKe Oe3[bIXaHHOW MaTepH IMOXOPOHHOE MMHCHMO O THOeH
Myxka. Paccka3 conmpoBoxkJaeTcsi B3BOJIHOBAaHHOW aBTOpckol peduiexcueit: «Oo, cup unid
Oapaxcan! DH ou4yTyH J1a OJTypryH KblailaH Tyopaabakka, HKKH aTax Oynypyisp 3093T... Togo
Oy anaajbbllaaX WIMMTHH MHHHMH JHMOKHM YYHaH YHYOXTYY ChITap yosidaaHHa KeINeX I'blHaH
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KOMOJIOCIIOKKYH, ahbIHBIraC caHaaHaH ajulaH, KOMYCKIC caHaaHaH TYJUIdH Kyyhyrap kxyye,
COHUATUTIP COHMD dIIMIKKUH?..» [5, ¢. 132].

IMoBectr Caiia «Yiiryp» TOXKE HamKMCaHa IO CjeJaM pPEaJbHBIX COOBITHIA, CBSI3aHHBIX
¢ BOMHOH («apuH 0y0XTOH cdhany»). OHa uMeeT OoJiee CIOKHYIO KAHPOBO-KOMIIO3HUIIMOHHYIO
cTpykrypy, ueM «lony6oli mnoxacHexxHuk». Ilo skaHpoBoil Qopme 3TO JIMPO-dIIUYECKOe
MpOU3BE/ICHHEe, NpEeACTaBisiomee CcoOOH HCIOBEAb TIJABHOTO Teposi ¢  0OpaMiIsIONINM
aBTOPCKMM KoMMeHTapueM. C TOYKM 3pEHHsT KOMIIO3WIMH, 3TO CBOEOOpa3HbIM pacckas
B pacckase, B KOTOPOM BbIJEp)KaH IPUHIUI KUTAHCKOro mapa min pycckoil Marpemiku. Kak u B
noBectH banb3aka «l'o0cex», aBTop npeacrasiseT YUrypa, TOT pacCKas3blBaeT CBOIO HCTOPHIO U
IOy THO ITOBECTBYET O CyIb0ax IPyrux repoes.

IToaTuka, Ha TeEpBBIM B3I, HEUTPAJBHOTO 3arjlaBUsi MOBECTH KOPPEIHUPYETCS C ee
MOHOLIEHTPHYECKOH KOMIO3UIUEH, a HMEHHO C EJIMHUYHOCThIO O00BEKTa H300pakeHUs,
COCPEIOTOYCHHOCTBIO TIOBECTBOBAHUSI Ha (HUIype OJHOTO repos. B To ke Bpemsi KOHTEKCT
MIPOU3BE/ICHHS] TPEAEIbHO IIMPOKHWH. B moBecTH Hanuim OTpakeHUE COOBITHS IEPBBIX JIET
CoBetckoii BracTH B SIKyTuu, Bpems penpeccuil u Benukoir OTeuecTBEHHOW BOMHBI, MEPHOA
HoBe#mieit ucropun Poccuu. B pesynbrare mpoH3WTENbHAasT HCTOPUST O CyAbOE OIHOTO
HE3aypsiIHOTO TI'eposi, MMEIOLIEr0 peajbHOro MPOTOTHIIA, BBIPACTAET JO YPOBHS CYJbOBI
TIOKOJICHHMSI, J1aXKe 1IeJI0r0 HapoJia B CIIOXKHBIN IEPHO]] €T'0 HCTOPHH.

CnenctBuem paszBaia CCCP siBusiach mepeolieHKa MHOTHX, Ka3ajoCh Obl, YCTOSIBIIUXCSI B
CO3HAHUU JIIONCH COOBITHUM, MOHSITHH, POJM OTHCNBbHBIX JIMdHOCTeH. CTalu MyOJUKOBATHCS
paHee HaxOJIMBIIMECS B CIIELXpaHE JOKYMEHTBI, OTKPBIBAThCS HOBBIC CBEACHUS M (DaKThI.
beiBiIMe «Oeinble» IOBCTAHIBL, «OypXKya3Hble HAlMOHAJIMCTBI» OKa3ajuCh HACTOSLIMMHU
naTproTamu, OopIiamMu 3a cBoOOIy Hapoja.

B nawane mnoBecTH co3naH OOOOIICHHBIN MOPTPET MOKOJEHMS, HE «IOTEPSHHOIO», Kak
€ro Ha3Bajiu B 3apyOe)KHOH JUTEparype, a JOCTOMHO BBIMOJHUBIICTO CBOW CBSIICHHBIN [OJIT,
HAaIlle/IIIero0 CBOE MECTO B IOCJIEBOCHHOW XKM3HM. B oOpamuisitoliell HoBejule aBTOp HOBejnaja
0 TOM, Kak ee BHMMAaHHE C CaMOro JIeTCTBa NPHBIJIEK YEJOBEK M0 MMeHH Yiryp MBan, Tak
HEMOXOKMH Ha «Je3epTHpa», XOTS BCE Ha3bIBAJIM €ro MMEHHO Tak. MosBa yTBepxkKaasa,
YTO JI€3ePTHPOM OH CTall U3-32 JKEHbI, KOTOpas MOTOM BBILIA 3aMy’)X 3a APYroro 4esjaoBeKa.
B npyroii pa3 oHa ycibllana, YTO Y HUX OblIa XOPOLIEHbKAs J0Yb («... KIPIUIIH OIHIIIIX...
YKUY TYTyT OROTYH KypAYK Xapaadqdbl kepepe») [5, c. 10], pano ymepmas. Eme oHa kpaem yxa
CiIbIIIaja CTpPAIIHbIE MCTOPHM O TOM, KaK BO BpEeMs BOHHBI yMHUPAIOIIMX OT ToJofa JIIOJEH
coOupainyu B OiMH aM0ap, KaK >KeHIMHA, POJAUBINAs OJIM3HEIOB, YTOOBI CIIACTH XOTsI ObI OHOTO
13 HUX, BBIHY’K/IeHa ObljIa BCKapMJIUBATh TOJBKO €r0, @ BTOPOI yMHUpas OT rojoja.

BriocneacrBun, Oyayuum cryaeHTKoW XabapOBCKOTO WHCTHTYTa KyJIbTYpbI, coOupas
MaTepHall s KypcoBOi pabOThl O CTAPHHHBIX SIKYTCKHMX urpax, Caita oOparunace k Y#rypy.
Tot cHauana oTHEKMBAJICS, HO IIOTOM HE TOJIBKO paccKasall, HO U HarJIsIIHO 10Ka3all HEKOTOpPbIe
U3 HUX. YK€ CTaB MOJIOAOW NHCATENbHUIECH, OHA CIEHUAJBHO IIpuexana K HeMY, 4TOOBI
paccrpocuTh O €ro CIOKHOM cyanOe. YHryp corjacuics pacckasarb O CBOSH «HEOpIHWHApPHOM
KU3HU» («IBUKTHIIX OJIOX») C YCIOBHEM, YTO ATO HE OY/JET UCTOPUEH «IIJIOXOr0 YeJOBEKay,
u nobasuii: «Ha camom zese st He TakoW Yy IUIOXOH 4esoBek...» («/IprH?3, MuUH OHHYK KyhagaH
knhu Oyonbaraxmbin..») [5, c. 15]. Korma Caita mpsiMmo crnpocuiia, HM3-3a 4Yero OH CTall
«J1e3epTUPOMY, YHTyp TakoHUYHO oTBeTHI: « TanTanrtan...» («3-3a no0Bu...») [5, c. 15].

Ero B3BOJIHOBaHHYIO HCIIOBEIb O «HEYJABIICHCS IKU3HM» («OuypAaax oOJloX») aBTOp
cpaBHMJIA ¢ «OypHBIM IIOTOKOM BOJIbI, NpOpBaBlIel IOTHHY». [lpaBma, Yiiryp Hawan cBoii
paccka3 u3jajieka: co CBOeH Masioil poaMHBI MdJIdKI, pOIUTENeH, IKOJIBHBIX rojax, MepBOM
poOkoMm uyBcTBe K Idiie, ¢ KOTOPOH YUYMJIHCh B OJHOM KJIACCE, XOTSl OHa Oblila MJIaJIIe ero.
C paHHHMX JIET OH [MOCella] HAapOAHbIC NPA3JHUKH — bIChIAXH, CIyIIaj 3ameBall O0cyoxas,
MOCTENEHHO Hayaj Y4yacTBOBaTh B CIIOPTHUBHBIX COpeBHOBaHMAX. llocime msiTOoro Kiacca
npepBai yuedy u craj padoraTh B Kojixose. Vdiisi mocie OKOHYaHHUs IIKOJIbI CHavyalla padorajia
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[TMOHEPBOXKATOM, MTOTOM ee u3bpaiu cekperapeM HaclyiexxHoro CoBera. OHM ObLIN HEPaA3JIyYHBbI,
BCKOpE MOXEHUJIMCh U yKe K AaJn peOeHKa, KOraa Hayaiach BOMHHa.

Bckope IBaH mojyumi MOBECTKY M C IEPBBIM IPHU3BIBOM JOJDKEH OBUI OTIIPAaBUTHCS
Ha (poHT, HO Mdlis KaTeropuuecky 3asiBUJIa, YTO HE OTIIYCTHT ero. OH IbITAJICS YCIOKOUTH €e,
TOBOPHJI, YTO BOHHA CKOPO 3aKOHYMTCS, — BCE OBLIO TIETHO. EMY ynanoch TONBKO JOrOBOPUTHCS,
YTO OHAa MPOBOAMT €ro JI0 YJIYCHOro HeHTpa. Tam MOOHIIM30BaHHbBIE COOpPAJKMCh B IIKOJIHHOM
criopT3alie, MPOLUTH MEJOCMOTP U CTAJIM FOTOBUTHCS K OTIIpaBKe. Maiis HECKOJIBKO pa3 MmblTajach
[OTOBOPUTH C HHUM, HO IPOBOXKAIOUIMX He Myckanu. Eil Bce e ynajoch nepenarb 3alucKy,
B KOTOpPOH Bejena eMy BO BpeMsl HOYHOH mepempaBbl uepe3 Buiiol, momb3ysich CyMaTOXOH,
CKPBIThCS B JIECY, IJIe OHa Oy/IeT K aTh ero BMecTe ¢ KoHeM. Koryia oHu BCTpeTHIINCH B Jiecy, MBan
TOTIBITAJICS BHYIIMTH € BCiO maryOHOCTh 3aTen. Torna Moiis HamoMHuMia JiereHay o ToM, Kak
Manuaapsl yMbIkHYJ Kyex Katupuuc, u mpurposusia, 4to eciiv OH He ye/leT ¢ Hel, TO OHa ceifuac
K€ TIPU BCeX OPOCUTCS B peKy M yTOHET. TobKO TOra, OT/1aBas cede 0OTYET B TOM, YTO COBEPIIAET
YKACHYIO OIIMOKY, JTHIIb Obl YCIIOKOUTD JIFOOUMYI0, OH peluics 0exarb: «U3, OyouiyH... KI9HH?
K3THHYA 1a OyosutyH!.. CuH3 Ouup... XaHHa aa, xahan na en0yT cuns ouunp!» [5, ¢. 52].

WBan ¢ Wositeil HekoTOpoe BpeMsi CKUTAJIUCH B Talire, HO MOTOM HX apecTOBalM, OHa CHOBA
npeuIokuiIa eMy oexarb. [loToM OH cpalcs BiacTsiM, OblII IPUTOBOPEH K KATOPXKHBIM padoTam
Ha 30JI0TBIX NpuHcKax B Ajmane. Kornma cpok ocykaeHHs 3aKaHUMBAJICS, 10 HEro JOLUIH
ciryxu, 4To Vdiist BbIIIa 3aMysK. DTO M3BECTHE MOBEPIJIO YUTypa B OTHAsIHUE, )KHU3Hb IIOTEpsiia
JUTSL HEro BCsIKui cMbicit. Ho Bee ske ¢ moMolbio 100phIX JIF0/Iel OH CHOBA IIPUILEIN B ceds, Aaxe
o63aBescst cembeil. TyT ero oxBaruia HelpeoxoauMasi Tocka 1o poAHbIM nenaram. CiryvaiiHas
BcTpeya ¢ OpaToM MuTEH TOJIBKO YCHIIUIIA €ro TAry K popnHe. OH KyTHJI HOAAPKH JUJIsl POJTHBIX,
Jutst Moiin — KpenIelInHOBY 0 TKaHb C JKEJITHIM [[BETOYHBIM PHCYHKOM. BepHYyBIIMCH B POIHBIC
MecTa, HOcie HEeKOTOphIX KojebGauuit VBan pemmnn Bcrpetuthes ¢ Moieir. Jlns xpabGpoctu
NPUHSB HAa I'Pydb, OH OTHpaBuics Ha (epmy, IIe OHa paborana. YBHICB e¢ Myxka, YUTYp
3asgBUT: «S mpumien 3a cBoel 3aKOHHON jkeHoW». ToT crokoifHO cka3an: «BoT OHa CTOHWT.
3abupaii». Omenomuennas Msiis 3akpuyaia: «Tel kKo MHE He ipuxoau!.. S Toxke 10Jr0 Teprena...
IIpoub ¢ moux rmas!» [5, c¢. 89-90].

Kak Hu crpanHHO, Yiryp HcCHBITal Kakoe-TO OOJIerdyeHHe, Ha MTHOBEHHE OLIYTHJI, 4TO Y
HEro pa3Bs3aHbl PYKH, YTO OH «COPOCHJI HAKOHEIl CO CBOMX IIJI€Y TSIKENYI0 CyMy C KaMHSIMI)
(«TaacTaax 0dpAaMAIPH KypAYK TanTalr'blH MOOHHBYOap blHaaH KIOMCIHMKKMH OYTYH blIaH
ycraH ObIpagbiaM 93!») [5, ¢. 91]. OH cCHOBa MONBITAJICS HANAUTh KU3Hb, 1aXkKe, KAK B MOJIOJ/IbIC
rO/ibl, IPUHSUI y4acThe B bIChlaxe, HO YyBCTBO K Vdite He octasisuio ero. Cocrtosinue Yiirypa
ycyryouno 3anosganioe npuszHanue Orayyc, Apyroil moupyrd  JeTrcrBa, 0Oe30TBETHO
mobuBmel ero. OHa mepenana emy IpollajbHOe NMHChMO Mdlin, B KOTOpPOM OHa mHpocuiia
MpoIIeHMs, Oilaroapuia ero u cooduiasna, 4To 3adosena Hen3JIeuuMoil 00JIe3HbIO.

3aKOHYMB CBOW pacckas, YUTYp MOIPOCUI aBTOpa JI0OCTaTh U3 YeMojaHa HeOOJIbILIONH CBEPTOK
U mepezal el co ciaoBamu: «Ta Bellb HE JIoNLIA [0 ajpecara, HOITOMY IpeaHa3HaueHa Tehe.
PassepuyB moma ceptok, Caiia oOHapy»Xuja IIEIKOBYIO TKaHb C SIPKUM PUCYHKOM B BHJC
LBETOB MHOHA («.yohax apapac NMuUOH CHOIKKM OiyyslaaX KpeINJCUIMH TaHac XaJbiC I'blHa
TyernyT») [5, . 123].

Vitryp u Unsits, atu sikyrckue Tpuctan u M30ib1a, ObLIN IIOXOPOHEHBI HA MPOTHBOIMOJIOKHBIX
Oeperax MX poAHOI pexn Buuroi: «/IpMHHIIX TanTtaj yinyy HIHUUTHH CYPIXTIPUIIP HIABI
WUHHAMMUT UKKH KnhU epyc yHyop-MaHaap xapajuiad celtajuiap. KHHIIDD MKKK apAbUIapblHaH
0JIOX KYpAYK TOXT0000KKO, Byityy epyh» ycrap ..» [5, c. 123].

Kak u B «lomybom moiacHe:)kHHKE», B 3Toil mnoBectu Cailla MpPOIEMOHCTpHUpOBAIa
3aMeyvaTesIbHOe MacTepPCTBO KaK XYJOKHHKa cioBa. OCOOSHHO 3TO NMPOSBUIIOCH B MCKYCCTBE
co3anusi 00pa3oB. [1aBHbIC Tepou CHA0KEHBI HE COI[UAIBHOM, & INYHOCTHOM XapaKTePUCTUKOM:
Vilryp mpeacraeT kak MCKYCHBIH MacTep, IeBell, CIIOPTCMEH M OXOTHUK («MUHTHH ailblipa
kuhu aaiibl 63pcHOAT IbORYpAAPbIHAH YI'YCTYK XaJagajaaH: yyc tapdaxraaH, TYPraH araxTaaH,
KYOry KyeMdi33H ailObIT 3093T...») [5, c. 121]; Usiis BeicTymaeT, mpex e BCero, Kak mpeaaHHas,
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Jo0sIas )KeHIuHa. B X 00JIuKe ¥ MOBEACHUH OTYETIIMBO IPOCTYNAIOT HALIMOHAIbHBIE YEPTHI.
Viiryp ¢ [OHBIX JIET CTall 3aBCErjaTaeM HapOJAHbIX IPa3JIHUKOB — bIChIaX, €ro KyMHpamMH ObUIH
OJIOHXOCYTBI, 3aleBajibl 0CyoXas, CKa304HHMKH. Maiis To)ke XOpoIIo 3Hasia HapoJHbIe TPaJULIUH,
oObluay, HOCWJA SIKyTCKOE TPAJMIIMOHHOE OJesiHKe, JIIOOMIIa yKpalleHHs B HalMOHAJbHOM
cruite. OgHaXabl OHA HACTOsIa, YTOOBI MIBaH MpOU3HEC CTapUHHYIO SIKYTCKYIO KIISITBY JIFOOBH U
BEPHOCTH.

B noBectn «Yiiryp» aBTop CHOBa HCHOJIb30Balla CBOM M3IIOOJICHHBIH XapaKTepoJIornyecKuii
NpueM — MOPTPETHYIO JieTallb, & UMEHHO IJla3a nepcoHaxa. MimeHu rnaBHol repounu «Moiiny»
OYEHB MOAXO/MIIN €€ KIIUPOKO PaclaxHyThIe, CUSIOIINE TJ1a3a («CaHaaapbl4ubl KOPOH bljIap KUIH
xapaxTaaxy) [5, ¢. 21]. YrpbeI3eHuUs COBECTH, TEP3aBIINE OCYKICHHOrO YHrypa, cjerka cMsryaii
JUiIb MbIca 00 Mbite, «Bo Bce mita3a cMoTpeBliueil Ha Hero» («KaMcnHuM KaM-11b309p caHaaThiH
W»iis apa... MyHyHaH kepOyT xapaga ceipaaran aahapra nasuisitay) [5, ¢. 72]. [lotom, npu HOBO#
BCTpeue Ha bIchlaxe, YHTypy H0Ka3aJloch, UTO «rapa OJECTSIIMX TJ1a3 4YyTKO CICIMIN 32 HUM...»
(«... IKKM caHJaapxail xapaXx MHMTHH COPIIXTHK YYHHYY, KOPO-UCTI KATIIT) [5, ¢. 111].

Cam Viiryp, korzma pacckasbiBaj O CBOCH OypHOW »KH3HHU, Ipeodpaxascs, Kak OyaTo
MOJIOZIeJI, M Ha €ro JIMLE BBIJCISINCh «IIPOHU3BIBAIONINE, HCKPSLIMECS YEpHbIC IJa3zay
(«yorraax xapa xapaxrtaax»). Ho mpu nocneaneii Bcrpede ¢ Hum Caifa oOpaTuia BHHUMaHUE,
YTO «MCKOPKH B €ro SICHBIX YEPHBIX IJ1a3aX MOTYXJH» (KOFOHHBOP DPHIIKIU Xapa XapaxTapblH
yoTa eciyT 31») [5, c. 14].

XapakTeposornyeckyto (YHKIHMIO BBIIOJHSIET B TIOBECTH OOpa3Has aHUMAaJIMCTHKA.
Cocrosinne Moitn, xorma VBaH mMojyuns THOBECTKY, BbIJABaJIH HE TOJBKO «HEMOABHIKHO
3aCTBIBILIME, PACHIMPUBIINECS Tja3a» («TaacThlifa KIHIIO0MT XapaxTapblHaH JUAINYYHU KOPOH
K30uCT») [5, ¢. 38], HO U ee CpaBHEHHUE C BOJUUILICH, 3aIIMINAONICH CBOCTO METCHBIMA (KKHHHI
Oy TYIPHHD OROTYH KOMYCKI3H aJbblpRa ahbIbIThITap Jla KUUPIH OUIPIPHH KIPIUOIT Mild
KBIBLI KYPAYK 3T9») [5, ¢. 39].

CMmsiTeHne Yiirypa mepel pellarolluM BBIOOPOM MEpeaacTCsi aBTOPOM IOCPEACTBOM
ynonoOyeHus: ¢ kepedliaMu, FOTOBBIMU PUHYTHCS JPYT Ha Jpyra (.. XapaxmblH yOTTaaObIT
TYpPYTr'yM, yTapbiTa Jb0XcOOTTOhOp aThIbIp ChUITBLIAP KYpAYK») [5, c. 48]. [lis nzoOpakeHus
cocrostHust Tepost Caifa MCIONIBb3YEeT U TaK Ha3bIBAEMYIO IITHYBbI0O 00PAa3HOCTHY: MPEIBKYIICHUE
VYiirypom JoiroxaaHHoW BcTpeun ¢ Maiieil BbIpaxkaeTcsi MOCPENCTBOM «II0JeTa OEJI0CHEKHOT0
crepxa» («plpa caHaaM KblI0aapap KBITAJIBITBIH ©CCO Jla KYeX XajulaaMMap KOTYTIPUMY,
a ero COCTOSIHHE MOCJIE pa3Jiajia ¢ Hell — MOCPEICTBOM «IaJIeHUsI YEPHOTO CTepXa» («KbIhBIHHBI
capcelapiia Xaapaax TOJOOHYTap Xapa KbITajblk OyollaH CyyiuryOyTyH Wil KepOyT Kypayk
oyosoyTym») [5, c. 91].

B mosTHke mucaTeNbHULBI MPEACTaBICHBI Takke GuTooOpasel: Mdits accoruupyeTcst To ¢
«OesocHEe)KHON Oepeskoit» («kpl1dagap xarbiH4aan») [5, c. 27], To ¢ IpKUM, NBIITHBIM [BETKOM
nuoHa («yohax apagac eHHOeX capblajia CHOAKKH»), CHMBOJIOM JIFOOBU M cyacThs [5, ¢. 24, 27];
anTpornioMopdusmsl: «Uii3 aifpuiga GapaxcaH CUTIH-XOTOH, XaHHBIK XaJlalaaiiblH K3T9H bihblaxxa
0apapblH ChIBIMAWIBIBI OJIOPOP TAJIBIMAC JbaxTap KypaAyk» [5, c. 24]; XyA0KECTBEHHBIE JIETaH:
TIOJTHASI TSDKEJIBIX KaMHEeH epeMeTHas cyma («raactaax 03paMaIdiiy), ierkas IepeBsiHHas JIOJ0UKa
(«or04OY), IIENKOBAs KPEIJCIINHOBAs TKaHb C IIBETOUYHBIM PHCYHKOM; HAPHCOBAHHBII Ha CKaJje
KpacHoii oxpoii uenoBek («kbthbl coho KbipaackaHaH... oifyynammseit kuhuy) [5, .19, 27, 81, 69].

Urak, xynoxectBeHHas npo3a H. B. Muxanesoii - Caiia npencrasisier co00il He MpocTo
CaMOCTOSITENIBHBIN pa3/iell B ée COOCTBEHHOM TBOPYECTBE, HO ¥ 3aMETHOE SIBJICHUE B COBPEMEHHOM
SIKyTCKOM sureparype. Ee pacckaspl m moBectu, Hapsigy ¢ npousBeneHusmu H. T'aObliesa,
A. @enoposa, B. I'onpaepoa, B. ['aBpribeBoit 1 HEKOTOPBIX JPYTUX MHUcATeNel, OTHOCATCA K
JIMPUYECKOMY HAIIPABIICHUIO B SIKYTCKOM SIUYECKOM Mpo3e.
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K Bonpocy 06 uaenTudukanu aBTopcrBa
Mupa3sl lllagpu Bazexa
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Annoramms. Cyzanba Belaromerocst asepOaitjpkanckoro mosta Mupssl [llapu Baszexa (1794-1852)
TUIHMYHAA 1O TEM BpEMEHaM JUIsl TaJaHTIMBOrO, CBOOOJOMBICIISIIErO YEJNOBEKa, ITOJY4YHBIIErO
obpazoBanue B Menpece B I'stnmxe. Tam ke OH mpoBesn OOJBLIYIO 4aCTbh CBOEH XHM3HU M MPOCIABHIICA
KaK IO3T M TIeAaror, OpraHu3aTop JIMTepaTypHOro Mepxkiuca «JluBaHu-xukmeT». Bmecte ¢ Tem
Mup3sa [lapu 1 rpaMOTHBIH NEPEeBOAYMK (COXPAHMIMCh MHOTHE €ro HEepeBOJbI C PYyCCKOro, apabCKoro
n (paHIy3CKOrO S3bIKOB), aBTOp y4eOHMKOB (EMy NPHUHAJUICKAT ONPEIEICHHbIC 3aClyTH B Pa3BUTHH
azepbaiikaHckoro s3bika). Hackonbko oObldHOM Obuta sxu3Hb Mupsel lladu, HacTonbpko HeoOblYHA
cynw0a ero cruxos. [IceBnonum Basex (apadck. Vazeh — oTKpBITHII, SICHBIH, BBISIBJICHHBIIN) TPEIONIPEACITHIT
TBOPUYECKYI0 CYAbOYy «MHCTU(UIMPOBAHHOIO» I103Ta, 3aBOEBABIIEIO MHUPOBYIO ClaBy, Oiaromaps
«IIaruaTy» Hemeukoro opueHtanucta Opuapuxa boxenmrenra, npuexasurero B 1844 r. B Tudauc. On
IIPOSBIISLI OONBIIOH HHTEpec K xu3HKu KaBkasa u ¢ atoi nensto Opan ypoku y Mupssr [lladu. Ony6aukosas
ctuxu B ['epmanuu mon HazBanueM «llecun Mupssl Iladuy, HeMenkuil modT HEOXXHJAaHHO OoOpeTaeT
MOMYJIAPHOCTD U, HE YCTOSB Mepesl Co0Ia3HOM, BbIaeT cels 32 aBTOPA 3THUX CTHXOB.

KuroueBble ciioBa: azep6aiipkaHCK Ui M0AT, 1033151, Mup3a lllapu Bazex, KaBkas, Hemenkuii oppeHTaINCT,
menpece, EBpora.
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On the issue of identifying Mirza Shafi Vazeh’s authorship

S. I. Imanova
Baku Slavic University, Baku, Azerbaijan
P4 sevincl0@rambler.ru

Abstract. The fate of the outstanding Azerbaijani poet Mirza Shafi Vazeh (1794-1852) was typical for a
talented, free-thinking person of that epoch. Mirza Shafi Vazeh got education in a madrasah in Ganja.
There, he spent most part of his life and became famous as a poet and teacher, organizer of the literary
Majlis “Divani-Hikmet”. At the same time, Mirza Shafi was also a competent translator (many of his
translations from the Russian, Arabian and French languages have been preserved) and the author of the
textbooks (he has certain merits in the development of the Azerbaijani language). As ordinary was the
life of Mirza Shafi, as unusual became the fate of his verses. The pseudonym Vazeh (in Arabian “Vazeh”
means open, clear, revealed) predetermined the creative fate of the “mystified” poet, who won world fame,
thanks to the “plagiarism” of the German orientalist Friedrich Bodenshtedt, who came to Tiflis in 1844.
Friedrich Bodenshtedt showed great interest in the life of Caucasus and for this purpose took lessons
from Mirza Shafi. Having published in Germany Vazeh's verses under the name “The Songs of Mirza
Shafi”, the German poet suddenly gained popularity and, not having settled down in front of temptation,
represented himself to be the author of these verses.
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BBenenne

[oster — mocmanamkn Hebec, m Hemapom ux cyasba ymomoOmsieTcst Cyapde IPOpPOKOB.
[IpoxonuT Hemano BpEeMEHH, TpeXJe 4YeM HAcTymaeT MX Npu3HaHwe. M Kak HU CTpPaHHO
— TaKOB 3aKOH JKM3HM, 3aKOH OHBOJIONMH. VICTIOKOH BEKOB HAONIOAETCS Tparmdeckas Hu
rOpbKasl y4JacTb BCEX HM30paHHBIX, CO3HAHHE KOTOPBIX HAMHOIO OIIEPEKACT COBPEMEHHOC
uM ObiTHe. CyIIHOCTB II093UH — B MHOrooOpa3uu (opM IpOSBICHUS YyBCTB YEJOBEKa, B TOM
YHCIIe BBISBICHUN CKPBITOMH KPAcoOThl U MY3BIKM MHpa. [1033us BBI3BIBAET 4yBCTBO KaTapcHCa,
3aCTaBISCT YEIOBEKa 3aAyMbIBAThCs HAJ AHAJIOTHSMH, CPAaBHEHUSMH, HaJl CMBICIOM >KH3HHU.
[NosTHueckne NMpPOM3BEAEHUST BEKAaMHU BJIMSIOT HA AYIIM JIOJCH, MOPOI M3MEHSAS UX CyAbOBI.
K Takoro poma Hacimenuio oTHOCHTCS TBopuecTBO Mup3a Illadu, KOTOpEIil BHEC HEOIEHUMBII
BKJIAJ] B COKPOBHUIIIHUILY MUPOBOH KYJIBTYPBHI.

B moaroToBke cTarbu mpuBIieYeHbl H30paHHbIe TpyAbl Mup3a [llagu Bazexa, ucnonb30BaHbl
Hay4yHBIC CTaTbU MO JAHHOW TeME M apXWBHBIC HCTOUYHMKHM. Ha MpPOTSIKEHMM MHOTHX JIET
nuteparyposensl AsepbOaimkana (C. Mymras, A. A. Cemmsane, Amun A6ma, M. Papmmm u
ap.), Poccun (U. Ermkomnomnos, A. MakoBensckuii u np.), ['epmanun (A. bepxe, I'. Posen u ap.)
MPOSIBIISLIM MHTEpec K Hacienuio modta. Ilpodeccop Axu¢p BaiipamoB BClO CBOIO Hay4YHYIO
JEATEIbHOCTD 110 M3YUYCHUIO U M3JaHMIO npousBeaeHuil Mup3sl 1lladu, mocBATHI pacKpbITHIO
MpaBJIbl O MOATE: «PE3YyIBTATOM MHOTOJIETHUX HCCICIOBAHUHM CTanu OOBEKTHBHAS OIEHKA
nepeBoaueckol aestenbHocTy O. bogeHmrenTa u ero poiau B NONyJsipu3aluy Hacyueauss Mup3sl
[Hadu B EBporne, a Takke HaydHBIC JJOKA3aTEIbCTBA COBEPIICHHOTO bopeHImTeATOM miaruaray
[2, c. 5]. [IpumegaTenbHBI HE TONBKO HAYYHO-ITYONUIINCTHYCCKUE UCCIECOBAHNS YUCHOTO, HO U
MoHorpadun — «M3 Hamero knaccnueckoro Hacuenus» (1975), «JIuteparyproe Hacnenne Mup3bt
[Macu Bazexa» (1980), «JIuteparypHoe Hacnenue nosTa-necenauka M. II1. Bazexa» (2008).

OcHoBHble dTanbl TBOpUYecTBa Mup3a llladu Bazexa

16 HostOpst 1852 r. mokuuya 3toT OpeHHbli mup Mup3sa Illapu Caxgpik ormy (Bazex) —
OJlapeHHas JTUYHOCTh, O KOTOPOH T'OBOPAT «caM CTpPajajl, 4eM MPHYMHSII CTpaJaHbe» U O KOM
HEBO3MOYKHO TOBOPUTH 0€3 HOTKH cokajieHus. Uro kacaercst JaThl M rofa POXJISHHs [09Ta,
TO B 3TOM MHEHHS JIUTEPATYpPOBEIOB M yudeHbIX pacxojsrcs. Ckaxem, poauics Ha pyOexe
XVII-XIX BB. B I'stHmKe B ceMbe 3019ero npu asopiie JxaBan xaHa. YueOy Hava1 10 HACTOSHUIO
OTIIa B Me/Ipece, HeMPUSI3HEHHOE OTHOIIEHHE K KOTOPOH BBIPAXKEHO B CIEAYIOIHUX CTPOKaX:

B ykpomHOM MecTe, rie ObIBaTh TPEIIHO,
Myty MHE BCTPETHTH OBLIO CY3KJEHO.

— Mup3a ladwu, — y3Ham meHs csTOIIA, —
— TeOs1 B MEYETH HE BUAATH JaBHO!

— He T0 4TO TaM MyJUIy MHE BHJIETH TOIIHO,
Ho nmaxe 31eck, rae Mo>kHO TUTH BUHO [1, . 117].

Mup3sa Iladu co3znaer u3BeyHOCTH JOOpa M 3714, UCTHHBI U JDKH, JOOPOAETENN M MOpPOKa,
HO, TEM HE MEHEE, IPU3BIBAET K CHUCXOAUTEIBHOCTH:

— Tebs omsiTh 0OMaHBIBaOT, Opat! —
Y4acTiIuBO MHE JTFOIU TOBOPSIT.

—Yro nenars, N01H, — 1 UM OTBEYAIO, —
Iloka Ha cBeTe (anplib U JT0XKb LAPST,

Yem camomMy 0OMaHBIBaTh KOT0-TO,
He myunre b 66176 00ManyThIM cTOKpat? [1, c. 31].
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Heo0xonumMo OTMETHTh HEOCHOPUMBIH (hakT BO3JACHCTBUS Ha OOLIECTBEHHOCTH 3armaja,
MPUCBOCHHOTO  HEMENKHM  TepeBoAYnKoM  DpuapuxoMm  BOAEHIITEATOM  3HAMEHHTBIX
«Ilecen Mupsa [ladu», B KOTOPBIX TMOI3T, «MyApen U3 [SHIKH» «OCMEHBAET CTPOrOCTH
MYCYJIbMaHCKOI'O 3aKOHa, 3aIPEHIAIOIIero MUTh BUHO... U JIMIEMEPHBIN ackeTusM cyduen» [5].
O Xaduse, conniie cyduiickoii moa3uu, Mup3a Illadu numier cienyromme CTPOKH:

VYuurens moit — Xadus,

Moii xpam — NUTEUHBIA JOM.

<...>

Annax, 071arocioBH,

Ilo3Bonb HanpaBUTHL HAM

CBowu cepana K Tro0BH,

A Horu K kabakawm... [1, c. 172-173].
(Ilep. Hayma I pebuesa)

B pesynbraTe HanpsoKeHHOH paboThl a3epOailPKaHCKUX YUYCHBIX, BBISIBHBLIMX HMCKa)KCHUS
u pobapiieHnss boxeHIITENTOM (C LETbI0 COKPBITHS MOAIMHHOIO aBTOPCTBA) K CTUXaM MHP3bI
[Madwu, ymanoce pa3o0radyuTh HEMENKOro modta. [lapagokcanbHo, 9TO Cyap0y HacleAms Tod3Ta
MOYKHO M3BJICYb U3 €0 JK& TBOPEHHIA:

<...> Ynaua MHe CONTCTBYET HE CILIOLIb,

Ho Bepro 51, 4TO HUKAKYIO JIOKb

UyKUM KpPacUBBIM CIIOBOM HE IPUKPOEIIb,
[Tnoxyto necuro pumoit He criacems [1, c. 206].

IIpoGiema aBTopcTtBa Mup3a Illlapu Basexa Obuia 3arpoHyTta cmie B Haudalie XX B.
B wucciuenoBanusx Oupynuna Kouapnu «Jlutreparypa asepoOaiimkanckux tatap» (1903)
n «Mupsza @Paranu AxyszoB» (1911), 49TO ¥ NPHUBIEKIO BHUMaHHE IOCIEIYIONUX
JIUTEPATYpPOBEIOB M YUCHBIX. B HM3yueHMM Haciieius I109Ta W BO3BPALICHUS €r0 HMEHH B
azepOaiipkaHckyr Jureparypy Benmka 3aciayra C. M. Ackeposa (cyanba camoro AckepoBa
emie Oonee TparnuHa). Ho pempeccuss u apect, BO BpeMsi KOTOpOro Obuia KOH(HCKOBaHA
Oubsmorexka M3 COOpaHHBIX C OOJBIIMM TPYJIOM ILIEHHBIX pykonuced Canmana Mywmrasa,
0 JalpHelmeld cyab0e KOTOPhIX HHMYEro HEW3BECTHO, HAHECIHM HEeINOoNpaBUMBIH yaap 10
JIUTEPaTypPOBEACHUIO A3epOaiikaHa.

YouiicrBo ®. Kouapau, C. MymTaza u MHOTUX JPYTHX JesTeNeil HAYKH M KYJIBTYpbl CTaJIH
MPENsSTCTBUEM Ha IYTH BHECEHUS SICHOCTH BO MHOTHE 3allyTaHHbIE (4acTO NpeIHAMEpPEHHO)
BOIIPOCHI U3 )KM3HU M TBOPUECTBA MUCATENIEH U TIOATOB A3epOaiipkaHa.

IMocne Canmana Mywmtasa, nutepatypoBen u oubnuorpad Amu Asxnmap Ceumsazne cuenan
CYILIECTBEHHBIH IIar BIEpe] B MCCIEAOBaHMM KM3HM W TBopuecTBa Mupsa lllapu Basexa.
B 1929 r. yBuznena ceer kuura Ceunzane «Benukuit nost-npocseturens [sumxu M. Hladu»
u np. B cBoeit mocnenueit monorpaduu «Mupsza Illagpu Canmpik ormer Bazex» (1969)
Cenyzaze, NOBOMS UTOI'M MHOTOJIETHEIO TPy/Ja, OTMEYAET, UYTO «EABa JIM MOXET M0Ka3aThCs
KOMY-HUOYIlb M3JIMIIHUM BCE TO, YTO JIEJNAeTCsl HAIIMM a3epOailJUKaHCKUM JINTEpaTypo-
BEJICHUEM JUISl 3alIMThI IOATHYECKOr0 UMEHHU Hallero aBTopa oT Hamajnok ®p. boxeHmrenray,
«OTKPOBCHHOI'O peakI[HoHepa U “puircrepa B BOCTOUHOM Xanate™» [5, c. 323].

B cBoro ouepenn, mpodeccop M. I. Padunu ormevan, uro «boaeHmITeAT, MpPOCTPaHHO,
CKYYHO M HE COBCEM YyJIA4YHO MBITASICh MPOAHATH3UPOBATh CYPHUICKYIO MO33UI0 U (HIocoduro
Boctoka, cBsizpiBan ee nonHocThio ¢ Mupsa Hladu u nenan Takoit Beioa: “Mup3a [ladu 6611
cyucTom, T. €. 4EJIOBEKOM, CTPEMSIIIUMCS K UCTUHE U camo00JaropaXMBaHHIo, JJisi KOTOPOro
OnmvoKaiel 1eIbl0 MYIPOCTH OBLIO: KUTh B MOJHOM TapMOHMM C OOroM, JIIOJBMH M CaAMHM
co00it” [4]. B mpyrom mecte aBTOp €liie pa3 MOBTOPSET CBOC OCHOBHOC TOJIOKCHUE B “HOBOI”
xapakTepucTuke nmodta: “Mup3a [ladgu HaxomauiCs B MOJHOM COMIACHHU C YUCHHUEM cydu3ma’™
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[4]. Padunu mpoBoauT mapaiienb «Mexay “Barantamu’ 3anana u necHsmu Mupsa Hladw.
Ora mapasuienas Hanbosee onytuma B mnecHsx Mupsa Illadgu o mo0Bu, npuponae, BUHE U T. 1.
Ho “BaranTel” BbIpakaJd B CBOMX NapoAUAX M ‘“3aCTONBHBIX MECHAX~ ONIMO3UIMOHHBIE
HAaCTPOEHHUsI  JIeKJACCHUPOBAaHHBIX CJIOEB  JYXOBEHCTBA, OTMABIIMX OT IEPKBH, HO
He MPUMKHYBIINX K IIUPOKUM PEBOJIIOLIMOHHBIM HApPOIHBIM MaccaMm» [4].

CoTpyJHUYECTBO C HEMELUKHMMH BOCTOKOBEJAaMHU IO3BOJIMJIO TOJIOKUTH KOHEIl Mpobiieme
Opunpuxa bonenmrenra. Takum 00pa3om, HeMelKHE YYeHbIe, NpHexaB B AszepOaiijkaH H
03HAKOMMBIINCH CTUJIEM NHcbMa Baszexa, moaTBepauian MpuHAMIEKHOCTH «lleceH...» Mupse
adwu.

Ha Bce 310 y no3ta ectb CBOM OTBET:
Han Mupom riynocTs BIacTBYET, M 3TO
J171s1 Bcex cTONeTHi 00mmas mpruMera.

C Heli He BOIOET HU OJMH 3aKO0H,
XoTb B pyOHile, XOTh B LIEJK OHA OJIeTa.

Ho B Mup, rae npaBuT riIymnocTk, Kak CyAbIo,
Bor noceiiaeT nHorma mojsTa.

He TombKO A5t TOTO, YTOOKI OH TIET,
Kak nTuiia Ha BEeTBSAX B pasrape Jera,

Ho 4T00BbI B IapCcTBE TIIYNIOCTH U ThMbI
OH 6bUT HOCUTENIEM yMa 1 cBeTa [1, ¢. 54].

Mup3za [apu ObIT OYEHb TANAHTIMBBIM, CKPOMHBIM, JOBEPUYHBBIM, OECKOPHICTHBIM
YEeJIOBEKOM, M B TO JXE€ BPEMSA, COBCEM HENPHUCIIOCOOIEHHBIM K ITOBCEIHEBHON JKHU3HH
c ee 3a00TaMM M CyeTHOCThIO. Hyk/1a MOCTOSHHO mpeciefoBaia I03Ta, YTO M MOCITYXKHIIO
mepee3ny ero B Tudmuc. M. @. AXyHIOB yCTymaeT €My MECTO IPErogaBaTeNsl B YE3THOM
yumnnie. O Tudunce, rae mosT Ha HEKOTOPOE BPEMS OTHAINIICS OT «CBATOLD» U MY ISTHIDKH
1 TZI€ OH ITO3HAKOMMJICA ¢ OyaymuM yueHuKoM cBonM Dp. boxenmrearom, antaem:

W nam Tudauc HaroMmuHaeT ca,

31ech BUHHBIN 1yX, LIBETOUHBINA apoMar,
CHOKOH BEKOB IPEKPACHBIN 3TOT ropoJI
TTosTamu u necusimu 6orar [1, ¢. 222-223].

W3 3amerok Toro ke boxeHmreara Mbl y3Haem, uto Mupsa lladu Obla TepreiauBbiM,
He 0w OonTOBHM, OblT Kparok W TodeH. O MyApOCTHM M HE MHOIOCIOBUM MO3Ta
CBHJICTEIILCTBYET IIPUBEIICHHOE HUKE CTUXOTBOPEHHE!

[ToroBopuTh coOpaKch 3HATOKH,

Bech 1eHb HE yHUMAUCh S3BIKH.

Cpenb MyApEILOB, COTTIACHO MOBEJIEHBIO,
Cupyen u s, KelaHbI0 BOPEKH.

Ho Bot ckazanu MHe: «CBoe CyXJICHbE

O TOM, YTO THI YCIBIIIAJ, U3PEKH»

Ckazan s1: «CapIiry METbHUIIB IBUKECHDBE,
[ITy™m BaJia 1 TEUEHHUS PEKH,

MHe BUIHO KEPHOBOB KPYTOBPAICHbE,
Opnno obunHO: He BUAaTh Mykul» [1, c. 116].
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B cBoux mpoussenenusix Mupsa Illadu npuaepkuBaeTcs HUCTHHBI BCEra M BO BCEM,
a MOJ3MI0 CUMTACT OAHOM M3 IJIABHBIX B BOCIIUTAHUU YeliOBeKa. B 1meHTpe mo3s3un Baszexa crout
YEJIOBEK C €ro MePeKUBAHUSIMU U PAIOCTSIMHU, CYACTHEM U HECUACTHEM, JIFOOOBBIO U HCHABHCTHIO.
«Cuactbe He 3a ropamu. CTOUT JIHIIb y3peTh, 3aCAyXHUTh ero! [1o3ToMy HYXHO OTKPHIBATH
rimasa JrofsiM. M Toiapko TOrjga, Koraa HapoJ MO3HAaeT CBOE HecyacThe — BCTaHeT Ha OophOy
3a Heroy, — ropopwi Mup3a llagu. A 310 moj cuily mpocBemieHHOMY Hapoay (mpodeccop
@. INapaoriy). 10, B CBOKO 0YEPE/Ib, BO3MOXKHO [IPH YMHOM IIPaBUTEIIC:

CiyuaifHO KaK-TO IOBCTPEYaB MEHSI,
Cropocuit y4eHbIl KaJlmurpad MeHs:

— Mup3a Illadu nouTeHHbIi, 1ail OTBET,
‘YMeH 1 Halll TPaBUTENb WU HET?

—Ilo-MoeMy, — OTBETHUII 51 EMY, —
VM maxa Haiero o cTaTb yMmy
W xutpocTu nrone CBATOro 3BaHbs.
Hocsamux GenocHeXKHYI0 JaIMy.

CrnocoOHBIe MOHSATH, KaK Iyl U CJIETI
Hapop, uto notom no0biBaet xieo,

OHU HaC AepKat Mof CBOCH IISITOI0 —
IIpaBurenu, Bepnrenu cyneo [1, c. 118].

Mynpeiit Mupsa [lapu moHUMaeT OBICTPOTEYHOCTH YETIOBEYECKOH J>KM3HU M CTPEMHTCA
K TOMY, 4TOOBI JIIOAY LEHWIH APYT ApPYyTa, C YBaXXCHHEM OTHOCHJINCH K OKpy»Xaromum. Bot
B YE€M COCTOMT CMBICI KU3HU:

VYienmuii XoTh U He OBLIT BCEX TIOPOKE,
MEI 3aMEHUTH HUKEM €TI0 HE MOKEM.

ToT, KTO HEMMOBTOPUM, HE3AMEHUM,
A B MUpE HET JII0/Iei BO BCEM MOXO0KHUX.

ITycTh He OBLIT OH OCOOCHHO JTHOHM,

ITycTh ®U3HB CBOKO OH HE3aMETHO MPOXKUII,

Ho ME1 eme moiiMeM, pacCTaBIIMCh C HAM,

Kaxk 6e3 Hero mycTeiHHO B Mupe 60xbeM! [1, c. 84].

}IJIH BaSexa-My)K‘II/IHBI JKEHIIMHA — OJHO U3 IMPEKpaCHbIX TBOpeHI/Iﬁ Annaxa,
I[OCTOﬁHaH 000XKECTBICHUS:

<...> Sl cnagkyro MOJUTBY OBTOPSIIO
V HOr J1H00MMOM KEHILMHBI MOEH.

He nano MHue, annax, uHoro pas,
Moii paii 3emHoit HeOecHoro cBetieii [1, c. 187].

Ho B 10 %€ BpeMmst Bazex-myapen npenynpexiact:

W3pek onquH Myapel, ceaoi CTapuK:
— Tpu mpaBuia Ha CBETE 5 IOCTHT.
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Bo-niepBhiX, HE paccuuThIBall Ha APYKOY
JTromeit OoraTeiX ¥ 3¢MHBIX BIIAbBIK,

Bo BceM, uTO Jien1 kacaeTcsl CepPhE3HbIX,
He noBepsiiics 'keHaM HU Ha MUT.

U nonaras, uto 6epemib s poobl,
Ce0e He kamai sifa Ha si3bIK [1, . 70].

3akuaouyenne. Mup3sa [llapu Caznpik orny Basex Borien B HCTOPHIO MHPOBOI JINTEPATyPBbI
HE TOJBKO KaK H3BECTHBIH IIO3T M MBICIMTEb, MEJAror, HO W BHEC HEOLEHHMBIH BKIaJ B
COKPOBHIIHHUIYY MHPOBOH KynbsTypbl. Jlupmueckue mnpowussereHus Bazexa He orpaHHYMIIUCH
TpaAuLUSIMH COBPEMEHHON €My 3MOXH M JOCTUIIM HAaWBBICUIErO pa3BUTHS BO Bceil EBpome.
«YHHUKaJbHBIE 10 (GOpME M COIEPKAHMIO CTUXHM BBIJAIOLIETOCS Mactepa asepOaiikaHCKoi
U BOCTOYHOW II033UU B LEJIOM, 3aHMMAIOLIUME JOCTOMHOE MECTO B MMPOBOH JIUTEpaType,
JyMmaeTtcsi, Bcerga OyayT pagoBaTh LEHHTENIeH MCTHMHHON HO33MU U CTaHYT IpeIMeToM Ooee
ITUPOKOTO U MPUCTAIBHOTO U3YUCHH» [6].

Wznanne MoHyMeHTalbHOH MoHorpaduu mpodeccopa Axuda baiipamoBa kak Ha
azepOaiip)kaHCKOM, TaK M Ha PYCCKOM S3bIKaX pAaCIIMPHUIIO TPAHHUIBl YHUTATEIbCKOU
ayAUTOPUHU B OOJIACTH MOMYJISPHU3ALUK TBOPUYECTBA OJHOIO M3 BBINAIOMIMXCSA IPEACTaBUTENCH
aszepOaiipxanckoit auteparypsl Mupssl [lladu Baszexa.
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BBenenne

Haranes Muxanesa - Caiia Boma B utepaTtypy B 1980-X IT. u cpasy monyuyuia nmpu3HaHHE
gurtateneii. B 1994 1. xHmKHOE wU3maTenbcTBO «CHTHM» BBITYCTHIIO TIEPBBIM COOPHUK
H. B. Muxanesoit «Teummeisl» (“LiBerenue”) [7]. JIluteparyposen B. b. OxopokoBa wn3yunia
TEMBl M TOATHYECKHE TPOMBI B TBOPYECTBE IOITECCHl M BKIIOYMJIA CTAaThi0 B COOPHHK
«9TUr3H Ccypax animanap Ttoifyra» (“Ilecep TpemerHoro cepama”) [10]. Hapomubrii most
SAxytun P. Barartaiickuii oTMeTHi 0cOOEHHOCTH ModTHYEecKoro ciora Caiia W BKIIOYHIT ee
B Iulesy «Hactosmmx modToB». b. H.Ilono [13], mokrop ¢uimocopckux Hayk, Ha3Baml
ee mnodToM-puiocopom. B2019 1. B.b. OxopokoBa omny0nukoBaisa moHorpadpuio «Caxa
MO33UATHIH ANTBICTaaX AWBIBI KyoTa» (“AMBIBI Kyo AKyTCKON mo33uu’”’) [12], KoTopas meaTnkom
mocsimeHa TBopuecTBy H. B. Muxanesoii - Caita. B pabGote mccreayroTcst TBOpPYECKHH MYyTh
nucaressi, OCOOCHHOCTH CTUJISl, CTUXOCIIOKEHUS. BBISBIsIeTCS ee BKJIAJ B Pa3BUTHE SIKYTCKOU
JUTEPATYphl KaK MO3Ta-TUpPUKa, IPo3anKa, MyOnunucTa U nepeBogunka. PaboTsl o TBOpuecTBe
Haransn MuxaneBoit MoxxHO HaiiTH B Tpynax Bacumsesoif A. H., ITomosoit M.I1., CemeHoBO#
B.I.uap.[1,9, 11, 14, 15].

PazHOBHIHOCTH TeM

B coBpeMeHHOI SIKyTCKOW JUTEparype mpeodiazaeT posib rpakaaHCKol aupuku. HaunHas
¢ 1980-x TT. 5Ta TeHIEHIMU TMPOJOIKUIACH U TIOJNyUYrIia HOBOE JbIXaHUE B TBOPUECTBE MOITOB
crapmero nokoneHust I1. H. Tooypokosa, C. . Tapacosa, M. JI. EbumoBa, a Takke MOJIOIbIX
nodtoB O. H. Kopsikunoii-Ymcyypa, A.I. Crapoctuna-Cusn Keinar, H. B. MuxaneBoii-Caiia.
Jo sToro rpakmaHckas JUpHKa MMella IMyOIMLIUCTHYECKUH XapaKTep, 9TO ObLIM IIaKaTHBIC
CTHXOTBOPEHHMSI, IPU3BIBAIOIINE K «IPAaBHJIBHOMY 00pa3y XH3HW». B mo3mHem TBOpuecTBe
[I09TOB CTapIIEro IIOKOJEHUs TIpa)JaHCKas JIMPHKA PacKpbIBa€T TEMbl IEPeKUBaAHUH
3a Oyayluee CBOero Hapoza, CyAb0y SIKyTHH B COBPEMEHHOM MUDE.

IMocne myOnukanuu nepsoro coopuuka «Teuutbiely (“Pacuser”) H. B. MuxaneBy-Caita
MOXKHO OLIEHMBATh KaK MYAPOTO IMOATa ¢ INIyOOKMMH, 3pPEIBbIMH CYXKICHHAMH, OOJEIOEro 3a
cyab0y poxgHoro Hapozpa. CTUXOTBOPEHHS Ha TEMY PaXKAaHCTBEHHOCTH, BOILIEIINE B COOPHUK,
HMEIOT T1y0oKoe Guocodcekoe comepikanue:

Caxam cupo... Mos HAxymus...

Mumn canaam Mou mviciu

Apaxnam viapvivima, Mosi 6onesno,

Mun kymym Mos oywa

bImeix anahama... Mos ycaovoa...

Koxmubsm kackunumw Heyzocaemoe 6yoyuee

Kon1 ousn kanconno, Hacmynuna 2osopsm,
Yocmyb6am yiieyw Heuccexaemoe meoe uzobunue
Tocxotido ousn myoulyiyHna, 80Cnesaemcsi 20860psm,
Tonny6sm menxkor Cyovba meos

Tycmauns ousu Covinace...

Tymyxkmonns... [, ¢. 9-10]. (30ech u danee nepesood naut — OK, KB).

[Mosrecca cepauem Ooneer 3a Oyayliee W CyAbOy SIKYTCKOro Hapoga. JTO  SpKO
MPOCIECKUBACTCSI B €€ CTHXOTBOPCHHMSX O peke Buiioii, rme mpouuwio ee AEeTCTBO. ABTOp
MEepPEeKUBACT 3a CyAbOY peku Buitioit U CBOMM MO3THYECKUM CIIOBOM OopeTcs 3a ee Oyayiuee:
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Mun unnu6sp Iepeoo mmoti

Xapax yyma b6yonan Cnesamu oxymannas
Xapaacma ycmap Teuewv neuanvho,

Xaapuvian epyhym YepHou 60001 oMpaueHHasl,
Xapa yynapa... beonas mos pexa...
“Coianama ounnub6sm Ilpocnaenennas eenuxas pexa,
Cola Bynyy” aameipooim, Bocnemas 6 necnsax u aupuxe
“Xonoono ounrub6sm nosmos.

Xopeyn Bynyy” dsnnum Jlopoeas mos pexa...

Kynoy epyhym Teos neuanvras cyovba
Kyyhynsnsn Tpesosicum Oyuty moro,
Kynnap-cypboop He yeacarowas 6016 meos
Kymypsan 6yonan Tepzaem cepoye moe.
Kymynnap, Hanonusemces,

Aacnam ahvlb CunvHoti copeusio
Abapan-camapan 3nocme, docada

Atuimanap! [7, c. 18-19]. mepzaem!

B panHux cOopHHKax IMmo3Tecca OMHCHIBACT KPAcoTy peku Buimioit, depe3 oOpa3 KoTOpoi
nepenaeTcst JiloOOBb K MaJiod pOJIMHE, a B MO3JHUX COOpPHHMKAax OHA pacKpbIBaeT 00pa3
pexu JIeHsl, Kak J1IT000Bb K POHOM 3eMite.

B tBOpuectBe H. MuxaneBoii - Caifa MOXXHO HaWTH CTHUXOTBOPEHHS, B KOTOPBIX
packpbiBatoTcs 00pa3sl MOATOB. CTHXOTBOPEHMSI-TIOCBSIIEHUS aJpPECyIOTCSl 1103TaM, YbUMH
nMeHaMmu ropautcst aBTop. Hampumep, «Oltyynyckailt myseiibirap» (“B mysee OifyHckoro”),
«Caxa mamHalirel moateccara Bapsapa [loramoBaga» (“IlepBoii sikyrckoil mosTecce Bapsape
[Moranosoii”), «XohooHHbYT KbIpreITTap» (“JeBymku-mosreccer”), «XohooHHBYT yOaii
asommop»  (“CrapmieMy moKojieHHI0 cTuxoTBopues”), «Ecenmmns Owimnumn» (“IIpnsnanue
Ecenuny”) [5, 6, 8] u np.

JI1060Bb Kak OfHA M3 BEYHBIX TEM TBOPYECTBA 3aHNMAET OCHOBHOE MECTO B JINPHKE MHOTHUX
nostoB. Tak, B TBopuectBe H. Muxanesoii - Caifa MOXXHO HalTH HEMall0 CTHXOTBOPEHUH,
MTOCBSIIIEHHBIX TeMme JI00BH. B BeimymieHHOM m3garenbcTBoM «buamk» B 2000 1. cOOpHHKE
«byryn tyyn» (“Ota HOub’) [7] HAXOAMM LEINBIH pa3el, MOCBSIICHHbIN JII00OBHON JIMpHKE —
«Tanran gaparma» (“Poma mro6Bu”). Croga Bonuio 76 CTUXOTBOpEHUU Ha TeMy Jro0BH, u3 137
cTUX0TBOpeHuit 55,5 % mocesmens! no0Bu: «Tantan gapara» (“Poma nmro0Bu”), «MaHHaUTHI
tantam» (“Tlepas so60Bp’), «Tamram» (“JIt060Bb”), «3abyas Mens» (“YMyH MHHTHH),
«Tantax cubukntI» (“BectHuk m1068u”), «Kabuc» (“He mpuxonu™) [5, 6] n np.

B crtuxorBopenusax Caifa Mbl HaxonuM o0pa3 JIHPHUYECKOTO TIepos, KOTOPbBI OouTcs
JOONUTH M pa3odapoBalics B )KU3HU.

K»6uc, manman,

Jhoboeb,
KOAUMD OMUD...
Kopox mypbvim He npuxoou cnosa...
D He 6y0b oicepmeoii
KOPUUMUH KOPULUMD... Oboson cmaponor
[4, c. 141].

Mun canvivlObiH SUUUH.
Canvivl mypaowin.
Canaabam dyonapea ounueun

Mun 6apvimein 6UIPUIX SMUM...
[4, c. 148].

A ecnomunaro mebs
Bcnomunaio éce gpemsi.
Bce omoana 6wi cetivac
Jluws 661 He 6cnomuname.
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Omynan-mahvinan 6yonbamax —
manmanvim cyoypey oyorbamax,
Apbivliaax kunusn 0a oyonbamax —
OJIOBYM 0J1 OHHYK Oa byonbamax...
[4, c. 160].

He npocma mos 110606v,
Omo u ne xneb ¢ maciom —
MO HCU3HD U He MAKAA...

CruxorBopenust Caifa, pacKpbIBaloOIUe peauyl KU3HU: CUACThE U BIIOOJICHHOCTD, Pa3iIyKy,
H3MeHY, 0€30TBETHYIO JIFO00Bb U 1., MOKHO Pa3/IeIUTh Ha TP TEMBL.

BO-HepBHX, HUCKPECHHAA CHACTIIUBAA JIF00OBB:

boc vuivieap, cau yohyesp
StUUHHUUN KOPCYhYyOBYM,
Ivon vipviamoin, 0bosr moiyeyH
Kyuiaac KyHyH Obyhyiiyosym,
Hnes canevin, umuu caiivin
UMIHUMMOH UUMUTTUIBUM
Kopyc muueun 63¢ vuiivreap!...
[4, c. 155].

bapap cupur aativt

Maanwl xamvir 6yonan
Maanvtheimmeuivip 6yonnap!
Konap cupum aaiivr

Kbps uviviuaax 6yonan
Ksmuu ceinovap oyonnap!
[4, c. 156].

B urone,
6 cepeduHe JHcapkux OHell
Bempeuyco s ¢ mobot,
B necusx cuacmos
JKaprue onu socnoio...
Boszoyx 6racooamu,
Kaproe nemo
Bcempeuati mens 6 urone!

Xoouna 6v1 3a moboil no namam

Bcezoa u sesoe...
ITlpumeopusuiucs napsaoHol

bepesoli 6 necy,
Crneouna 6v1 3a moboii,
Cmae npekpacHoui negueii

IImuyert,

Bvina 6wt paoom ecezoa.

XoTs B JHUPUKE II03TECCH MPEOOJIafaeT «rpycTb», MBI BHAWM M YIOECHHE CYACTHEM
oT mo6Bu. [lodT mumer, 4To 000BbH NMPUHOCHUT YEJIOBEKY HE TOJBKO pa3oyapoOBaHUE, HO H

CTPEMIIEHHUE K IPEKPACHOMY U BBICOKOMY.

Bo-BTOpBIX, O’k JaHKE JTIOOBH:

Occo da xouym byonbamax —
manmulvlped,

Occo da xouym byonbamax —
ymatiapea.

Yon agvicmaax xvivic
VOIBAMYbL MAUSLIMBIHAH OV,
Omymmaax ovaxmap
OMMOMHOOX KOPYHYHIH OYY,
Onogy 6unboum ovaxmap
OBYPYKMAAx OUyHIH 0yy
Tanmuiasblm youHa manmamulasbim
[4, c. 154].

B cTuxorBOpeHuUsX, Trae JIUPUYECKUN

Ewe ne nozono nobumo,

Ewe ne nozono zazopemsv sapkum
niamenem noosu.

Jlesoure socemnadyamu rem

C HedHCHBIM XapaKmepoM.

Jlesywke mpuoyamu iem

C docmotiHbiM 6UOOM.

Kenwune,

NO3HABUEU HCUZHBIO

byoy nobume

u 6yoy mobuma.

repoil HAaXOAWTCS B OXUIAHUU JIOOBH, TOOIT

OTMEYAET, UTO JIFOOBH TOKOPHBI BCE BO3pacThl. I1o ee MHEHNIO, M JKEHIMHA CPEAHEr0 BO3pPacTa,
1 IOHas JIeBOYKAa MOTYT OAMHAKOBO CHJIBHO BIIOOMTHCS. MeuTam dYelloBeKa CBOWCTBEHHO
COBIBATHCS, €CIM I0OJTO KUTh B OKWJAHUH HACTOSIIEH JIFOOBH.

B-tpersnx, B cTuxorBopeHusx Caifa MpHCyTCTBYIOT HEBUAMMBIE HUTH JIIOOBH M JyIICBHOU

60111, TITyOOKOTO YyBCTBA M HOTKH TPYCTH:
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Mun moivinbIM Xaatumapap Mne dvriuams msoiceno
by ustiuu yomymman, U3-3a moux apkux uyecms,
Yhyn oa 6ypyonaax Om Ovima

by ohox cyohymman... [4, c. 160]. JICapKoll neyu...

Tanman keipa-Kuipanaan J0606b nonemmoey
Muueun xaannapap, Mens nokuoaem,
Vaam-ynam copypyiisn Tlonemnoey

Yoma ymynnap [4, c. 158]. 020Hb 006U yeacaem.

Hcxonst n3 3TOro MOXKHO TIPEAINOJIOXKHTh, YTO HEJOOLIEHHMBaHHE M HEOPEKHOE OTHOIICHUE
K JYUIEBHBIM IIOpBIBAM INPHBOAMUT K Trubenn a00BU. JIF0OOBHAs JMpPUKA IOITECCHl B LIEIOM
HaIoJIHEHA TTTy0OKMMH NEePEXXUBAHUSIMHU, TOCKOH U TPYCThIO.

[lpupona — onmHa u3 BeuHBIX TeM 1033ud. OOpa3 NPHUPOABI MO3BOJISIET YEIOBEKY
3aJlyMarbcsi O LIEHHOCTH M CMBICIE XHU3HHM, O €ro IpelHa3HaueHWH. SIKyTckas mnei3axHas
JUpUKa WMEeT CBOM HENOBTOpHMbIe o00pa3bl. B mpoumssenenusix H. B. Muxanesoii - Caiia
nei3akHasl JIMpUKa MMeeT ocoboe MecTo. B paMkax 3Toi TeMmbl aBTOp HOMHMO TOTO, 4YTO
YBEKOBEYMBAET MPEKPACHBIE SIBICHUSI NMPUPOAbI, PACKPbIBACT 4Yepe3 HUX KOHLEMLHUIO KU3HU:
aBTOPCKUH B3IJIS Ha ITpeJHa3HAYCHUE KEHIIMHBI, BEpY B Modexy 100pa Haj 310M. Hanpumep:

Toho oa
ovaammaax yyHau
Obankvlholiioa Ousmainap,
Ovaahvieeipoa Ousmansp,
Carmbblbl-KYPYC 0a KIMMIP
Caamblvlp cblpObIK CAHAAObIH
Cahapganaax keimolieap
Camaan Oynau KepyoesyM...
[6, c. 70].

Oco60e MeCTO B TBOPYECTBE MOITECCH 3aHMMAET 00pa3 pogHoro Mecta Tro63ii:

Ilycms 2060psim,
Umo s100M UCNOPYEHHAS,

I'paznoil nycms 063v168at0m,

Ho 60 spemena neuaau u epycmu
Mou ceemavie mvicau

Haiioy s 6 meoux

JlyuesapHulx bepezax...

Jb20651H320um KbipOanbap B me mecma, 20e s cobupana
Jousporrkationon viiaapol, BEMIISHUKY,
Comyonz26um yyrapoap Ymobwl nomanyesams uymo-yymo,
CopyyKaIMMUH YOPIIPU B me 60001, 6 kKomopwix s Kynanace,
Tonno mypyom Ty63163p, Umobwl npoxaadumuscs 6006016
Topym myenoom Oyopyaap... Bcezoa 6yoy éosepawamovcs ¢ Tioboil,
[6, c. 68]. B pooumyio semnio moro...

ABTOp M3 BCEX BPEMEH T'0/la B OCHOBHOM OITMCHIBAET BECHY. B 3TO BpeMs MpOCHIIAIOTCS H
OKMBAIOT CaMble IIPEKPaCHbIC TyBCTBA!

Caac cblpObIK Yd12UIHI Ceemaas nopa éechvi
Canaabap speuiios, Jlywy sakpyacuna,
blam viiivin muus9pd Vaviora mas mecaya
Tynabap c3231i03. Bokpye 3annsacana.
Tyox 9ps 0b0100BY Ymo-mo cuacmiaugoe
Cyposum oummsHma, B cepoye socnapuo,
Bymoauouu yepyyes Ymo-mo padocmnoe
Bymyunyy 6apunns [6, c. 27]. Beco mup obxeamuio.

25



BONPOCHI HAUHOHANBHBIX NUTEPATYP No1(09) 2023

OCco0eHHOCTH JHPHYECKOr0 cy0beKTa

B cOopuuke «Teummeiely  («PacuBeTr») packpbiBaeTcss 00pa3  JTHUPHYECKOTO  Tepos
CO CUACTIMBBIM JIETCTBOM Ha JIOHE IPEKPACHOH MPHUPOABI, MOMHSIIErO 3amax MOJIOKAa OT
MaTepUHCKUX JaJoHeH. Kpome cyOBEeKTHBHBIX NEPEKMBAHWN YHTATENb HAXOIUT YYBCTBO
TOPIOCTH CBOCH pPOAWMHON dYepe3 BBEACHHWE OOPa30B JIETEHIAPHBIX MPEACTABUTENEH pPOIHOTO
Hapona. B cOopHmke mupuueckmii repoil BocxmmiaeTcss obOpaszamu Manvaapsr, Dp XohyyH.
A ©OybeH, kamenek (IyHYp, KOMYIYOK, ©TOX) HANOMUHAIOT JHPHYCCKOMY T€pOI0 JKHU3HBb
MPEIKOB, HE MAIOT 3a0BITh CBOM KOpHHU. [lodTomMy mmpuueckuil repoil coopHmka «Pacmser»
— 3T0 00pa3 Oopma, KOTOPBI JTIOOWT XU3HB, BEPUT B Oyayllee, CYaCTIMBYIO XU3HB, TOTOB K
MIPEOIOIICHHUIO JIFOOBIX TPYAHOCTEH.

OTtnuyaercs OT JpPYruX IHUPHYECKH repoit cOopHmka «byryH tyym» (“Orta HOYB’).
3nech TOXKE JKM3Hb HAYMHAETCSl C JIETHUKA, CYACTIIMBOTO JIETCTBA, HO OH 37ecCh Oolee
ITUPOKOTINIAHOBEIN Tepoil. BUIHBI MOCIEACTBUS pempecchi, BeSHHE BPEMEHH. leMa CBOOOIBI
B 3TOM COOpHHKE 3a0CTPSAETCS, TE€pPOHl 3aJyMBIBACTCS O MPOIIION XHU3HH, €CTh MOMEHTBHI
HEnpoXoasame rpyctu. Ecnu nmupudeckuii repoil mepBoro cOOpHHKAa BOCXHINAJICS KPacoTaMH
MIPUPOIBI, TO y TEPOsi BTOPOTO COOPHUKA YK€ €CTh CBOM TOTEPH B )KU3HH, HO OH BOCXHILACTCS
30JI0TOI OCEHBIO, Y HETO €CTh CBETIIOE HACTOSIIIEE.

B cOopamk «Aara cyox cuOdkkm» (“be3pIMsHHBIA 1BeToK”) [2], HapaBHE CO
CTUXOTBOPEHUSIMH BOIILIHM, PAcCKa3bl M BOCIIOMHHAHUS. B 1aHHOM cOOpHUKE IHPHUYECKUH
repoil cpaBHUM C 00pa3oM OAMHOKOTO MyTHHKA: IaXKe €CIM M HE 3HAET, UTO €ro >KJICT BIEPEH,
OH HHKOTJIa HE YCTaeT OT JKHM3HH, C OJIarorjapHOCTHIO NMPUHUMAs KaXAbIGH TPOKHUTHIA JEHB.
B mosmnem c6opuuke H. B. Muxanesoi-Caita «Opsn mudxa» (“TloBeppr B menHs”) [§]
packpsiBaeTcst 00pa3 JHPUYECKOTO TEepos, CXOXKEro C MPeKHUMH obOpazamu, HO Ooiee
yBepeHHOTo B cebe. OH MONHONIEHHAs JTUYHOCTh, MO3HABIIWNA paJoOCTh MOOEN M YBEPCHHO
Iararouui 1o KU3HU.

3akJro4eHue

B tBOpuecTBe H. B. MuxaseBoii - Calla pacKpbIBalOTCS Pa3HOOOpa3HbIC TEMbI: JHO00Bb K
poauHe, cBO0OIA, MPUPO/A, JIFOOOBE U IP.

O0pa3 npupo/Ibl aBTOP UCTIOIB3YET KaK IIPEKPACHOE SIBJICHHUE U CII0CO0 Mepejadi CBOUX YyBCTB.
OnuceIBaeT SBICHUS MPUPOABI U PACKPHIBAET Yepe3 HUX KOHIIETIIINIO KU3HU: aBTOPCKHUH B3I
Ha [peIHa3HAYCHIE JKEHIIMHbI, BEPY B 00e1y 100pa Haj 370M u 1p. B TBopuectse H. B. Muxaire-
BOW OOJIBIIOE KOJMYECTBO CTHUXOTBOPEHHI, MOCBSIIEHHBIX TEME JIFOOBH, KOTOPbIE MOXHO pasie-
JIUTh Ha TPH HATIPaBIICHUS: HCKPEHHSIs JTF000Bb, O)KU/IAHHE JFO0BU U Pa304apoBaHKe B HEll.

OO0pa3 JIMpPUYECKOTO T'eposi MEHSeTCs C HAWBHOTO MeuTaTels J0 OJWHOKOrOo NYyTHHKA.
Hanpumep, B nepBoM cOOpHUKE Tepoil uMeeT o0pa3 HaWBHOI'O MeuTaTells, OH BOCXHILAETCS
Kpacotamu mpupozasl. Jlajgee repoit HaOMpaeT >KU3HEHHBIH OIBIT, OH BOCXHINACTCS 30JO0TOM
OCEHBIO, IPY)KUT C TEMHOM HOYBIO U Ap. B crenytoiieM cOOpHHUKE TUPHUCCKUMA TepOi H300paxeH
B 00pa3e OJMHOKOI0O MyTHUKA, KOTOPBIH LIEHUT )KU3Hb U HACJIAXK1aeTCsl CBOOOI0I JTMYHOCTH.

IToarecca H. B. Muxasesa - Caita — macTep CiI0Ba, CO3/arolnas riy0oKue 00paspl, BIUSIONINE
Ha YyBCTBa W cepana uurtareici. Ee mpousBeneHuss 0co00 OTIUYAOTCS 0CO0O0W 3BYYHOCTHIO,
MEJIOJIMYHOCTBIO, 3aTParuBaloT riyOMHHbBIE MMEPEKUBAHMS UYEIIOBEKA, TIOTOMY HAXOIST CBOETO
YUTATEJIS CPEeIU JIIOJCH BCeX BO3PACTOB.
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IlepBble MAarHUTO(OHHBIE 3ATTUCHU
AKyTCKOro gouabsksopucra B. B. Miaiapuonosa
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AnHoTtauus. Mcropus nzydenus Gonorpadudeckoil 3amnucu SIKyTCKOr0 HapOZHOTO (ONBKIOpa B paMKax
HCCIIEOBAHHS TPATUIMOHHON KYIBTYPBI SIKYTOB SBISETCS Majo M3yYeHHOW M 10 HACTOSINETO BPEMEHU
HE CTAaHOBHMJIACH IIPEIMETOM CIEIHUANBHOr0 HcciuenoBaHus. C MOSBICHHEM 3BYKO3alHMCH BO3SHHUKIIO HOBOE
HHPOPMAIIMOHHOE MPOCTPAHCTBO B cdepe SKYyTCKOH KyNbTYphl, TpeOyrollee HaydHOTO OCBEUICHUS.
CoBpeMEHHBIM HCCIE0BATENsIM (OHO3AMUCh MOXET IOCITYXKHUTh BAXXKHBIM M IIEHHBIM HCTOYHHUKOM
JUISL CPaBHHUTENBHOTO H3YyUCHHs] HAapOJHOTO TBOpYECTBA M (PONBKIOPHOTO HAcIequsi Hapoja caxa. B
JaHHOW paboTe paccMaTpUBAIOTCA pPACIIN(POBAHHBIC 3aMUCH M3 IMOJEBBIX MAaTEPHANOB (DONBKIOPHBIX
9KCHEeaUIUN sKyTcKoro ¢onpkiopucta Bacunus BacunbeBnua WnnapuonoBa. OH mepBbiM B SKyTuu
HayaJl HCTOIb30BaTh TEXHUYECKHE CPEACTBAa (DUKCAIIMM YCTHOTO HAPOAHOTO TBOPUYECTBA U SIBISETCS
MEepBBIM  (DONBKIOPUCTOM, KOTOPBIH MONHOCTBIO 3amucan HCHonHeHWe onoHxo. IlomeBble Marepuaibi
(boabKIOpHBIX dKCHeauIHit mpodeccopa B. B. Mnnapuonosa xpansrtes B apxusax ¢ 1967 roma mo 1991 rox.
WM Op1o cnenano 81 moneBbIX (ONBKIOPHBIX 3amuceld. M3 HUX MBI paCCMOTPUM IISTh pacinpoBaHHBIX
GdonbkiaopHbIX 3anuceil. JlaHHas paboTa SBISETCS IONBITKOH OCBETHTH pacuinppoBKy (HoHO3anucu
SIKYTCKOTO (hOJIBKIIOPA C LIEJIBIO 3aM0JIHEH U JIAKY HbI HCCIICJOBAHUS 110 UCTOPHHU SIKYTCKOH (OHO3AIKCH.
KuroueBble cjioBa: 0JOHXO, pacIM(POBKA, 3aIUCh, IKYTCKUIT (OJIBKIIOP, OJIOHXOCYThI, MArHUTO(DOH.

Jas untupoBanusi: Anekceea C. B., Mnnapuonosa T. B. IlepBble MaruuTo(QOHHbIE 3aMHCH SIKYTCKOTO
¢donbknopucta B. B. Unnapronosa. Bompockl HammoHanpHbIX suTepatyp. 2023, Nel (09). C. 28-32.
DOI: 10.25587/litteraesvfu.2023.38.93.004.

The first tape recordings of Yakut folklorist Vasily Illarionov

S. V. Alekseeva, T. V. Illarionova <
M. K. Ammosov North-Eastern Federal University, Yakutsk, Russia
04 445325@mail.ru

Abstract. This paper discusses the deciphered records from the field materials of the folklore
expeditions of the Yakut folklorist Vasily Vasilyevich Illarionov. He was the first in Yakutia to use
technical means of recording oral folk art and is the first folklorist who completely recorded the
performance of olonkho. Field materials of the folklore expeditions of Professor Illarionov are stored
in the archives from 1967 to 1991. He recorded 81 field folklore records. Of these, we will consider five
deciphered folklore records. The purpose of our work is to fill the gap in research on the history of the
Yakut sound recording. This work is an attempt to highlight the decoding of the audio recording
of the Yakut folklore. The history of the study of the phonographic record of the Yakut folklore in
the framework of the study of the traditional culture of the Yakuts is little studied and so far it has not
become the subject of a special study. And with the advent of sound recording, a new information space
arose in the field of Yakut culture, requiring scientific coverage. For modern researchers, phono recording
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can serve as an important and valuable source for a comparative study of folk art and the folklore heritage
of the Sakha people.

Keywords: olonkho, transcription, recording, folklore, olonkhosuts, tape recorder.
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Brenenue

W3 skyTckMX (OJIBKIOPHCTOB TEpBbIE IIAarn B (UKCHPOBAHWUHU KMBOTO HCIIOJHEHUS
OJIOHXOCYTOB Ha MaruutooHHoil sente caenan H. B. EmenbsnoB. O 3anucan Hayaio
ononxo «Crponrtuseiii Kynyn Kymnycryyp» W. I TeroyxoBa-TumodeeBa. B mocnenyromem
¢onpkiopucter  I1. E. EdpemoB, H. B. EMenbsHOB TNpUHSIIM JTMYHOS Y4YacTHUEC B 3allUCH
Ha MarHUTO(QOH J>KUBOI'O HCIOJHEHUS JIOJITaHCKUX M €CCEHCKHMX OJIOHXOCYTOB C Hauaja
JI0 KOHIIa paOOTEHI.

[ToneBbie Mmarepuanibl (ONBKIOPHBIX JKceAunMi mpodeccopa Bacuins BacunbeBnua
WnnapuonoBa B apxuBax Xpassrca ¢ 1967 mo 1991 rr. OH nepBsIM B pecnyOiiMke Hayai
UCIIOJIb30BaTh TEXHHUYECKUE CPENICTBA (PMKCALMU MaMSITHUKOB YCTHOI'O HapOJHOIO TBOPYECTBA
HapoJa caxa M SIBJISETCS MEPBBIM (OJIBKIOPHUCTOM, KOTOPBIH MOTHOCTBIO 3aIMCajl UCHOIHEHUE
osioHx0. ViM ObuIM 3amucaHbl HA MAarHUTHYIO JIGHTY OJIOHXO Pa3HbIX MCHOJIHHUTENCH U3 9 yiycoB
SxyTtun. IloneBble MaTepuanbl (QOJIBKIOPHBIX ASKCIEAMLIUN Tpodeccopa XpaHSITCS B apxuBe
WHcTuTyTa TYMaHUTApHBIX HCCIIENOBaHUN W mpolieM maniodncieHHblx HaponoB Cesepa CO
PAH, ¢ 1969 1. mo 1985 r. Bcero 36 3anucei, B apxuse Skytckoro HayuHoro neHtpa CO PAH ¢
1972 1. mo 1991 r. xpausitesa 45 3anuceii. Becero no ononxo — 19 3anuceit, necen — 12, pacckazon
u muoB — 9, ocyoxait — 6 u ap. 13 81 3anucu paccMOTpuM 5 paciinpoBaHHBIX.

OcHoBHas1 4aCTh

Ilo cBemenuro B. B. HMnmapuoHoBa, «aHamu3 OSMHYECKOr0 penepryapa B IOBTOPHBIX
3alUCAX OJIOHXOCYTOB Ha CH’KETHO-KOMIO3MIIMOHHOM YpPOBHE IMOKa3bIBA€T, UTO OJOHXOCYTHI,
CKa3HUTEIbCKasl JEITEIbHOCTh KOTOPBIX COBIAJla C aKTUBHOH (OpMOil OBITOBaHUS OJOHXO,
BJIQJICIM MacTEpPCTBOM CBOOOJHOTO BapbHPOBAHMS JMHYECKOr0 TEKCTa, @ B MOMEHT YyracaHus
CKa3UTENbCKOM TPaJULUU TaKas BO3MOXKHOCTb, ECTECTBEHHO, orpaHnueHa. JKuBas smudeckas
TpajuIKs BCET/Ia NOePKUBAIAa U 3aCTaBIsUIA OBITH B pOpME, U OJIOHXOCYTHI NTPH MCIOTHEHUN
Ka)KJbIH pa3 yYUTHIBAIM PEAKLUI0 ayAUTOPHUH, [JI€ BCETAa HAXOAMIUCH HACTOSINHE LIEHUTETH
U 3HAaTOKM HAapOJHOrO0 TBOPYECTBA, CBOMM BHUMAHHUEM U BO3IJIACAMHM OHM BIOXHOBIISLIH
ucrionHuTens. B mepwon yracaHus KUBOW TpaauIMU OOJNBIIMHCTBO OJOHXOCYTOB, XOTSA H
CTapaJiCh MEPeAaTh AMHUYECKUHM TEKCT, KAKUM OHHU CIIBIIIANIA €r0 B JETCTBE M MEPEeHsH "OT
OTLOB U JEI0B" HMIIM yYHUTENEH-OJOHXOCYTOB, YK€ HE HMMEIU BO3MOXHOCTU BapbUpPOBAaTh
TEKCTBbI, BHOCUTh KOPPEKTHUBBI B M3BECTHBIE UM CIOKETHD» [1, ¢. 53].

B kuure «Slkyrckas moneBas onpkiopuctuka 70-80-x TomoB XX Beka» Bacmnmii
BacunbeBnu ormeuaet, uyto I. B. KcenogonroB m Cacon bomo, ocraBunm coOpaHHBIE MU
(OIBKIOpHBIE MaTepHalbl, IOJTOTOBICHHBIE K II€YaTH, KOTOPBIC BBIIUIM OTACIBHBIMH
M3JaHUSIMU T10]] Ha3BaHUEM «Oumiana» u «Xu3Hb SKyTOB 10 NMpHOBITHS Ha JIeHy pycckuxy,
1 B HACTOsAIIEE BPEMsl IOJIB3YIOTCS OONBIION BOCTPeOOBAHHOCTHIO M OTPOMHBIM HHTEPECOM Y
LIUPOKOro Kpyra yuTaTesel pa3HbIX MOKOJIEeHHUH [2, c. 3].

B. B. InnaproHOB 1O CBOMM 3alMCSAM U3Jal HECKOIbKO KHHUI, KOTOpBIE 3alUCBIBAJ
B pPa3HBbIE TOABL.

B 1996 1. Bpimo mepBoe pacmmdpoBaHHoe oioHXo «Moryunii Op Cororox» B cepuH
«ITamsataukn ¢onpkiopa HaponoB Cubupm m [lanmpHero Bocroka». CocTaBUTENH SKYTCKOT'O
Toma cepun «IlamsTHEKHN Qonbkiiopa HaponoB Cubupu u Jlansaero BocToka» «03HAKOMHUBIINCH
C 3aIHChI0 OJIOHXO, PEUIUJM BKJIOYUTH B cOCTaB cepuu» [3,c.23]. MIMEHHO 3TOT YCTHBIH
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BapHaHT OJIOHXO, BOCIIPOM3BEJCHHBIH B NUCbMEHHOH Qopme MinaproHOBBIM, OMyOJIMKOBaH
B HACTOSIILIEM TOME BIIEPBbIC B UCTOPUU ITyOJIUKALUU OJIOHXO.

Ononxo «Moryuuit Op Corotox» Bumoiickoro ononxocyra B. O.KapartaeBa 3ammucano
Ha marHutodon Tprxnbl. [lepBas (oHo3amuck ObUIa MPOU3BEAEHA IMOJHOCTHIO COBMECTHO C
¢doabkiopuctom B.I1. EpemeeBbiM B okTsi0pe 1975T., nepeBeneHa B NUCbMEHHBIH BapUaHT
U craHa B apxuB. B 1982 . ¢ nensto ero m3gaHus OTACNbHOW KHMroil B cepum «llamMsATHUKH
¢donbkiopa HapomoB Cubupn u JlaapHero Bocrtoka» ObUIO mepe3anucaHo BTOPUYHO.
[Tonb3oBamuch MOOYEPEAHO JIBYMSI MarHuTO(GOHAMHU, YTO IO3BOJHIIO 3alKMCaTh HCIOJIHEHUE
6e3 mnepepbiBa. Tperbs 3anuch cienana B 1986 r. 3BykooneparopoMm Bcecoro3Hoit ¢upmsl
"Menonus" M. JI. luapsikom, yuacTHUKOM KoMIIekcHOH (oibKIIOpHOI skcnenuiu MHCTUTYTa
uctopuu, ¢unonornn u ¢umiocopun CO AH CCCP. IlocnenHsst 3amuch craja OCHOBOM
My3bIKOBeueckoit ctatbu 3. E. AnekceeBa B ’TOM H3AaHHH.

B 1970-x rr. B. B. nnapnoHOB BIiepBbI€ 3aMUCBIBAET OJIOHXO ckasuTens M. 3. MapTbiHOBA.
Bacunuit BacuibeBi4 BCIOMHMHAET NEPBBIE IIATH B 3MUCBIBAHUM JKUBOTO HCIIOJHEHUS OJIOHXO:
«Ilo HEOMBITHOCTH MONY4YUT 3aMe4aHHE OT OJOHXOCYTa M3-3a TOr0O, YTO MO OKOHYAaHUU
MarHMTHOW JICHTHI BBIHYXJIEH ObUI KaXkKJIbli pa3 mpepbiBaTh paboTy, W, AyMas, YTO IMOKHUIIOH
YeJlOBeK HYXJAaeTcsl B OTAbIXE, JAejal May3bl, YeM BbI3bIBal HEIOBOJLCTBO OJIOHXOCYTA,
KOTOPBIH ToJIbKO HaOpas temil. [To3Hee MoHsII, YTO OJIOHXOCYThI Ka)K/I0€ ONMUCAHUE CKa3bIBAIOT
0€30CTaHOBOYHO Ha OJIHOM JBIXaHMM, W IPU ITOM 3alpeniaercs UX mpepbiBarh. [loaTomy
roouepeiHas 3aluch Ha JIBYX MarHUTO(OHAX HE OTBJIEKAET OJIOHXOCYTa, HE MPEPBIBAET PUTMA
CKa3bIBaHMs, B TOYHOCTH (PUKCUPYET €ro ucroiHenue» [4].

B 2000 r. Beinuta kaura «Omorxohyt A. C. Bacunbes: 0050 yoHHa aiiap yiadTa» (OKusHb
n TBopuecTBO ckasutens A. C.BacunbeBa). KHura sBisercd mNepBbIM HCCIIEIOBAHUEM
10 M3YyYEHUIO TBOPYECTBA OJOHXOCYTOB. E€ MOXXHO paccMOTpeTh Kak IepBOE HCCIIEI0BaHUE
u3 OoraToro pernepryapa MMEHHTHIX OJIOHXOCYTOB Takux kak J[. M. ['oBopos, H. A. AGpamos,
. T. Tumodeer-Ternoyxos, C. H. Kaparaes — J{pirsiita, 1. M. Xaputonos u ap. [5].

Crnenyromast kuura «Ouuyryil VYiibaan aman ehe» (Ckazanme Owuyryii lBana) Obuia
um3nana B 2004 r. B 3T0ii paboTe mpeacTaBICHbl HCTOPUYECKIE IIPEIaHusI, PACCKa3bl, HAPOIHBIC
MIECHU, OTPBHIBKM OJIOHXO, ObITOBABIINE B AJITAliCKOM Haciiere AMIMHCKOTO yiyca, 3alliCaHHbIe
co cnoB [Bana MBanoBuua HectepoBa — Ouuyryii MBaHa.

Tperbst kHura u3 3anuceit B. B. Mnnapuonosa Beiiia B 2006 1. «/{paawbl onorxohyTTapbiH
yracmapa»  (CkasuTenbckue Tpaauluu BepxosHbd) B usgarensctBe «buumk». Bcero
B BepxosiHcke ObUIo caenaHo 6 3amuceir. B 1972 1. ogHa 3amuch, riie BOLUTH MPEAAHUS, [ICCHHU,
3araJikl M CIOXKEThl OJIOHXO, B 1976 . nBe 3ammcu, B KOTOpbIE BOLULIM 14 meceH M TOHWYKOB,
a B 1979 r. onna 3anuck ¢ nBymsi Toiykamu. B 1984 1. caenanbl 3amucu ononxo «Kemyc
MeKYIYK33H OROHHBOP yOHHA DirasH Maiiusxcut smasxcun» (Ctapuk MEKIOIIOKSH U cTapyxa
Woiinoxcut) B ucnonHenuu M. A. Tomckoii-Uaalika, a Tak)ke 3amUCh OJOHXO «DnuTdp bapron
oyxateiblp (boraTsips DnuTap Bapran)». B 1988 r. Obino 3amucano ononxo «Xaan MnOucrasu
Oyxateibip» (borareips Xaan Unbuctan) B ucnonuenuu /1. A. Tomckoit-Haaiiku.

Kuwura JI. A. Tomckoii «Yuyrait YenwsyryiaoH, Kyhagan Xoapyryp» (FOutorasit FOntorioiiss,
Kycaran Xomxkyryp) Beinuia B uznarensctse MT'MulIMHC CO PAH B 2011 r. B. B. Mnnapuonos
B cBoell kHure «OIOHXO anbllTaax SUraTd» (BommeOHBII MUP O0JIOHXO) OTMEYaeT, YTO
c 1983 r. Havan 3anuceiBaTh Ha MarHUTOGOH 1ATHL osionxo JI. A. Tomckoii, HekoTOpbIe
pacuimdpoBa W HameyaTtald, a OJOHXO «AlaaHaii bB3praH» CKa3UTCIbHUIIA HWCIOJIHMIIA
MOJHOCTBIO B CTYAMM paAMOKOMHTeTa. Bumaeoszamuch cpeiraHa 1moj  pPYKOBOJICTBOM
¢donpkiopucta C. JI. Myxormiesoii [6, cc. 12-15].

Kuura ononxo «Yon Myryi#t Oyxareisipy (borareipe Yon yryit) Beima B 20141 B
uznarenbcTBe «Menua-xonauar SAxytusi». Korga B. B. UnnapuoHoB yuniics Ha BTOpPOM Kypce,
J1. C. MakapoB paccka3ayi 0 TOM, 4TO «B OKTeMIax BCTPETHJI UCTHHHOTO OJIOHXOCYTa, KHUTEIs
Yanaesckoro yuactka E. M. KappameBckoro, 1 4To cKa3uTelb X04eT, YTOOBI €ro OJOHXO OBbLIO
3adukcupoBano». [Ipu 3TOM OH HOAYEPKHYIJ BaXKHOCTH 3aJa4dl COXpPAaHEHHS! HapOJHOrO 3I0Cca,
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3aIKCH JKUBOT'O UCIIOJHEHUS OJIOHXO CAMHUMH CKa3UTENISIMU IS MOCIeAyoeld pacinppoBKHy,
nepeBoja B INHCBMEHHYIO (opMy W cIadu Marepuaja B apXuB JUIsl yBEKOBEUYHMBAHUS
U COXpaHEeHMs OJOHXO. ECIM MBI 3TOro He cjellaeM, rOBOPWJ OH, HAac KJIET CIPaBEIJINBOC
OCYX/IEHHE TIOKOJEHUH, KOTOpbIe NPUAYT Iocie Hac. Tak B MapuipyT M IUIaH SKCHEIUIHH
UAJIN CO PAH 6buto BritoueHo mnocenieHue YamaeBckoro ydactka OpIKOHHKHIA3EBCKOTO
paiiona (HbiHe XaHrajlacCKoro paioHa) Jisi BCTpeun u pabotel co ckasurenem E. WM. Kapna-
meBckuM. «Heb6ompmoit YamaeBckuii yuactok Bxomui B OKTeMckuii Hacier. B xome Gecembl
BBISICHUJIOCH, 4TO ero (ckasuteins) oren Miubs Kapmamesckuii-Kéranm Toxe OBl M3BECTHBIM
MIEBI[OM, TOMYKCYTOM, 3ameBaioi ocyoxas» [2]. Takum oOpa3om, Obuia cjesiaHa MarHUTO(G)OHHAS
3anuck onouxo E. . Kapnamesckoro «borareips Yon [yryii». Erop Wiabuu Obl1 MCTHHHBIM
OJIOHXOCYTOM, TaKMX HasbiBaloT “Uii3 omoHxohyT”, y Hero ObLIa HECICINIHAs, TIABHASI MaHepa
ucrionHeHust. OH CTpEeMUJICS MepeaBaTh 0COOEHHOCTH NIeCeH OOTaThIpeid, HX TOHYKOB, UCIIOIb3Ys
pasHble MOTHBBL. HecMmoTpsi Ha CBOH BO3pacT, OH 4acaMH MO HCIOJHSTH OJIOHXO. 3aIluCh
E. U. KapaameBckoro Juiniiach NpuMepHO 4deThipe aHs. OnoHxo Obuio 3amucaHo B 1988 T.
u criyets 1outd 30 JIeT 3a1uch BhIIIJIA B BHJIE KHUTH.

B. B. UtaprioHoB B cBoeit pabote BwimensieT, uyto «osionxo E. . KapnmaiieBckoro u
J. A. Tomckoit OblM 3amucaHbl Ha MarHUTO(OH W TEPEBEJCHbI B NHCbMEHHBIH BapuaHT B
TOYHOCTH TakK, Kak OHU ObLIN HCIIONHEHBI. Tak e, IpU WX MeYaTHOM M3JaHUH B KOMIUIEKT ObLJI
BKJIIOYEH KOMITAKT-IUCK C 3aIMChIO UX JKUBOT'O MCHOJIHEHUS, YTO Aae€T BO3MOXKHOCTb YCJIBIIIATh
OpUTHMHAJ OJIOHXO. B BCTYyNHTENbHOH CTaThe HANMCAHO MPO CKa3UTEIeH M MX OJOHXO, JaHBI
TEKCTOJIOTMYECKHE TOSICHEHHsI K TEKCTaM, CIOKEThl OJIOHXO MpPEJCTaBICHbI B IEPEBOJE Ha
pycckuii s3pik, E. C. CugopoBslM Ha pycckuil si3bIk mepeBeneHo ojouxo JI. A. Tomckoil.
MysbikoBenbl A. C. JlapuonoBa, A. /l. TarapunoBa u B. C. HukudopoBa HoTHMpOBaiu IecHU-
TOMYKM B HCIIOJHEHUH OJOHXOCYTOB, HAllUCAJId WHTEPECHBIE MY3BIKOBEAUECKHE CTaThH II0
moBoay ux HareBoBy [7, ¢. 185]. Tak ObutH ceaHbl MEPBbIC MIATH B JEJIC BBEICHUS B HAY4YHBII
000pOT 0OCOOCHHOCTEH YKMBOT'0 UCTIOJIHEHHU S OJIOHXOCYTOB B HAaU0OJIee €CTECTBEHHOH 00CTaHOBKE.

3akJrouenne

Takum o00pa3oMm, C TOSBICHHWEM 3BYKO3aIlMCH BO3HHMKJIO HOBOE HMH(OpMAIMOHHOE
MIPOCTPAHCTBO B chepe SAKYTCKON KyJIbTyphl, TpeOyroniee Hay4yHOro ocsenieHus. CoBpeMeHHBIM
uccnenoBaTesisiM (POHO3aMKUCh MOXKET MOCIYXHUTh BaKHBIM M LEHHBIM HCTOYHUKOM IS
CPaBHUTEJIBHOI'O H3Yy4EHHUs HApOJHOrO TBOpUYECTBA M (POJIBKIOPHOTO HAciequsi Hapoja
caxa. IIpodeccop B.B. W mmapuoHoB cxpenanm oOrpomMHy0 paboTy IO YBEKOBEYHBAHHIO
UCIIOJTHUTENICH OJIOHXO. 3allMChIBAHUE IIOJHOCTBHIO WCIOJIHEHHS OJIOHXO, KOTOpOE JUTUTCS
HECKOJIBKO 4acoB, M JaJibHelIIee paciinpoBKa 3amucu TpedyeT ycepaHoil padoTel. B apxuBax
UT'MulIMHC CO PAH xpansiTcst 3amcy 0OJOHXOCYTOB M XAYT CBOEH ouepesy, TeM 0ojiee B BEK
MHPOPMAIIMOHHON TEXHOJOIMM 3allMCH MOTYT pacIIM(pOBHIBATECS HAMHOIO OBICTpee, 4YeM
panblie, 4TOOBI HAUTH CBOE MECTO B KYJIETYPHOM ITPOCTPAHCTBE SIKYTCKOT0 (hOIBKIIOpA.
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Tpaaunyu BOCTOYHOM JIUTEPaTypbl U (POJIBKIOpA
B nosMme «Kwpiticcan opaxum Axxam»
Tarapckoro nmoata XIX B. I'a6aeapaxkad66apa Kangaapisa
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AHHOTanms. B naHHON cTaTke paccMaTpuBaeTCs BIHUSHHE JIHTEpaTyphl MycylbMaHCKoro BocToka
Ha TaTapcKylo JHUTeparypy. MexnuTepaTypHble CBA3UM MYCYJIbMaHCKMX TIOPKOS3BIUYHBIX HapoOJ0OB
cTaiu 0COOGHHO BBIpAKEHHBIMH C pacrpocTpaHeHunem uciama B Cpemneil Asum, Cubupu, Ha Ypaie,
B IloBomxknwe, Ha KaBkaze, B Kpeimy. B kadecTBe mocTaHOBKM BONpPOCA BHICKA3bIBAETCS MHEHHE O TOM,
YTO HCJIaM TPUBHEC B TaTAPCKYIO JINTEPATYPY U B HAPOJHOE TBOPUECTBO HOBBIC TEMbI, )KaHPbI, 00pa3bl U
CHMBOJIBI. ABTOP NPUXOAUT K MHEHHUIO O TOM, YTO HPUHATHUE HOBOH PEIMIMM 00ECIEUHIIO MHCHbMEHHYIO
¢bukcanuio snutepatypsl u ¢oiabkiopa. B craree anammsupyetcs nosma XIX B. «Keritccan MoOpaxum
Anxam» Tatapckoro noasta ['agnensmxadoapa Kannansis (1797-1860), craBiiasi Ki1acCHUecKUM 00pasLiomM
PEeNUTHO3HO-UIaKTHIEeCKON U cyduiickoit nod3uun. [Tooma co3nana B Tpaaunusx «IIunnamd» ‘Arrapa u
JIpYyTUX Cy(QUHICKUX MO3TOB, OCBEIAET HEKOTOPbHIC SIMHM30/bl XKHU3HU PEaJbHOH MCTOPHUYECKON JTMYHOCTH
— cyduiickoro mreiixa Mopaxnma n6H Anxama. BEINOIHEH cpaBHUTENBHBIM aHAIN3 TaTapCKOH MMOIMBI 00
Hbpaxume Anxame U TypelKoOro HapoaHoro nactana «MOpaxum Anxam». B pesynbrare aHaiu3a aBTop
CTaTbU TPUXOIAUT K BBIBOLY O ToM, uTo modma «Kwiiiccan Mopaxum Anxamy» I. Kanpamisis, coxpaHuB
TpaJMLMOHHBIE MOTHBBI M HJEU PEIMTHO3HO-IMIAKTHUECKUX MHpPOM3BEJCHUN JuTepaTypsl Bocroka,
cTaJjia CaMOCTOSITEIbHBIM, OPUTHHAIBHBIM IIPON3BEICHHEM Ha TaTAPCKOM SI3BIKE.

KuroueBble ci10Ba: peNMIHO3HO-IUAAKTHYECKas JIHTepaTypa, II033HMs MycylbMaHcKoro Boctoka,
labpenbmpxadbbap Kannanetii, ponskiop, Tpaanuun, «Ksiiiccan Mopaxum Aznxamy», IepBHUIL.

Jas wmutupoBanusi: Caduymmna P. @. Tpaguunm BOCTOYHOW JnMTepaTypsl M (OJBKIOpa B I0IME
«Kpriiccan Mb6paxum Apnxam» tarapckoro mosta XIX B. TaGmensmxabb6apa Kanpansiss. Bompocs
HaIMOHAJIBHBIX JuTepatyp. 2023, Nel (09). C. 33—41. DOI: 10.25587/litteraesvfu.2023.44.47.005.

Traditions of Oriental literature and folklore
in the poem "Kyissai Ibrahim Adham"
by the Tatar poet of the 19" century Gabdeljabbar Kandaly

R. F. Safiullina
G. Ibragimov Institute of Language, Literature and Art, AS RT, Kazan, Russia
P4 rusafil 3@yandex.ru

Abstract. This article examines the influence of the literature of the Muslim East on Tatar literature.
The inter-literary ties of Muslim Turkic-speaking peoples became especially pronounced with the spread
of Islam in Central Asia, Siberia, the Urals, the Volga region, the Caucasus, and the Crimea. As a statement
of the question, the opinion is expressed that Islam has brought new themes, genres, images and symbols
to Tatar literature and folk art. The author comes to the conclusion that the adoption of a new religion
ensured the written fixation of literature and folklore. The article analyzes the poem of the 19" century
"Kyissai Ibrahim Adham" by the Tatar poet Gabdeljabbar Kandaly, which has become a classic example
of religious-didactic and Sufi poetry. The poem was created in the traditions of "Pandnam" 'Attara and
other Sufi poets, highlights some episodes of the life of a real historical figure — Sufi Sheikh Ibrahim ibn
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Adham. A comparative analysis of the Tatar poem about Ibrahim Adham and the Turkish folk dastan
"Ibrahim Adham" is performed. As a result of the analysis, the author of the article comes to the conclusion
that the poem "Kyissai Ibrahim Adham" by G. Kandaly, having preserved the traditional motives and
ideas of religious and didactic works of literature of the East, has become an independent, original work
in the Tatar language.

Keywords: religious and didactic literature, poetry of the Muslim East, Gabdeljabbar Kandaly, folklore,
traditions, "Kyissai [brahim Adham", dervish.

For citation: Safiullina R. F. Traditions of Oriental literature and folklore in the poem “Kyissai Ibrahim
Adham” by the Tatar poet of the 19th century Gabdeljabbar Kandaly. Issues of national literature. 2023.
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MHorue cToseTus JInTeparypa u (GoJIbKIOp MycyJlbMaHCKOro BocToka okas3bIBaiM MOIIHOE
BO3ACHCTBHE HA JHUTEpPaTypy M HAPOIHOE TBOPYECTBO OOJBIIMHCTBA TIOPKCKHX HapOJOB.
He crama wuckitodeHMeM W TaTapckas JUTepaTypa, MOCKOJIBKY TIOPKH KMJIM, oOorammas
OOILETIOPKCKYIO ~ KYJIBTYPY, KOMMYHHMIHPYS, B3aHMMOJCHCTBYS — Onaromapsi CXOJCTBY
MEHTAJIUTETa U CXOACTBY si3bIKa. C MPUHATHEM M PACHPOCTPAHCHHEM HCJIaMa Ha TEPPUTOPHSIX
Cpenneii Asun, Cubupn, Ypana, [Toommkes, KaBkasza, Kpsima nutepaTypHble U (DOIBKIOpHBIC
CBSI3U TIOPKCKHUX-MYCYJIbMaHCKHX HApoJIOB CTaJM OCOOCHHO BBIPAKCHHBIMH. Vcimam mpuBHeEC
B TAaTapcKylo JUTEPATypy M B HApPOJHOE TBOPUECTBO HE TOJIBKO HOBBIC TEMBI, KaHPbI, 00pa3bl U
CHUMBOIIEI, HO H, B TICPBYIO OYepe/ib, 3aKpENui X MUChbMEHHYI0 ¢pukcaruio [10, c. 1], Gmaromaps
YeMy TMPOUCXOAMII pacuBET JIMTEparTypbl. Tarapckass NHCbMEHHas JuTeparypa (11033us),
pacrioyaraBiiasi KO BPEMEHHM NPUHATHS HcinaMa B IloBOKbE COOCTBEHHBIM BHYIIMTEIBHBIM
SI3BIKOBBIM, MCTOPHUYECKUM, (POJIBKIOPHBIM, 00pa3HO-IMPUUECKUM TOTEHIINAIOM, 00oramaercs
HCITaMCKO# TemaTukoil [7, c. 4]. Kak BunHo u3 mccnenoBanmii Gpompkiopucta A. X. CanexoBoid,
B YCTHOM HAapOJTHOM TBOPUYECTBE YCIICIITHO PAa3BUBAIOTCS PEIIUTHO3HBIC XKaHPHI [4, c. 8], Takne, Kak
MaJX{U ¥ Mapcuu, paMa3aHUH, MyHaJKaTbl, 0auThl U JACTAHBI C PEITUTHO3HBIM COJICPKAHUEM H
np. Takke OTUPOKHUI OTKIUK B TaTAPCKOW TMOA3UU U (POIBKIOPE HAXOMAT TPATHUINH CyPHIICKOI
JUTEPATYPBhl, 3apOAMBILICHCS UMEHHO y MYCYJIbMaHCKHX Haponaos. Ilo MHeHMIO HMccienoBaTens
A. T. Cubraty;uinHOH, TaTapckas JUTepaTypa BIIOTh 10 XX B. HAaXOAWJIACh I0J BIUSHUEM
JIUTEepaTyphl MycyIbMaHcKoro BocToka [7, c. 4].

Cpeny BCeMHpPHO M3BECTHBIX IIOATOB MYCYJIbMaHCKOro BocToka y Tatap HamOOJIBIIYIO
n3BecTHOCTH nosryvanu A. Sccasu (ymep B 1161), C. baxsiprann (ymep B 1186), A. HaBou (ymep
B 1501), OCHOBOTIONIO)KHUK ONXHOMMEHHOTO Tonka cypmsma baxaymmma Haxmbawam (ymep B
1389) u ap. x mpmew momaep aiw W MPOJOTDKIUIH TaJaHTIWBEIC TaTapckue ModTel Kym amm
(ymep B 1241), Myxammanssip (ymep B 1547), Kyn Hlapud (ymep B 1552) n ap. Mccnenosarensm
XOpOIIO 3HAaKOMBI TIPOM3BEACHUS W HE CTOJNb MIIMPOKO H3BECTHBIX AaBTOPOB, HAIpUMeEp,
30JI0TOOpABIHCKOTO aBTopa AOy bakpa Kamammapa Pymu. Hayusblit mHTEepec mpencTaBiseT
ero cydwuiickas nosma «KamanmapHamo», TIie aBTOp HCIIOJIB3YET TEPMHHBI, XYI0)KECTBCHHBIC
00pasbl, MeTadophl U amueropuu, amno3nn Ha KopaH, xagucel mpopoka Myxammana [9, c. 36].
[NosTHueckne Mpou3BeICHNS C OOMIUPHOI CHCTEMOM 00pa30B M CIO’KETOB, BHICOKOXY/I0’KECTBEH-
HBIE 3CTCTHYECKHE HJCANIbl BBIIICYKa3aHHBIX aBTOPOB BIOXHOBISUIM TIO3TOB IOCIETYIONIHX
MOKOJIGHW Ha CO3MaHWEe MHOTOYHCICHHBIX TIIPOW3BEACHUN W Hasupa (JIUTEepaTypHBII
OTBET NPOM3BEICHMIO, mepernokenue) [7,c. 11]. Hampumep, sSpKUMH WMEHaMU B TaTapcKOH
pennruo3Hoi u cyduiickoit nmossun cranu Mayns Komsrit (ymep B XVIII B.), [abapaxum YTb13
Wmstan (ymep B 1816), A. Ty6sumu (ymep B 1890).

BenukonenHeIM MPUMEPOM BIMSHUS I033WM MYCYJIbMaHCKOro BocToka Ha TaTapckyro
JMUTEpaTypy SBISIOTCA MPOU3BENCHHUS CaMOOBITHOrO modTa [abmempmkabbapa Kawmasrs,
ypoxenna c. Kanman Craspomonbsckoro yezga Camapckod TyOepHUM (HBIHE — TEPPUTOPHS
CrapoMalfHCKOTO paiioHa YIIBSHOBCKOHW 00sacTH). 3a CBOIO TBOPUECKYIO KH3Hb IOAT HAIHCAI
JECATKH MOAM U CTUXOTBOPECHUH, MHOTHE M3 KOTOPBIX JOILIH J0 HANINX JTHEH.
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[epy I'. Kanganeist npuHaaiiexar, B TOM 4HUCie, JTUAAKTHUECKUE, PETUTHO3HO-(rIIocopCcKue
nosmbl «Pucansu-ne-upman» u «Keiiiccan MOpaxum Anxam», HalmMCaHHbIE MM B MOJIOJOM
Bo3pacte. M3BectHoe npousBencuue «Keiiiccan Mopaxum Anxam» Hamucano B 1815-1816 rr.,
Korjia modT OblJ YYEHHKOM MYCYJIbMaHCKOro Menpece. /laHHYIO MOAMY HPHUHATO paccMaTpu-
BaTh Kak oOpaszel penuruosHoii-cyduiickoit mnossuu. Haubosee mosiHasi BepcHsl TEKCTa
MPOU3BE/ICHHs], HAlIeHHasl Ha CEerojHs, M3y4yeHa HcTopukKoMm-apxeorpadgom M. A. YcMaHOBBIM
u onyosukoBaHa B 1988 1. [2, cc. 317-340].

Kak cTaHOBUTCS NOHSTHBIM M3 MPEIUCIOBUS K T03ME, K aBTOPY 0OpaTuiMch C MPOCLOOi
HalucaTh MPOU3BE/ICHNE HA TATAPCKOM SI3bIKE [0 MOTHBAM U CIOKETY HOMYJISPHBIX Y TIOPKCKO-
MYCYyJIbMaHCKHX HapoOJIOB CKa3aHMi 00 u3BecTHOM cyduiickom mieiixe [2, ¢. 508]. B opurunans-
HBIX pykonucsx nodt [.Kaupaneli ynoMuHaeT, 4TO Ha4YUTaH pa3JIMYHBIX CKa3aHWW Ha
MotuB W. Anxama, HO OHM MAaJIONIOHSATHBI PSJIOBOMY YHTATEINI0, MOCKOJIbKY HAlHMCaHbl HE Ha
TarapckoM s3bike. [2, c. 18]. CrneayeT ydecTh, YTO MOABUTHYTH Ha TBOPUYECTBO MOXKHO JIMIIb
YeJIOBeKa TBOPUECKU OJJAPEHHOr0 M 3HAaTOKa B JaHHOW oOmactu. [ToaTomy He Oyzer omuOKoi
MPEIONOKUTE, 4TO [. KaHaanslil yke B 0OTpOYECKOM BO3pACTe MPOSIBUII ceOsi 3HATOKOM JIpEeBHEM
U COBPEMEHHOH €My BOCTOYHOM M MYCYJIbMAaHCKOH MO033UH, MIEHHBIX OCHOB M IIEHHOCTEH
ucinamckoil penuruu. Ha 5TO, Hampumep, yKa3blBalOT, MHOI'OYMCJIEHHBIC 3aMMCTBOBAHHS M3
apabCKoro si3blKa, YIOMUHAHNS UMeH BCeBbIIIHEro, MOJIbOBI 1 MOJUTBBI, aJJIIO3UN HA UCTOPHH,
OINKCaHHbIE B CBSILEHHOW KHUTre MycyinbmaH — Kopane u r.m. CrieyeT OoroBOpHTHCS, YTO 3TO
SIBJISIETCSI OCOOCHHOCTBIO HE TOJIBKO 1M03MbI «Kbiiiccan MOpaxum A ixam», HO U BCEro TBOPYECTBA
I. Kanpansis [6, c. 74].

W3BecTHO M TO, YTO B JINTEpaType HApoJoB BocToka cyliecTByeT Tpaauius UCIOIb30BAHUS
CIOKEeTa, NPUYMaHHOI'O KAaKUM-THOO aBTOPOM, M BHECEHHS B HErO «IIOIPABOK» M HOBBIX UJEH,
OTBETa aBTOPA JINTEPATYPHOMY IPE/IIICCTBEHHHUKY.

IMosma TI. Kanpanwis oOpaiieHa K KOHKPETHOH ucTOpuueckod suuHocTH MOpaxuma
noH Anxama anb-banxu (ymep oxosno 874 /75rr) MOpaxum uOH AjxaMm HIMPOKO H3BECTEH
B MYCYJIBMaHCKOW JUTeparype M HCTOpuorpaduu Kak ackeT (HepBull, cydwuii), KOTOpBIH
JOOpPOBOJILHO MOKUHYJI TPOH mpaButeis banxa u cran HUIIKM, nepBuineM. Ho He TOJIbKO cBOM
oOriecTBeHHbIH cTaryc nomensu1 opaxum — on o6pen Meruny. O0 3TOM nepcoHake CylecTByeT
JIOCTaTOYHO MHOTO HCTOYHHMKOB B TPaJIMIIMOHHOI BOCTOUHOM JinTeparype: «Tabakar ac-cyduiiar
A0y ‘Adnyppaxmana ac-Cynsmu, «Xuiiar an-aynuiia’» A0y Hy‘aiima ans-Hcdaxanu, «Tadakar
ac-cyduiiay AOy ‘Abmynnaxa Amncapu, «Ap-Pucans ¢u-‘unmar-tacaBByd» AOy-1b-Kacuma
anb-Kymaiipu, «CansiBar anb-‘apudun» A0y Xanadaar-Tabapu n «Paiixan anp-xaka'uk» AOy
Bakpa Myxammana an-lapoauau u ap. [locie cBoeit cMepTu nomnyisipaocth MOpaxuma A nxama
MHOTOKpaTHO YBEIMYMJIACh, CjaBa O HEM paclpoCTpaHuiIach 1o Bcemy Mupy. Hampumep,
TIOPKCKUE HApOJbl CO3/IaJTH MHOT'OYHCICHHBIE (hOJIBKIIOPHBIC TPOMU3BEICHHUS: AIIOCH (1acTaHbl),
nerenibl, nputun o6 Mopaxume Anxame. Kpome Toro, Obll HamucaH MpO3anyuecKUil poMaH,
M3BECTHBIN Ha ocTpoBax Mamnaiickoro apxunenara. Takum odpazom, MOpaxum Anxam siBisieTcs
KJIACCHUECKUM IIEPCOHAXKEM B JIMTEparype u (OJbKIOpe BCero MycyjibMaHCKoro Bocrtoka,
a Tak)ke B MUpOBO#i 1oa3uu. Hanpumep, Giiaronapst CTHXOTBOpEHHIO aHrinickoro moara JIn Xanra
«A0y 6en Anam» (1834), npaBenHblii cy(uii M3BeCTEH U B aHTJIOA3BIYHOM JuTepaType [13, c. 1].

[onynsipHOCTH CTOJIb HEOPJAMHAPHOTO 0Opa3a He 00OoIIa CTOPOHOM TaTapCKyIO JIUTEPATY Y.
[lepconaxkem uHTepecoBajuch M npeamecTBeHHuku I. Kanpganeis. B cOopHuke penurnosHo-
aupakTuueckux npowusseneHnit CyneiiMana bakbipranu, KOTOPBI OJHOBPEMEHHO CIIYXKHI H
y4eOHBIM OCOOMEM TaTapCKUX MeJIpece, U COKPOBEHHOM KHUTOMU JIJISl YTEHHSI B KPYTY TaTapcKou
CEMbH, IPEBHUI 03T BOCXHILAETCS IIyTEM UCTUHBI Cypust Aaxama:

3ukp Ataxy ayuid oopajoBal,

HNmymectBo banxa octaBuB, manac Hajgen Aaxam,

Hapnes nasiac, CTynui Ha My Th UCTUHBI,

Ha myTh UCTHHBI Tak ke [U 5| X094y HOTOH CTYTIHUTh.
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006 stoMm, mo yTBepxkacHHIO HcchenoBarens . 3. SIxuna, ynomuHaeTcs B 63-M CTHXE
«Kuuru Baksipranay) [10, c. 76].

OtnaB mpeamnodtreHue oOpa3y >Ku3HHM JepBuineii, MOpaxum AjgxaMm OTKa3bIBacTCs OT
OorarcTBa U I[ApCTBOBAHUS CTpPaHOH, mokuaaeT TpoH. O0nayaeTcst B JOXMOThs Cy(dus, pa3mgaer
CBOC MMYIIECTBO U MPOBOAMUT XKW3HB HuUllero neppuima. Cyduu cuutaid AjxaMa HE TOJBKO
no3HaBImuM (uocoduio oopereHus bora, HO U OOPETIIUM MPABEIHBIN MyTh UCTHHBI, — HHAYC
OH He mpeamnodena Obl TpoH aepmumiectBy» [10, c.76]. Takum oOpasom, ['abmenbmxadb0ap
Kanpaneiii nanexko He mepBbI M3 TaTapCKUX MOJTOB, KOI'O BIOXHOBHJIM K TBOPUYECTBY HJIEU
ucinama u nureparypa JIpesuero Boctoka. B moame «Keritccan Mopaxum A nxamy» HabrogaeTcst
SIBHOE BJIMSIHHE JTUTEPATyPHBIX, HAPOAHOMOITHUECKUX TPAAUIIMid U Ha3upa [2, c. 32].

ITo HameMy MHeHUIO, TIpeacTaBieHrne Kanganbis o JyXOBHBIX HJ€aliax Hapojaa OMpeessiio
BO MHOTOM €ro OOpalleHHe K TPAJUIMOHHBIM PEIIMTUO3HBIM CKa3aHusIM [5, ¢. 29]. YcToWYnBBIi
HHTEPEC M03Ta K KOPAHUUYECKUM TEKCTaM, K HapOAHO-PEIUTHO3HOMY CO3HAHHUIO 3aKOHOMEPHO
OTPa3WJINCh B MPOU3BEACHHUH, UTO U MPOCIEKUBAETCS HA MPOTSIKEHUU Bcel mosmbl «Keiiiccan
Hopaxum Anxam». Komnosunmonno mnodma [. KaHnmaneiss T1OCTpoeHAa Ha  pasiHYHBIX
CIOKETHBIX JIMHHUSIX, B OCHOBHOM, TO PacCKa3bl, KOTOPbIC 00BEIUHEHBI MEKIY CO00M OOIIUM
nepcoHakeM — FOpaxumom (IpeaUCIIOBHE, IEpBbIC YeThIpe TIJaBbl). Bcero g0 Hamiero
BpemeHHu jouuio 11 rias.

Havano nepBoii rinaBel MOAMBI OTIMYAETCS] YHEPTUYHBIM PA3BUTHEM CIOKETa U JMHAMH3MOM,
a TAK)Ke MPUCYTCTBUEM TPAAUIIMOHHOI0 00pa3a — maxa-naps siBIsSeTCs ajulro3ucii Ha HapOIHbIC
ckazku: Ubpaxum-cyiman 6vin waxom banxa. T1o3T HE pacckas3bplBaeT B MOME O JIMYHOU H
«ocy(uiicKoi» KU3HU TJIABHOrO reposi. He WM3BECTHBI HM MOTHBBI HEOOBIYHOTO IOCTYIKA
Nbpaxuma Anxama, HU NPEABIAYIIHA €ro XKU3HCHHBIA MyTh. MOXKHO JHIIb HPEINOI0KHUTH,
YTO aBTOP XOTEJ N30SKATh KOMITHIISIIIUU HJIM HETTOCPEACTBECHHOI'O IIEPEBO/Ia C APYTroro s3bIKa.

Cnenyer OTMETHUTb, YTO CTPAHCTBYIOIIMH TJaBHBIH TepOH — 3TO TUIHMYHBIA TMEPCOHAXK
CKa30K, O3II0COB, IMECCH MHOIMX HapoAoB Mupa. B  (QONBKIOPHBIX MPOU3BEIACHHUSIX C
MOMEHTa BBIXOZId B IyTh HAYMHAIOTCS IMPUKIIFOUCHUS, 3JIOKJIIOYCHHS Tepos — COOCTBEHHO
noBecTBoBaHMe. M B TO e BpeMsi, OTKa3 OT MHUPCKHX OJar U acKeTu3M — Cy(DUHCKHUA MOTHB.
TakuMm 00pa3oMm, MOST CHHTE3UPOBAJ B CBOCH MO3ME TPATUIUU (DOIBKIOPHBIX M PEIUTHO3HO-
JIUJTAKTUYECKUX TPOU3BEICHUH.

Kak u repou cka3ok, IJIaBHBIN MMEPCOHAX MO3MbI MOpaxum B caMOM Hadaje MpPOHM3BEICHUS
BCTpeUaeT Mperpaay Ha CBOEM IYTH: CTOPOX HE MPONYCTUI €ro B BOpPOTa, W JCPBHII
BBIHY)KJICH OBLJI YCTPOUTHCS HA HOWIET B YHUCTOM IIOJIC HEMOMAJCKy OT TOPOJCKON CTCHBI
Heoxunanno MOpaxum momnanaet B pyKd NaTpyJIdPOBABILETO MO0 OKPECTHOCTAM no030pa. Kapays
NMPUHUMACT MyTHUKA 32 BOpa W MPUBOIUT ero K napro. Ha paccrpocsr naps Xapyna Mopaxum
OTBEYAET, UTO MPOBOJUT BpeMsI B CTPAHCTBUM pPaJid TOBOJbCTBA AJjjaxa, B TIOUCKE HCTHHBI.
HauanbHuK CTpaku, HE MOBEPUB B HMCKPEHHOCTH MOpaxuma ¥ jKejasl BBICIYXKHUTBCSA MEpe
napeM, B THEBE yaapseT MyTHHKA. DTO OCCUMHCTBO HE IMOHPABUJIOCH XapyHY, CyMEBIIEMY
MOHSATH, YTO TEpe] HUM CTOUT HE BOp, HE MPOCTON CKUTAajel, a, BO3MOXKHO, MYApEI WU
YEJIOBEK 0JIArOPOIHOI0 MPOUCX0KaeHus. [10 moBesieHu O apsi HauaJbHUKA J1030pa HAKa3bIBAKOT
ynapamu. TpyaHO BHOBb HE OOpaTWTh BHUMAHHC Ha TPAJUIMOHHBIA (POIBKIOPHBINA, HAPOIHO-
CKa304HBIM MOTHMB. HaluoHaNbHBIM CKa3KkaM TakK)Xe€ CBOWCTBEHHbI MHOTOBEKOBBIE MEUThI
Hapojaa O CIPaBEJIMBOM, HOOPOM Lape, KOTOPbIA Obl 3alluINal CIa0biX U OOMIKEHHBIX JIIOICH.
YV TI.Kanpansiss B JaHHOM cliyyae 1apb XapyH, HakKasbiBas HapyUIMBILIEro MpaBHiia
TOCTEPUUMCTBA, BBICTYNHJI B POJU CHPaBEIIMBOrO mpaButelns. [IodT Takke mpenocraBiseT
YUTATCJIF0 BO3MOXKHOCTh OOHApYKEHUS T[IIYOMHHONH MOpayid, MOYYHTECIBHOTO CMBICHIA: HE
NePEYCEePACTBYH B CITY)KEHHH BJIACTh MPEICPIKAIEMY, 1a0bl HE 0Ka3aThCsl OCMESIHHBIM U HAKa3aHHBIM.

Bynyuun BepeH TpajuIMsM TOCTCIPUUMCTBA, XapyH MoTuyeT MOpaxuma JITaKOMCTBOM.
BmecTo TOro 4ToOBI ¢ 0JaroNapHOCTHIO MPUHSTH Yallly ¢ KHUCEJIEM M3 PYK Lapsi, JCPBHUII JHUIIIb
3arajiouHo yibioaeTcs. HemoyMeBaromuil naguiiax moxeaana y3HaTh HPUUYMHY yIbIOKH. OTBET
JICpBHUIIIA MPO3BYYas (GUIOCOPCKHU: CIYTY, KOTOPBIF MCKAJI JOBOJIbCTBA [APsl, HEIIATHO BBICCKJIH,
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a eMy, MIIyLIeMy JOBOJbCTBAa AJulaxa, Najuiiax coOCTBEHHOPYYHO MoAaeT yrouieHue. Mopaxum
HE MPUHHUMAET LAPCKOr0 YIOMICHUS, MOCKOJbKY CY(QHUIICKMI acKeTH3M, MOpajib JCpBHILEH
OTBEpraeT BCSAYECKHE Japbl U MOAASHUSA BJIACTh UMYILIUX. XapyH NPOHHUKAETCS YBa)KEHHUEM
K TOCTIO M HPOCHT €ro ocraThCs NpH JBope. MOpaxum BHOBb OTBETHJ OTKa30M, 0OOCHOBAB
CBOU BBIOOD CIIEIYIOIIUMH CIOBaMHU:

T'oBoput: «Mous 0 mpolieHuH npuien ko MHe,

Bce TBOM rpexu u3BecTHBI MHEY.

ITosromy ¢ Hum MHE HEOOXOAMMO OBITH,

Kak xe st octanych nosJe teds?

(30ece u oanee noocmpounvie nepesodvt yumam u3z nosmvl I. Kanoanvls 6vlnonHeHvl
aemopom cmamal).

B nosme Kanpanwis mociie BbleynoMsHyToro snuzona (pasrosop Mopaxuma Anxama
¢ maxom XapyHn-ap-Pamrugom) Mopaxum Ha paccripochkl X03siHA OTBEYACT:

...O XapyH, 3HaenIb Tbl MEH,

Wobpaxum, banxa naps s, -

W TnokuzaeT jaBopen. HecmoTpss Ha TO, yTO 00a mNepcoHa)xa SBISIOTCS HCTOPUYECKHUMHU
JINYHOCTAMM, B PEAJbHOCTH OHU BCTPETUTHCS HE MOINIM: XapyH-ap-Pammj >kun cronetuem
panbiue, B 763/809 rr. [5, c. 72]. DTO HAMISAAHBIN NpUMeEp TOro, Kak Ouorpaduu UCTOPUUYECKUX
JINYHOCTEH NMPOHMUKAIOT B HAPOJHOE TBOPYECTBO, U3MEHSIOTCA, «IPUYKPAIINBAIOTCI», a 3aTeM
MEePEeHUMAIOTCS U JUTepaTypoil. 3aMeTuM, XapyH-ap-Pamus sBiseTcs He MeHee JIereHJapHbIM
MEPCOHAXKEM: OH HM3BECTEH MO0 COOpPaHMIO OJMIKHEBOCTOYHBIX apaOosi3bIYHBIX HAapPOJHBIX
cka3ok «Teicsiya u onHa HOouby». [lo Hamemy MHeHHUIO, 00pa3 JAEUCTBUTEIBHO CTaJ HPUMEPOM
CIIPaBEeJINBOTO MPABUTENS B MUPOBOH JTUTEpaType.

B u3BeCTHBIX HaM XPECTOMATHHHBIX BapHaHTaX (CpeHea3uaTCKuX, NePCHIICKUX, TYPELKOM)
ckazaHuii 00 MOpaxume ATOT 3MU30] HE yNOMHHaeTcs. JlaHHBIM BMHM30/ HE MPHCYTCTBYET
B uccienoBanHoM E. D. beprenbcom [1,c.263] «Xwmitar an-aynuitay» A0y Hy’aiima,
«Tazkupar anp-aynuiday @®apup an-J{uHa ‘Arrapa, y30eKckoMm JacraHe «Ajaxam-Hame». JTa
CIOXKETHAsl JIMHUS HE CUMTANach JOCTOMHON NPUCTaIbHOIO BHUMAaHUSA HCCIEIOBaTeNed WiIN
HMeeTCsl pa3HMIlA B CIOJKETaxX pa3lN4HBIX Mpou3BeaeHui? [louemy 3Mu30/ ¢ ydacTHEM MMEHHO
STUX MEpPCOHa)Xkel OmMcaH B NMpoM3BeAEHUHU TaTapckoro apTtopa? Ilo Hamemy MHEHHIO, 37€Ch
HEMaJIOBAXXHYIO POJIb ChI'paju (OJIBKIOPHBIE TPagUIMK: K >KM3HEOIUCAHMSIM JCpBHILEH
HEpeAKOo J00aBISUIMCh pa3HOOOpa3HblE «XOASYME» JIEreHJbl M IPHUTYH, [PHU3BAHHBIC
WJUTIOCTPUPOBATh MX CBSITOCTh, OTpelIeHHOCTh. K ToMmy jke o00a mepcoHaka, yNOMSHYTHIE
I Kannansiem: MoOpaxum nbH Anxam u XapyH-ap-Pamua — xpectomaruiiHble, NONYJIsSpHbIC
B Hapoje. [ mo aBTOpPCKOMY 3aMBICITy, U IO KaHOHAM JXaHpa Ha3upa, UX HMHTErpalus BIOJIHE
JIONyCTHUMa B paMKax JIMTEpaTypHOro NpousBeneHus. J[aHHBIN aBTOPCKUH METO] BBISABISET
CHUJIBHOE TBOPUYECKOE Hayasio, HEMOBTOPUMBIN CTHIIb TaTApPCKOTO MO3TA.

I Kanganslif He paccMaTpUBaeT CBOEr0 repos B 3BONIONMOHUPOBAHMM, HE Mpejjaraer
YUTATENI0 Yepeay «4yJECHBIX IPEBpALICHU» OOBIYHOTrO, 3eMHOr0 MOH AJixama B MPaBEIHOrO
cydus. B atom Tarapckuii noat I Kanganelii cieayeT raTapckuM TpaaUIMsIM CO3/IaHUS 00pa3oB
MOJIOKUTENBHBIX TepoeB. OOBIYHO B TaTapCKUX MpENAaHUSAX IOJOKHUTEIbHbIE NEPCOHAXKH
€ CaMoro poXKJICHHsI HAEJSIOTCs OJIaropoHBIMH YePTaMH KaK BHEIIHUMHU, TaK U BHYTPCHHUMHU.
DTHUM YCHIINBAETCS OPEOJT CBATOCTH MEPCOHANKA, 00pa3 BO3BBILIAETCS.

OnHUM M3 BO3MOXHBIX HCTOYHHMKOB TaTapcKod MOAMbI o JnyHOocTH MOpaxmma Ajnxama
SIBJISICTCSI CO3JITaHHBIM, M0 MHEHUIO uccnenoBatenef, B XIV B. Typeukuil 3moc ¢ OMIHOMMEHHBIM
HazBanuem «Mopaxum Anxam» [11, c. 28]. CroxkeT Typeukoro JacraHa TakK >X€ HauHMHAETCS
MIOBECTBOBAHMEM O IlIaxe:

Horasan’da  var idi bir padisah,

Hiikmii sarkdan garba gecerdi ey sah.

(B Xopacane ObL1 OUH 1IaX,

Bnacte umen on ot Boctoka no 3anaza, o max).
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B nacrane BHMMaHUe aKLUEHTHPYETCS Ha TOM, 4To mmax MOpaxum Obl OOBIYHBIM 3€MHBIM
YeJIOBEKOM, HE IpeJaBajicsi pasMblluIeHussM 00 abcostorHoi Mcerune. KopeHHoi#t moBopot
BO B3IUISIIaX, 3aT€M M B JKM3HEHHOM MNyTH IIAX COBepIIMJ He cpady. OnMH pa3 OH HOYBIO,
y ce0s BO ABOPLIE YBUET COH-OTKPOBEHHE:

Ha kpplie oJiiH 4eJI0BEeK XOIUT,

lymMHO cTymasi, Kpblly JOMaer.

Nopaxum cripocuit: «Thl KTO, 31, YeOBEK?»

YersoBek ckazai: «5 TBOW CMOTPUTENh BEPOIIIOIOB.

Bep0O:1ro/1a 310BUTH X0UY, JUISI TOTO BBILIEI».

VYBugeHHblt coH numun MOpaxuma crokoWcTBUs. Heckoiabko MHEH CIyCTs, CIIOKOHHO
MHUHOBaB OJUTENBHYIO CTpaxy, kK MOpaxuMmy HasiBy BolIed cTpaHHBIN uyesioBek. He noxunasicek
BOIIPOCOB I1aXa, 4eJOBEK CKa3aj cleayoliee:

KapaBaH y Hac ecTb, JOJKEH MPUOBITH.

B »TOM JBOpIIE 1OTKEH [TEPEHOYEBATh.

[apk ObL1 00ecKypakeH «OeclepeMOHHOCTHIO» HE3BAHOT'O TOCTSI:

DTO xKe MOH IBOpell, KaKk MOXKET

KapaBan nepenoueBarpb Ha TpoHe TauIiaxa?

locTk OTBETHII BOIIPOCOM Ha BOIIPOC: KOMY IpUHaIexkan asopen jgo maxa? [llax orserwui,
YTO JBOpEl MpHUHaiexan ero oruy. Jlamee cieayeT IMalor, U3 KOTOPOTO BBISCHSETCS, YTO
JIBOpELl MpeXxae NPUHAJIeKaT OTIY OTLA, Jely OTIA U T.d., TO €CTh HE NPUHAIICIKUT eMy,
Y HUKTO M3 IIPEJIKOB IIaxa He CMOT YHECTH 3TO 00raTcTBO ¢ COOOM B MHOI MUD.

YToOBbI OTBIIEULCS OT TSDKKUX JyM, MlOpaxum BMecTe CO CBOMM BOWCKOM BBIE3)KAET HAa OXOTY,
rJie Ha4YMHaeT IMpecieoBaTh ojieHs. B 310 Bpems 1o maxa goHocutcs rojoc: «IIpocuucs! Jlo
TOro, KaK Teds pa3zoynsr, npoOyauck!» [loTpsiceHHBIN TpaBUTEIh BCTPEYAET MO A0POre nacryxa
Y OT/Ia€T €My CBOU POCKOIIHBIE OJISK/IbI, a CAM B OJICK/IE MACTyXa YXOIUT, KyJia Illa3a TIIsasT.

[IpuBeneHHbI 00pa3 XapakTepeH Ui TPAAMIIMOHHON cyduiickoit nureparypsl. [lactyxw,
coOHpaTenu KOJIIOYEK, JIPOB — IPUBBIYHOE OMUCAHNE POJIa COLIMAIBHOM JAESTEIbHOCTH JCPBUILICH.
BHemHe cy¢ueB 10 cux 1mop u300paxkaloT ¢ BA3aHKOW JpOB. DTO 03HAYAET, YTO OHM XJieO CBOM
HaCYLIHBIN T0OBIBAIOT TeM, 4TO bor nmocuai.

Korna MOpaxuM NHOKHMHYJ TPOH, BO JABOpPLE OCTAJNUCh €ro JK€Ha W JIByXJETHHH CBIH.
B TypenkoMm jpactaHe CbIH CKy4aeT IO OTIY W, JOCTUT'HYB BOCEMHa/LATHIICTHUS, OTIPABISETCS
Ha ero noucku. OFHaXKIBI 10 MPUHIA JOXOAUT BECTh O TOM, 4To MOpaxum gomren 1o Mekkw,
CTaJl aCKeTOM W LIeHXOoM JepBuiLeil. IOpaxum 3apadarbiBaeT Ha MPOIMUTAHKUE TEM, YTO IIPUHOCHUT
C rop ApoBa M MpPOJAET WX Ha pbiHKe. [locie Moarux cTpaHCTBUM, CBIH HaXOIUT OTHA B MeKke.
Berpeua ¢ cbiHoM mpoOyskzpaer B MOpaxume OTLOBCKHME YyBCTBA, MO-CBOEMY OH JKalleeT
OCHPOTEBILUX ChIHA M CYNPYTY, XOTS BHEIIHE €€ HUKaK He MposBisieT. bonee Toro, nepBuil
pacTepsiH 1 00ECIIOKOEH TeM, YTO OTIIOBCKHE YyBCTBAa MOI'YT OTBJIEYb €ro OT JItoOBU K bory —
JUISL OTPEILICHHBIX OT BCEro MUPCKOTO Cy(HeB 3TO 4pe3BblUaiiHO BakHO. OTen oOpainaercs
¢ MoJb0OI 0 TOM, 4TOOBI BCEBBIMIHMI pa3pemus 3Ty CUTYalri0 OJHHMM M3 CHOCOOOB: MyCTh
6o cbiH, b0 MoOpaxum mokmHer 5TOoT MUp. ChiH MOpaxuma TyT e NajaeT 3aMepTBO
— BceBbimHuit BHSUT Monbbam aepBuma. JlactaH NpUHUMAaeT Tparuyeckuii o0OpoOT, UTO
00BsicHsIeTCsl TpeOOBaHUEM KaHpa AI10Ca.

B ornuume oT Typeukoid, nepcuacKod M y30€KCKOI BepcHil cka3aHHs, B COXPaHHUBIICHCS
pyxonucu Kannanblst mogoOHOrO MOBECTBOBAHUS HET, HE YIIOMUHACTCS U CEMEHHOE TI0JIOKEHUE
Hobpaxuma Anxama.

Ilosma I Kanpanbis COAEPKUT MHOTOYHCICHHBIC 3HKPHl (YIIOMHHAHWE WMEH W/ WK
CBOMCTB AJlaxa B OJMHOUYCCTBE HJIM KOJUJICKTUBHO (mociennee — y cydues) [5, c. 78] u MonuTs
TBopuy. 3UKp, KaK U MOJIMTBA, CYMTAETCS y MyCyJIbMaH OJarum JiestHueM. ABTOp UX HasbIBaeT
MyHaJKaTaMu. 3UKp WM, TI0 BEPCUU aBTOpa, MyHa/pkar Mopaxuma Ajixama B 4eTBEpPTOH TJ1aBe
COCTABJISIET JIUIIb 14 CTUXOTBOPHBIX CTPOK (M3 KOTOPBIX 11 — MOHOJIOT IJIaBHOTO Te€pOsi), OJIHAKO
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HWMEHHO 3JIeChb HE TOJBKO C(OPMYJIHMPOBAHBI CMBICH M LENb XH3HH MPaBeIHOT0 cydus, HO H
CKOHIICHTPHUPOBAaHA OCHOBHAS MBICIIb BCETO MPOU3BEACHUS.

Korna B 3ukpe TBoem, BeeBbianii, MuinocTuBbii

— Bor uHxup 1 pUHUK NOIyYaro s CIOoJHA. . .

Xo3suH Moii, 3ukp 0 TeOe 3aMEHUT [[BETOYHYIO CTPaHy,

3ukp Tebs1, o McTuHHBIHN, 3aMEHSICT BOJIIICOHBIN cal,

3ukp Tebs1, o McTuHHBIN, 3aMEHSICT MHE IeTEeH ¥ POIHBIX,

Bcero storo mpessiiie Thl, 3TOT Mup U TOT U McTUHY Aapyromui.

[Nocne nanHOrO MOHOJOra MOpaxuM NOKUHYII 3TOT MUP.

[ocnenyromue riaBbl, Ha MEPBbIA B3I, HE UMEIOT HMYEro OOLIEr0 ¢ HA3BAHUEM IOIMBI
U TJIABHBIM ee mepcoHaxeMm: ¢ MOpaxumom AaxamMoMm 4HTaTeNlb paccTalicsi HaBceria, Jjaliee
y Kanganblii ciienyroT He CBsI3aHHBIC MEXIYy CO00#, Ka3aioch Obl, OTACIbHBIC TJIaBbl. B msATOM
rJIaBe pedb UAET 0 MaJDKIIHCe (COOpaHUM), U3 KOTOPOTO C II030POM ObLII M3THAH TOKUIIOHN YeJI0BeK,
OJIETHIM B JIOXMOTbA. 371€Ch MOBECTBYETCA O APYIOM MEPCOHAXKE, BEPOSITHEE BCETO, ACPBUIIIE.
Tem Oosee, naHHBIA CIOKET B MYCYJIbMaHO-CY(UICKOH IMOI3UU JIOCTATOYHO PACHPOCTPaHEH
Tak)xe 1 0e3 MPUBSI3KU K KOHKPETHBIM 00pa3am.

B mosme 3akirodeHa M CKpBITast OLIGHKA aBTOPOM IIOBEACHHS INEPCOHA)Xe, M cCUcTemMa
HPaBCTBEHHO-JIYXOBHBIX I[IEHHOCTEH, KOTOpble Oblau mnouepnHyThl [. Kanpmanelem w3
TPaJMLIMOHHON y TaTap PeJIUTruO3HO-IUJIAKTUYECKOW U Cy(PUIUCKON JTUTepaTypbl, U3 INTyOUHHBIX
[JaCTOB HAapoaHOW Myapoctu. Kpome 3Toro, naHHbIE INIaBbl OOBEAMHEHBI U IMPOAOJIKEHUEM
tembl MOpaxuma nOH Ajnxama — mIyOOKO BEpYIOIIEro, MpaBeJHOIo, TePIEIMBOro, CKPOMHOTO
yeJloBeKa — 1jieaja MyCcyJbMaHUHa.

[IpumeuaTenbHa ceabpMas rjiaBa, KOTopas Tak )K€ CJEAyeT OT IEepBOro JHia u Oosee BCero
HaIlOMHUHAET UCTOPUIO, TPOU3OIIEANIYIO C CAaMUM MO3TOM. CTPAaHCTBYIOUIUI B MOUCKAX 3HAHUI
U OKOKIYIUH OTKPBITHH, MPUKIIOYEHUH MOJIOON YelOBEK MOCTUTaeT OAHOM MepeBHH, Iae
MIPOKMBAIOT BBICEJICHHBIE 32 CBOM MOPOKHU JIIOAU. [IOCKOIBKY HAcTymalT CyMEpKH, FOHOIIA
OCTaeTCsl Ha HOWIEer B TOW JepeBHE. YTPOM K HEMYy IIPUXOASAT cCelb4aHe U JAETAJIBHO
pacCIpalIuBaOT TOCTS O IEIM €ro CTPAHCTBUS. 3aJar0T BONPOCH!: KTO U OTKYAa OH POJOM.
CenbyaHe BOBce He JIIOOE3HBI C HHUM, IOKAa3bIBAIOT IPU3HAKK HEJOBEPHUS T'OCTIO, TPEeOYIOT
MMHCBMEHHOTO MOATBEPKACHUS, YTO OH popoM u3 cena Kangan. IlyTenecTBeHHUK HE HMEN TaKoi
CIIPaBKM M, BOIPEKHU MpaBUIaM TPAJULHUOHHOTO y MYCYJIBbMaHCKHX HapoOAOB IOCTENPUHMCTBA,
€ro 3aTayMBalOT B NOrped, yrpoxas pacrpaBoi. Uepes 3Ty AEpeBHIO MpOE3Kal HEKHH KyIell,
KOTOpBIN, Y3HaB O HECUacCTh€ MOJIOJIOTO YeJIOBEKa, MOPYYMJICA 3a HEro M, 3aIlaTUB BBIKYII,
cIac U3 3aTOYEHHUS.

OnuHHaaLaTast TJ1aBa M0dMbl UMEET 3ar0JIOBOK «ABTOp COBETA COBETYETCSI C CAMUM COOOIN».
HazBaHue BBITTISIUT KaJlaMOypHBIM TOJBKO B IIEPEBOJIC HA TaTapCKHi s3bIK, KOO B OpUTHHAJE
aBTOP HCIOJIb30BAJI MEPCUACKOE adopHcTHUeCKoe BbIpaxkeHue [8, c. 76]. 3HaKOMsICh
C Ccolep)KaHMeM 3aKJIIOYMTEJIbHOW 4YacTH, 3amMedyaeM, 4TO M 3JIeCh, I0J00HO aBTOPCKUM
oTcTyIuieHusiM B «MyHajokaraxy, JMpuueckuii repoit peduekcupyer. M eciau aBTop B
«MyHamxatax» MoJIuI y bora o mpoIieHnn 3a CBOM 3€MHBIE T'peXH, TO B «ABTOpE COBETa...»
OH KOHIIGHTPHUpPYET BHUMAaHHE Ha caMOyMajeHHH. JlaHHbIe TIJaBbl HECYT Ha3HUJATENbHYIO
¢dyHkuio s unrartens. Kak 3To Bcerna ObLIO CBOWCTBEHHO TPaJMLIMOHHONW MYCYJIbMaHCKOM-
cyduiickoil inTeparype, aBTOp He paccyXJaeT O HelocTaTKax Apyrux moxeil. (Bmecro storo
y cy(hueB NpakTUKYEeTCsl Manamarusl, T. €. «camoonuyeBanuey). Jlupuueckuii repoii I'. Kannansis
Oecenyer ¢ BceBblliHUM, M B 3TOI Oecesie eMy CIBIIIMTCS CEPbE3HBIH YKOP: MPABEIHO JIU ThI
JKUBEIIIb, BCIIOMUHACIIL JTU O TOM, JUIsl Yero co3jaH, yesioBek? Jlupudeckuit repoii 6e3yTeiieH
n OezxasiocTeH K cebe, HO y HEro MMeeTcs M HaJlexa — Ha MHIocTh U npoinenue Cozgaress,
YTO YCHJIMBAET SMOLIMOHAJIBHOE BO3ACHCTBHE HAa uMTareds. MOTHUB M3BECTHBIX MPOU3BEACHHI
Ha Temy MOpaxuma uOH Axxama coxpaHeH M B TO ke Bpemsi KaHpanelii HCIoOb30Bal
B «Kwiiiccan M6paxum Anxam» OpUTrHHAIbHbBIC TPUEMBI.
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Pestomupysi, MO)XeM OTMETHUTB, uTo nodMa «Ksiiiccan Mopaxum Anxam» [adpenbixabdapa
Kanpanblit conepKuUT nen MycylibMaHCKONH-CY(HUIICKOM 11033UK 0 OJarouecTHBOil U MPaBEAHOM
JIMYHOCTH B JlyX€ PEJIMIHO3HOW TUAAKTHKH; O TOTOBHOCTH Cy(us, HE 3aJlyMbIBasCh, OTIATh
CBOIO ’KM3HB Ha IyTu BeesblmHero. B 1o xe BpeMst TBopuecTBO TaTapckoro nmoasta I Kangansia
OTIMYAeTCsl MPUCYTCTBUEM B YHUBEpPCAJbHOM [JIi MHOTHX TIOPKCKHX-MYCYIbMAHCKHX
JIUTEPATyp CIOKETe MMEHHO TaTapcKUX JIUTEpaTypHbIX M (DOJIBKIOPHBIX TpajuLIUi,
OPUTMHAJIBHOTO TBOPYECKOTO 3aMBbICIIA M INYHBIX B3IJISII0B ABTOPA, HEKOTOPHIE HOBBIE CIO’KETHBIE
JUHUK U AeTand. OTINYMS B CIOKETE KacaloTCs, B OCHOBHOM, IPHUHAJJIEKHOCTH K TaTapcKOn
MECTHOCTH HJIM OIHCBHIBAIOT HEKOTOPBIE COOBITHS, MPOHM3OLICAIINE C JIMPHUYECKUM TI'€pOEM.
Takke B mOIME TaTapCKOro IM03Ta COMAEPIKATCS 3UKPBI-MOJIIUTBBI AJlllaXy (aBTOp Ha3bIBaeT UX
MyHaJ)KaTaMu), CUMBOJIBI TPAJMLMOHHONH MYCYJIbMaHCKOW-Cy(uiickoil nos3uu. BaxxHo u ToO,
yTo B npousBeneHuu . Kannansld M3BeCTHbIE APEBHUE CIOKETHI MEPEIIETAI0TCd ¢ MOTHUBAMH
TaTapCKOro HAapOJHOTO0 TBOPYECTBA, C TPAAMLIMOHHBIMHM JKaHPAMH TaTapckoro (oJbKIopa.
[Mosma «Keriiccan Mopaxum Anxam» [. Kanpaneis, coxpaHuB TpaJuIIMOHHBIE MOTHBBI M HJIEH
MYCYJIbMaHCKOW-CY(HUICKOM TI033UH M PEITUTHO3HO-IHIaKTHYECKOH tuTeparypbl BocToka, cTano
CaMOCTOSITENIbHBIM, OPUTHHAJIBHBIM [TPOU3BEICHUEM.
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Abstract. The relevance of this study is due to insufficient study of the peculiarities of the structure of
Tatar romantic dastans. The object of the research is romanic dastans featuring Tahir and Zukhra, and
Leyla and Majnun, recorded or rewritten by informants in Tatar communities. The study also analyses
other Turkic-language variants as well as medieval literary poems were attracted as background
phenomenon. The purpose of the article is to consider the structural features of Tatar romanic dastans.
In order to achieve this goal, the following tasks were set: the paths and stylistic tools in the Tatar
dastans "Tahir and Zuhra" and "Leyla and Majnun" were identified, different variants were compared in
terms of their contents and forms. In this article comparative and structural-descriptive research methods
were used. The Tatar romanic dastans often use metaphors, epithets, epiphors, hyperbolas, and rhetorical
questions. Despite the frequent use of expressive means, folklore variants are inferior to literary versions
of these dastans. This is due to the fact that the monuments were simplified, passing from generation to
generation.
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Introduction

One of the main criteria of a work of art is the internal unity of its content and form. Form
and content are theoretical concepts of literature, inextricably linked. The content is the basis,
the essence, which determines the qualitative features of animate and inanimate objects and
manifests itself in all its elements; the form is the mode of existence, internal structure and
appearance of the content. The analysis of the content and form of literary works distinguishes
its external and internal sides, which are in organic unity. Referring to the content and form
terms as the idea and structure respectively, Yury Lotman wrote: The idea is not contained
in any, even well-chosen quotes, but is expressed in the entire artistic structure. Researchers
sometimes do not understand this and look for the idea in separate quotes, looking like a man
who, having learned that the house has a plan, would start breaking down the walls in search
of the place where the plan is sealed. The plan is not walled in walls, but implemented in
proportions of the building. The plan is the idea of the architect, and the structure of the building
— its implementation [4, p. 500].

The main part

Let us turn to the content structure of the works to the Tatar variants of dastans “Leyla
and Majnun” and “Tahir and Zukhra”. Since in the dastan contents the recorder or narrator
conveys what he wants to convey to the reader, to express his attitude to the world around him,
the main focus is on the idea, theme, problem and pathos of the work.

In any work of art, the author first describes the experiences or similarities of life, but
created by the author, the situations and characters, their relationships, man’s relations with
the environment or society, nature, everyday life, etc. Such material constitutes the objective
content of the work, connects the reality of life with the reality of the work.

It is known that the themes of the work are divided into several varieties. The Tatar romanic
dastans are based on themes common to all times and peoples. The themes of love between
heroes, faithfulness, life and death, beauty, fathers and children all come together in a common,
big theme. Whatever love dastan we take, all the above themes appear.

In Tatar dastans, it is important to reveal on the material of the work actions sharply
opposing each other. In the epics “Leyla and Majnun” and “Tahir and Zukhra” problems
of both public and individual are raised. We discovered the existence of problems of justice,
social and natural inequalities, moral problems. Consider the problem of equity.

Parents oppose the relationships of the main characters in the researched dastans. This
is especially evident in the dastans on the story of Tahir and Zukhra. The agreement that
children not yet born at that time, after birth, will be betrothed, over time ceases to be valid.
Tahir and Zukhra, unaware of their long-term betrothal, grew up communicating with each
other. As adults, they continued to communicate. When strangers dedicated the young people
to the mystery of their birth, the relationship between them changed. Zukhra’s relatives, who
disagreed with this relationship, opposed it. It was this resistance that led to the tragedy of the
immediate, childlike, trusting young man and girl. Despite the fact that the main idea of the
dastan was the affirmation of eternity and immortality of love, in parallel with the moral
that the vows cannot be broken. Thus, we believe that the ruler’s unholy attitude towards
Tahir raises the problem of injustice.
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The story of Leyla and Majnun also reflects on the justice issue, but it does not form
the main line, unlike the conflict in the dastan about Tahir and Zukhra. Blazing love
for Majnun, against her will, Leyla becomes the wife of another. This shows the injustice
of the father towards his daughter. But Leyla solves this problem in her own way: Ibn Salam
does not admit himself, thus, in her opinion, retains Majnun’s loyalty. What matters is that the
husband agrees with Leyli’s position.

When we talk about social problems, we mean phenomena related to individual aspects of
social and political life. This problem may include the unequal position of heroes in society. In
almost all works based on the love story of Tahir and Zukhra, this problem comes to the fore.

Tahir is far inferior to Zukhra. The son of a man who once held the position of a vizier,
on medieval grounds, cannot be a groom for a khan’s daughter. In some variants the image
of the vizier appears in the image of the khan of another state. In this case, the young man
comes from an aristocratic family, but in the opinion of Zukhra’s father, the boy, orphaned in
childhood, is also not worthy of a girl of a higher class.

In the Leyla and Majnun stories, Majnun usually stands on the social ladder above Leyla.
And in some variants, they are equal to each other in status, and are presented as studying in
the same madrasa a boy and a girl. It should be noted that the stories of unequal social status
of lovers or mesalyans with different outcomes are described in literature and folklore of
different peoples quite often. For example, in the “Erek and Enida” novel by French writer
of the 12" century Chrétien de Troyes, the main hero Erek is a son of a famous and rich
nobleman. Enida was born into a family of impoverished nobles. Nevertheless, the social
inequality of the characters in the novel does not give rise to conflict, the boy and the girl on the
way to their happiness meet no obstacles [5, pp. 118-124].

As we noted above, there is no social contradiction between Leyla and Majnun. In the
finale of the work Leyla was widowed, and it would seem that the reader was given hope for
the possibility of another meeting of lovers. However, according to the canons of the genre,
the romanic dastans are characterized by the tragic outcome of love of young people, so their
relationship is initially doomed to misery.

Let us focus on the problem of natural inequality, which is contrasted with the
relationship between Leyla and Majnun. A fine, educated young man, the son of the tribal chief
Leyla fell in love with, couldn’t handle the love feelings he had and lost his mind. Previously
healthy, Majnun lost his mental health. A young man in love composes baytes dedicated
to Leyla, every day comes to her house and sings them. The father of the girl did not want
the word spread about his daughter. When Majnun and his relatives come to ask for the girl’s
hand, the father does not give his consent. Despite the noble origin of the young man, it was
considered insane to pass off his daughter as a mentally ill man. was willingly married to
a healthy and wealthy Ibn Salam. In this situation, the problem of natural competition between
Majnun and Ibn Salam is obvious.

Unlike the epics written in the language of the novels, the Tatar romanic dastans are
distinguished by their lack of posing moral problems. For example, despite the fact that
lovers are intoxicated with love spend their days together, their relationship never violates moral
norms. It should be noted, however, that Kurmasha’s version of the song talks about Zukhra’s
desire to kiss Tahir. But the young man rejects the girl’s desire. Angered by the incorrectness
of the girl, Majnun, in anger, does not notice how he raises his hand to her:

Onxvliicca, 30hpaney wiynkadap maxabbame apmmol KeM, HAMYC 62 UXMbLAP KYVIbIHHAH
kumme 62 konoesz Tahupea moinvlunbik 6upmac 6ynovl. Huxadap yica oa, acia tiezena xapamac
uoe, 6y munem xapenoauiemoep oun benep uoe. Ana bep xon Tahup tiokiap ude, 30hpa sina Kuien
azvl3bIHHAH Oycanap anovl. Yieanvin:

— U 209nces kvi3, cunen adancesnecel, — oun auvitieaianvin, 3ehpaza kyn ozammet [14, p. 209].

Zukhra’s love grew stronger, her conscience and will she forgot, deprived Tahir of rest.
He did not look at her face, kept thinking that they were family. Once Tahir slept, Zukhra
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came to him and kissed his mouth. He woke up: “Oh, shameless girl, you are immoral,”
and swung at it).

The strictness of the requirements of Sharia, as well as Puritan manifestations in feudal
society are such that the frequent communication of young men and women, their spontaneity
and inability to hide their feelings are perceived by the people as something of shame.
But the love of the heroes of dastan differs from the love epics-stories common in the world
literature in that the feelings of Leyla and Majnun are extremely pure. Heroes do not think
of sins of the flesh. These dastans are close to the epic works of the ethological genre that have
been common since ancient times in Eastern, European and Russian literature. The ethological
genre includes works in which educational and moral qualities come to the fore [8, p. 175].

According to the emotional mood in Tatar romanic dastans sounds tragic pathos. Tragic
pathos, having brought contradictions between human consciousness and reality to the highest
point, leads to death. It is the struggle of an individual or group of people to protect loved ones,
freedom, happiness, beauty, universal values [1, p. 16]. The heroes of the Tatar romanic dastans
live on the command of the heart, therefore they rush between public canons and duty, suffer the
bitterness of loss. In other words, this phenomenon can be considered a tragedy of the individual.
Heroes in love are strong, but they are unable to resist the tests of fate, as well as higher powers
and laws, and therefore face a tragic outcome.

The Tatar romanic dastans are not works reflecting the everyday problems of the people or
historical events. In them the main attention is focused on the feelings and experiences of lovers,
on their outer and inner beauty, on the fight against the unjust laws of society. At the same time,
they show that the Tatar people knew well the works of literature and folklore, understood their
morals, could use them correctly and properly.

In the spirit of love, the Tatar dastans sometimes have an interesting form of communication
between the main characters, which is one of the features of the syntactic organization of the
artistic speech of the texts. The artistic integrity of the work suggests that the content can exist only
within a suitable form, corresponding to the author’s design. Therefore, along with the consideration
of the content of the artwork, research and its structural organization becomes important.

The poetic speech of the texts attracts attention by the fact that lovers communicate,
not simply exchanging simple sentences, but with the help of baits. The heroes' explanation
of love, the crying motives, are transmitted by these two-line bays.

.Mun 6y muxnom 6anacelmein Kem, 3amana oasce,
Tyeanvimnan bupie umesa yi wapadbman aepuliy.

Anovipvipmuin eopnamen ym, MaxXuap—eapacam KOHHIpe
Kykpacemmnon kummac azap 0y asvipivik—aepuiny [14, p. 176].
(... I am the child of suffering, the present nurse,

This drink will feed me the separation from birth

I’m gonna light a fire, end of the world,
If the pain of separation does not disappear from the chest)

The term «bait» came from the arabic language and means “kefimom oWTYy” (to speak
melodiously) or “keitne xuxosatr” (humming story). It is known to have two definitions. The first
meaning is a verse consisting of two lines, or rather half lines (two misragas), in the arab-persian
and written poetry of the turkic peoples. In Eastern poetry, the genres of gazelle, kasyda, mesnevi
are usually written in the form of bayites. The second meaning is one of lyro-epic genres, a work
created in connection with tragic and heroic events, instructive and extraordinary events.

As far as eastern poetry is concerned, it is true that the literary versions of the dastans
we study often have double-track gazelles and kasidas. Nizami Ganjavi refers especially to these
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genres in his poem “Leyla and Medzhnun”. And “Dastan Babahan” of Sayadi is also a work
consisting of two-stranded. In our view, the Tatar romanic dastans, being works describing
instructive and sad events, the love of two unhappy creatures, correspond to the second
meaning of the bayt. In addition, the motives of weeping are presented in the same bays,
and this proves the correctness of our thinking.

However, among the Tatar romanic dastans there are cases when the declared narrator
of the bayite does not have a mandatory condition — double-stranded (on the plot of Tahir and
Zukhra). In fact, the lines of the poem are composed of more than one size, i.e. no rhythmic
system. An example of this was found among books received in 1973 from a resident of the
village Old Menger of Arsk (now Atninsk) district Fatiha Hasibullina (1903):

hasadun 6onvim kyuap hail,

Viikym! kyzemoun oupa hail,

3anum Tahupuet kypeny hai,

3ohpa cun canvin kauap’ hail.

Kun haii, cysean apvim haii,

FBep sagha’ cysdem cune, cyxma mune haii [13].

(Cloud floats through the sky, hi, / Do not sleep me, hi / See evil Tahir hai, / Zukhra will leave
you and run, hi, / Come my lover, hi, / Faithfully loved you, do not scold me, hi).

It should be noted that cases of inconsistency of poem sizes in Tatar romanic dastans are
frequent. A striking example of this is “Jloiino 6exon MaoxuyH” (“Leyla and Medjnoun”) in the
processing of B. Urmanche. This dastan was originally written in arus, but after the changes this
size was not retained in every bait. For example, the dimensions are fifteen by fifteen (pamon-u
MycamaH-u Max3yd), twelve by twelve (pamon-u mycannac-u Mmax3yd), eleven by eleven (pamon-u
Mycaanac-u Max3yd) and shorter. Here is the line fifteen to fifteen:

U, nocum, acannbl cuxepnan, Kauoau ucen Kuiacey?

Buvinbvin u, kynoviy 6y manea, Hu xobapey 6ap conen? [14, p. 177].

(Oh, light breeze, enchanting soul, where do you blow from? / Nightingale, you sat on a
willow tree, what news have you brought?)

Twelve by twelve:

Y3 xanennon Oynvip haman eawiiix cyse,

bynmac atimepea mopuipnvix sigumou cyze [14, p. 204].

(In love in the tongue only love, / Nothing serious from him to hear).

It cannot be said that the constancy of size is maintained from the beginning of the work
to the very end. In some bayites there are sizes sixteen on fifteen, nine on ten, eleven on nine.

In the works of a famous poet, poems are formed by a certain size. For a variant saved in the
author’s performance and related to folklore — this is a familiar picture. Such inaccuracies are
often observed in the romanic dastans, which have been copyrighted (works on the plot
of Leyla and Majnun, variant of M. Yumakichov's dastan “Shahsenem and Garib” and others.).

In some variants there are cases of use instead of the bayt nazym (nyazym). In translation,
it means 'pearl-making'; measured, rhymed, ordered speech; poem. These lines in the work serve
as a bayt. They describe the emotional state of the character, his experiences due to the
hopelessness of the situation.

Tahup, mewey xapa ukau, mowKen suey 6ap uKoH,
Tapun bawwbiy KeleHIbIK Kypep Kone bap UKaH.
Kypeon smey dowman yn, apamvizea mowikam yi,

1 Viikym — my dream
2 Canpin kauap — will run away
3 Bep Bacda — faithfully
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Hkemesne Kyzomen, Kyn cepiopHe YUUKIH VL.

Cune MUHHIH aepblp VI, KAHAMBIMHAH KAepblp VI,

Mownnvl bawnet eapunka Kyn 30aeimuap kolivlp yi [14, p. 216].

(Tahir, your bad dream, your predicament is difficult, / Your poor head is going to have
difficult days. / Dreaming dog is the enemy that has come between us, / Watching us, he has
solved many mysteries. / She will break you from me, break my wings, / He will bring much
grief to the sad man).

As you can see, the conversation between the characters takes the form of dialogue. The
narrator only tells the story, but the feelings and experiences of the characters reach the
reader through rhymed lines transmitted by a bait or a namesake.

In the world literature and folklore as an objective factor there are different images
existing along with mankind. They are like animated symbols. They are called eternal images.
National images are national, regional and international in origin and prevalence (Danko,
Gazinur, Hoja Nasretdin). And as for Leyla and Majnun, Tahir and Zukhra, they are the heroes
of great love. And this ability to feel their love raises them to the top of eternal images. And if
the heroes are benevolent, remain faithful in love, then the work is even more elevated, becomes
significant and fascinating. The fate of the images of the work in the field of literature is determined
not only by positive features inherent in the character, but also by the free use of visual means.

The means of artistic expression of speech in romanic dastans are not limited to syntactic
constructions. In any work, paths are used to explain the figurative meaning of words through
connections between objects, paintings, phenomena. Using different forms of paths, it is possible
to achieve clarity in the description of pictures, phenomena, people, more convex image of their
properties and qualities. As you know, the most common widely used paths include such visual
means as comparison, epithet, metaphor, metonymy, hyperbola, litotes, etc.

In the poetic speech of Tatar romanic dastans these means are widely used and carry their
functional load when describing the main characters of works. Moreover, it is believed that they
are more than in other genres of folk art. In the Tatar romanic dastans, when describing the
portrait of a lover character, there is an appeal to animate and inanimate paintings and objects. The
epithet metaphor, i.e. metaphor epithet, is particularly used. For example, in the version of dastan
rewritten by Baki Urmanche, the beauty of the newborn Kais (Majnun) is described as follows:

bep kon xax maeana paxmome Oepna xamviHol Xamuia Oyiovl. Baxvimel momam 6ynvin, ail
napace kebex bep hunan (ina myean aii) Kawiivl yeiaH OOHbsi2a KULEN, AmMdacbl 69 AHACHIHbIH
Ky3/12pe auoblH (Ky3aape Hypivl Oy, 6aiKy) 6yivl, XAKKa Kyn WoKepiap umen, Kyuuap 62 026212
xkopbawn umen, gaxvitipvaapes enawmenap [14, p. 177].

(One day, with God’s help, his wife became pregnant. At the end of the term, a boy with an
eyebrow was born, his parents' eyes shined, they thanked Allah, sacrificed many sheep and camels,
distributed to the poor people).

«hunan» in the meaning of the young moon, «aiiasin» — phonetically changed form of the
word «aisb».

Another example of using metaphors from the same manuscript:

Konnapoon bepronne Kaiic Jlotinoco ana xy3* uno 6axmeixma Kypoe Kem, poxiape’2oi, caue
comben, boce 2ambap’, kawvl kamap’, camzace’xondicap, Kysnape maxmyp’, cum'’ mone xagyp",
620ane bep mahumanmulp® ku, konnon kon uubapieze apmmaxma [14, p. 175].

4 Ana xy3 — big beautiful eyes
5 Pex — face

6 borsl rambap — scented hair
7 Kamop — moon

8 T'am3o — blinking

9 Maxmyp — antimony

10 Cum — silver

11 Kadyp — camphor

12 Mahwuran — moonbeam
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(Once Kais looked at Leyla, his eyes wide open, and saw a face like a flower, blond hair,
fragrant scent, crescent eyebrows, shooting eyes as if closed, a body as white as an amphora
and silver, all radiant as the moon, and day by day she became more beautiful)

Note that the characters’ external data are compared with the moon, dagger, flower,
hyacinth. Especially interesting is the comparison of the hero’s face with the moon. The moon
and its rays are mentioned several times in the same context. In the version of A. Urazayev-
Kurmashi on the plot of Tahir and Zukhra, when describing the portrait of the boy, the same
way of comparison is used:

Kvizvl makwel canovikubl auvin 6axmel upca, maua 2y3an 3uba, naduwah ceiiigpam, iesze
ail keOu e2em UbIKMbL.

(...The girl opened the chest and saw a beautiful, slender, lunatic young man with royal features).

Praise of the hero’s appearance and comparison of his face with the moon is observed
in all literary versions of dastan.

All the nobles, all the princes,

And a camp of silver, a mouth of honey;

Name your moon face — a wonderful face:

Rose in the flames, snow in the blood! [7, p. 204].

Comparison of the faces of the main characters with the moon is quite common in turkic
literature. According to A. Sadekova, this phenomenon dates back to ancient turkic folklore and
literature [9, 199]. In the poem by Kutb “Khosrov and Shirin” Khosrov refers to the armenian
ruler with the words “Dii, aii ie3nyr” [3, 83] (Hey, moonlight); in the poem “Kisekbash”, the
appearance of Kisekbash’s wife also resembles the moon [2, p. 10]; in the dastan by Saif
Sarai “Gulstan bit turki”, the main heroine Guldursund is so beautiful and lunatic that even
angels can go astray [10, p. 5].

The Tatar people have many names associated with the moon. The meaning of these
names indicates that the people bearing this name have a beautiful face. In the Tatar dastans,
baits and songs, the names Ai-sylu, Ai-gul, Ai-nur, Ai-ziryak and others are often found. In
our view, comparing the appearance of a person with the moon is a characteristic of the Tatar
mentality, and at the same time is often used in the literature of the peoples of the East.

Often in the handwritten love dastans there are stylistic figures created by excessive
exaggeration, exaggeration of strength, appearance of the hero, giving an unusual character to
the events and paintings [11]. These definitions correspond to the visual medium of language -
hyperbole. This path is often used in popular genre of folk art — the fairy tale. The fact that in
fairy tales the heroic heroes have immense power and defeat the villains 'with one swing' is
similar to the heroes of the Tatar epic.

Another important role of hyperbola in Tatar romanic dastans should be emphasized. The
use of this visual medium makes it possible to define the idea of the work, anticipate the wishes
and aspirations of the characters in advance. As you can see from the stories of love dastans, the
state of love fundamentally changes the life of the heroes, their worldview. Obedient, always
obedient to their parents, children suddenly lose their sense of embarrassment, cease to perceive,
hear dissatisfaction and lecture from adults. This infatuation sometimes leads to tribes starting
to feud, and heroes sometimes lose their reason [14, p. 176]. The exaggerated convex
depiction of a sense of love suggests the existence of hyperbola in the work. And it is not only
a visual medium in the dastanas on the plots of Leyla and Majnun, Tahir and Zukhra, but is
characteristic of every novel dastan.

In literary versions of romanic dastans the degree of use of hyperbola is even higher. Oriental
poets are able to describe every positive trait of heroes, especially the description of love.
Here is how Fuzuli describes the love of Leyla and Majnun:
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Their nature has now become one,
One soul lived in both.

There was a conversation with Kais,
But Layla was in charge of him,

And if they were waiting for Leyla to answer,
Kais spoke. This was normal.

They taught loyalty a lesson
The fire of love burns them more and more.

So when Leyla wanted to read,
I wasn’t looking at a book in Kais.

Drawing, saw Case’s favorite eyebrow
Love made her a doctor [Fuzuli].

Therefore, it is hyperbole that raises the love feeling to the level of greatness and
immortality, making the work even more fascinating. It is believed that among the Tatar
dastans preserved in the manuscript state, the most commonly used stylistic figure is the
epiphor. As you know, the epiphor at the end of the poem line, namely repetitions bring to
the work a revival, add emotion:

Coticanem bep xan, cadagpmaee 0ana UKIH:
Tviiubik 0opvsi meOenHaH aneaHvim bep OaH UKIH.
(My beloved is the khan, he is the pearl,

From great love I have only memory left)

Y3 xanennon 6ynvip hamawn eawvliix cyse,

Bynmac auimepea mopuiprvix scumou cyze [12].

(He says(a) only about love, / you will not hear him(her) say serious words).

The epiphor also appears in poems with the title of the song “Tahir-Zukhra”.Here is how
the lines rewritten by R. Yagafarov from the notebook of Talgia Buranganova in the village
of Ikenche Erzhan Bardym district of the Perm region sound:

Kapa napkac xysnapey, 6aroan mamivl cysiapen.
Koizv1n 2010011 tio3napey Kypep konem Oyavipmol?

Kapa 60onvim 6awwimnan kumap xonem 6ynvipmor?
Kapazaiiner kapa ypman ymap kenem Oynvipmol?

Kauieviiapnoty dawvimnan kuma kene oOyavipmol?
Muxnam kumen, paxamiek sHcumap koHem oynvipmor? [12].

(Your black eyes, your words are sweeter than honey. / Face like a flower, will I ever see? / Will
this black cloud leave my soul? / Will I be able to come out of the dense forest? / Will my head
leave these sorrows? / Will I see a joyful day when I leave the suffering).

As you can see from the example, it is in dastans and songs on the plot of Tahir-Zukhra
epiphor used especially often. In our view, this is a stylistic feature characteristic of dastan.
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Rhetorical questions are also common in the bays or other verses of handwritten romanic
dastans. This stylistic figure allows a stronger grip on the reader and gives the narrative
a unique tone of intonation. The rhetorical question does not require an answer, on the contrary,
the question with its lofty pathos sounds like convincing proof. The lines, which sound like
a rhetorical question, are characterized by intonation of exaltation:

Hunou easxgon myii ukawn, adam 6eamac yu uxon?

Apvim Kypep keHeMOd, KelAMIMMU myu uKkon?

Kunep ouean amanam xvianamka oxuiariovl,

Kyn ogorencan sgcomaeams kviamamxa oxwaiowt [14, p. 238].
The rhetorical question is also addressed to the addressee:

U nacum®, sganner cuxepnon kaiioan ucen xunacen?
Bvinbvin u, kynowiy 6y manea, nu xabapeny 6ap canen?

(What is this feast, what is it, something unthinkable? / Thought meeting a lover, and this
feast during the plague? / The expected good turned out to be a betrayal, / Assembled people
are like light-giving).

We have reviewed only the most frequently used words of artistic-visual means of poetic
speech. In fact, there are quite a lot of stylistic figures and paths in the romanic dastans. We
chose only those that play an important role in the emotional sound of the work and are often
usable. Among the means of artistic expression in addition to paths and stylistic figures
is not the last place occupied by lexical means. The dastans we studied often use archaisms,
historical words, and dialectics.

There are many archaisms in Tatar romanic dastans. Some of these words differ from
modern ones only by phonetic structure, others were once in active use, but for today’s reader
look outdated. Therefore, manuscript dastans without literary processing by textual specialists
cannot be offered to the ordinary reader, because created or rewritten several centuries ago
today they are undoubtedly difficult to read and perceive. Thus, in the handwritten dastans,
the peculiarities of the language characteristic of a certain epoch remain unchanged.

There are relatively few archaic words in the learned dastans, but certain preserved
phonetic and morphological features of the dialect are transmitted by the informant. Naturally,
the narrator adapts the plot of the work to modern language, describes in simple words. Consider
the colloquial (prosaic) form of one of the love dastans. This dastan on the plot Tahir-Zukhra
was recorded from Sabira Gainetdinova (1907) in the district center Konshak of the Chelyabinsk
region [12]. The informant, clarifying: “To tell as in a book? Or to tell a short story?” summarized
the plot. That is, the narrator is familiar with the literary version or handwritten version of the
work, but is limited to the retelling of the dastan in the form of a simple story. From the baits
she utters lines “Quodany, kwviznap, uezepewdex, suage-mapogon cubewsexk» (Come on, girls,
let’s run, let’s scatter the pearls). The dastan features dialect peculiarities of the area.

When researching the artistic organization of the work, one should also pay attention
to the structure of the text. In this regard, interesting are the readings, which is one of the
little-studied areas of the poetic romanic dastans. In literary studies the term is read
(the introductory part of the work) came from folkloristics, where it was presented as a “part
of an epic folklore work that precedes the exposition”. As with other genres of folk art, the
beginnings of romanic dastans begin with the preparation of the reader for the hearing of any
extremely fascinating adventure content. However, in Tatar love dastans there is a characteristic
characteristic only for them. Already in the first sentences we are talking about several storytellers
of dastan in the third person, i.e. if in the folklore genres about the events occurring in the work,
narrated by a single narrator, in the romanic dastan there is a reference to other characters.

13 Hocum— light mild wind
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As an example, let us cite a passage from the dastan on the plot of Tahir and Zukhra,
rewritten by A. Urazayev-Kurmashi: “Pasuanu acap 62 Haxwvliionu 00p HUCApb UyHOA2
pusasms 62 MyHOae XUKasim KolIblplap KeM, 3aManvl 2y6anda bep oxye 62 mauthyp naouwah
bap uoe” [14, p. 206].

(“People call works that tell about different events: in former times there was a great and
famous padishah”).

Translated from arabic, the word “rawi” means “narrator”. “PaBuaHu acap Bo HaKbIiJIOHH
nepb Hucapy” means “storytellers about various works” [14, p. 206].

A similar picture is observed in one of the dastans on the plot of Leyla and Majnun. The
proposal changes somewhat, but the meaning remains the same.

Pasusinu axbap 62 HoKkbllilaHu acap, pueasmv UMaLdp KeM, YMKIH 3aMAHHAPOA 2apan
Kabunanapennan banueamup ouean kabuna dap ude. Xaaikol HcoMd OUN26IP 62 APAH OYIbIN, MAL
ham puseix usinape 6yavin, 6auika Kabui12pOaH aepolivin mopa uoe [14, p. 174].

(It is said that in ancient times there was a Benigamir tribe among the Arab tribes. His
people were known to be brave and friendly. They owned cattle, gifts of land and this differed
from other tribes) [15, p. 221].

This version of dastan on the plot of Leyla and Majnun is divided into several parts.
Each part has its own title depending on the content. Interestingly, the first sentence of each part
begins with the words “puBasth yibiHblp Ku...”. If translated into the modern Tatar language,
it turns out “it will be a legend...”. Let us find out the main meaning of this word. The word
arabic, persian, and some other turkic languages expresses different meanings and is often used
as a synonym of words: legend, mapux (history), ucmanex (memory), ceiirox (short oral story),
xuxasm (tale, legend), axusim (fairy tale), yuoeipma (fiction), and macan (fable). The riwayat tells
the story of distant, intergenerational events.

Let’s return to the dastan. In the handwritten romanic epic there are cases when the word
“rawi” is replaced with the word “riway”. A similar picture is observed in the literary poems.
Let’s take as an example dastan “Saifulmulyuk”, created by the poet of the Mejlisi:

Put together a storyteller of words saying,
Having seen Sultan Mahmud-nahush. [Majlisi].
Nizami also refers to the narrator:

Narrator, before we begin,

He began to drill and pick up pearls of words.
Once lived in Arabia alone

The great husband, the Arab lord [7, p. 300].

In this regard, L. Mukhametzyanova writes the following:

“.. The use of these means in the dastan “Leyla and Majnun” can be defined as a style that
creates the impression that this work was pronounced by a storyteller. Such techniques have
become a tradition in Tatar romanic dastans. But it is impossible not to notice the close
interweaving of the oral epic tradition with the poetic style of the artistic word of the medieval
East. With the image of the rawi, i.e. the narrator of the hikayats, literature is well known
through medieval oriental writings” [6].

Based on the given examples, it becomes clear that in the Volga region, where Tatars lived,
not only stories of astern poems, but also arabic and persian words from these works have
penetrated. These words are especially often present in the recitation of the dastan itself
or at the beginning of its parts. The style and peculiarities of medieval literature present
in the beginning of the sastan and in its vocabulary show that the love epics we studied were
closely related to literature.

It is also important to add that the works of the Middle Ages, which are literary versions
of Tatar dastans, begin from the very beginning with the words of the praise of Allah.
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As F. Jahin writes, in medieval Tatar epic poetry, the praise of Allah was widely used as
a traditional description of his qualities. Not only in religious works, but even in the
world-famous poem “Kissa-i Saifulmulyuk” noted by us such poems are present. In fact,
such an introduction was not limited only to propaganda of the reader’s moral foundations,
but also gave rise to a positive attitude of the broad public to the work [17, p. 7].

As for the book dastans located between literature and folklore, for them this feature is not
characteristic. In this variety of dastanov already in the introductory part the main attention
is paid to lovers and the description of events related to their feelings. This feature puts the
Tatar romanic epic in line with other genres of folklore. In particular, some manuscripts are
reminiscent of the genre of fairy tales. They cannot be separated from Tatar tales. In our
opinion, these works, transmitted by word of mouth, or rewritten, over time, adapting to the
national conversation, to a certain extent simplified, and borrowing, penetrated from sources,
in this case, devalued.

As mentioned above, the romanic dastans are closely related to the famous poems
of prominent representatives of literature Jami, Fuzuli, Nizami, Navoi, Majlisi. In other words,
it is individual writing, an area closely related to literature. And this is the main difference of
dastan genre from other folklore genres, for example, myths, fairy tales, bayita, munajata,
rivyata, aphoristic and ceremonial folklore. But the peculiarities of Tatar romanic dastan
are not limited to this. These works are interesting in that within one dastan another dastan is
mentioned, i.e. in handwritten texts describing the love story of young people, the characters
of other romanistic dastans penetrated. For example, in one of the dastans on the Tahir-Zukhra
plot, the advice and warning of dervish to future fathers, i.e. to the king and vizier is
described as follows:

Ozap 02 Oep-bepennan aepcanvi, baunapvina @aphao una Hlupun, Jlovinu unron Maochyh,
Ap3y unan Kanbap, Bamuxy unon I'apap, Baxa unon I'enwah dawnapoina Kuiean Xaaiuap wuxesie
2a2iCaN XD KUJien, KblAMaMKaUa Menap0a Xukasim yiein cotiianep ou [14, p. 208].

(If you separate them, they will experience what happened to Farhad and Shireen,
Leyla and Majnun, Arzu and Canbera, Waiku and Garar, Waka and Gulshah, and the Hikayats
will make up about them until the tragic end).

As the example shows, dervish, in order to avoid unhappiness, warns future fathers in
advance, informs about the possible repetition of the tragic fate of Tahir and Zukhra — the
heroes of a common Muslim work in case of separation of lovers. But despite the warning of the
dervish, the king does not keep his promise and opposes the love of lovers. It is the breach of this
promise, according to dervish, that causes the tragic ending of young people’s love. At the end of
the dastan, the names of the heroes in love, which were said earlier, reappear:

...Tahup unon 36hpa, @apham unon lupuwn, Jlotino Genon Moognyn, Ap3zy unon Kanbap,
Bapuxa unon Tenwah — 6onnap 6ep-bepena Xxaxkolikams auiblikiapobvlp. Axvipoli-amep
hapkaiicel MOpamiapviHa KHeuma aimvlli Kummeutiapoep. By ¢anu 06HbsIOG KbllCCANAPHB
2bllibpam eueH 62 YKyubliap 002d KbLIMAK 04eH Kaidvipmoiuiiapoup [14, p. 248].

(... Tahir and Zukhra, Farhat and Shirin, Leyla and Majnun, Arzu and Canber, Varika and
Gulshah are truly in love with each other. But in the end they left without having achieved their
goal. In this mortal world we left a cautionary example for the readers to pray for them).

A. Urazaev-Kurmashi adds Tahir and Zukhra to this list of lovers, tells how they in this
world did not find happiness and died young. He claims that the story of the lovers will be
created to be a lesson for the new generations, so that people can pray for them.

The appearance within one dastan of the heroes of another dastan is observed in the dastan
«Shahsen and Gariby». In this work there is no image of dervish at all, and only at the end
of dastan appears something similar:

O Allah, making the lovers happy with the achievement of their aspirations as Yusuf and
Zuleiha. Amin). [15, p. 341].
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It also tells the story of how a boy and a girl died when they were young. The main characters
are in the same row with Yusuf and Zuleiha. As you know, the love of Jusuf and Zuleiha at the
end of the work turns out to be a happiness. Among the romanic dastans it is quite rare.
As a rule, at the end of the dastan lovers await a tragic ending with a fatal outcome for the
heroes. Shahsen and Garib in this world were not meant to be together, so at the end of the prayer
is given with the wish that all lovers in this world will find happiness, like Yusuf and Zuleiha.

The above examples are interesting in that the scribe or narrator draws conclusions from
religious views of events. The passages we have reviewed also end in prayer. The author’s
compassionate attitude towards religion and the tragedy of the young people is felt in them.
In general, the peculiarity of Tatar romanic dastans is that they are more influenced
by Islamic ideology.

Mention within one dastan of the heroes of another dastan is also observed in literary
versions. Sometimes the author mentions the names of several couples. For example, for the
vivid imagery in the poem «Leyla and Medjnun» Nizami uses the appearance of Jusuf as an object
of comparison:

When the morning East wakes up,

King with Yusuf face comes on time.

Another example with the same hero:

So a dream to Zuleiha invited wives

Yusuf’s beauty was fascinated,

That in the sight of beauty,

Forgotten the lemon, cut the fingers [7, p. 308].

In the same poem the author refers to the work “Vamik and Azra”, which goes back to the
Greek novel:

So he walked in the sand, hiding his tears.

By Azra, Vamik, who was yearning,

So, taking a little piece of junk with him,

Turk and a caravan wander nomadic [7, p. 300].

In this place, it should be noted that the mention of lovers in the Tatar folk version
serves as an early warning to parents, a description of the history of tragic love, and in literary
poems this picture is used to describe the main characters even more beautiful. Preserved in
the national memory as heroes with tragic fate, they formed as ideal images of lovers. When the
story of the characters is told, the names of heroes with similar fate are mentioned again. In our
view, the people who correctly perceive the idea and morality of dastan, imbued with the idea that
“lovers cannot be separated”, assessed the events of the work or the real reality, based on this idea.

Conclusion

Summarizing the above regarding the structure of the Tatar romanic epic, we arrive at the
following conclusion: if there are elements of folklore in the content and form of dastans on the
love story to a certain extent, we also see the strong influence of literary traditions. In dastans, the
integrity and accuracy characteristic of individual works are not preserved, but if we remember
that these are monuments, transmitted by word of mouth or handwriting, these inaccuracies must
surely be justified. The Tatar romanic dastans, which have absorbed the national identity of the
Tatar people from the depths of centuries, have not lost their close ties with Eastern literature.
It is truly an authentic, valuable spiritual heritage.
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Annorauus. CraThss NOCBAIICHA MCCICIOBAHUIO IJIArOJIOB Kay3allMd Hayajla CyLICCTBOBAHUS
B npomsBeneHuu A. E. KymakoBckoro «OTToky omyk anrstha» («bmarocmoBeHne CpeqHEro MOKOJICHHS).
OmpejerneH COCTaB IJIArojoB Kay3allMM Hadala CYIIECTBOBaHMSA B CTPYKTypE AAQHHOT'O MOATHYECKOTO
TEKCTa, MPOAHAIM3UPOBAHBI UX 3HAYCHHUE, HCIOJIB30BAHHOE B ONPEACICHHOM KOHTeKcTe. ccienoBanue
6asupyercss Ha NUPHHLIUNAX (YHKIHOHAIBHO-CEMAaHTHYECKOTO MOJAXO0/a, MO3BOJIAIOMIETO OTOOpPa3UTh
LIEJIOCTHYIO OPraHU3alMI0 YHUBEPCAIBHBIX CEMAaHTHYECKUX KaTEropuil ¢ ONMpPEIeNICHHBIM COePKaHUEM
U CPEACTBAMH BBIPQXKCHMA. B MCCIEZOBAaHMM TNPUMEHEHBl CTPYKTYPHBIH aHallU3, ITO3BOJISIONIMH
IIPE/CTaBUTh HamboJee MOAPOOHYI0 XapaKTEPUCTUKY OTHOLICHHH MEKIY KOMIIOHEHTAMH S3BIKOBBIX
SIBJICHUW; KOHTGKCTHOE ONHUCaHHE ¢ MpueMaMu HaOmroneHus, o06oOmeHus. Omnucanue TPUMEPOB
OCYIIECTBJICHO HAa OCHOBE IJIOCCHMPOBAHUS KaK METOJa PEHpEe3eHTalMu TeKcToB. OOpallieHHue K TeKCTy
A. E. KyJ1akoBCKOro, OCHOBOIIOJIOKHHKA SIKYTCKOH XyJO)KECTBCHHOIl JIMTEpaTyphl, MO3BOJSET BBISIBUTD
0COOCHHOCTH B HCIHOJIB30BAaHHM SI3BIKOBBIX CPEICTB B PaHHEH 3apoxkparolieiics JuTepaTypHOi Mo33uw,
OTIIMYHOH OT TPAaJHLUU YCTHOTO HAPOJHOTO TBOpYECTBA. B cTaTbhe BIEpBbIC MOABEPralOTCS AHAIU3Y
IJIaroyibl Kay3allMy Hayalia CyIeCTBOBAHN S, 3JI0KEHHbIE B YKa3aHHOM IIPOU3BEACHHH.

KitoueBble ci10Ba: ObITHE, TOITHYECKUIT TEKCT, I1aro, 3HAYCHHE, TUIIOBAs CEMAHTHKA, Kay3alus Hayaa
CyLIECTBOBAHUS, (ONIBKIOp, IUTEpaTypa, Tpaaunus, A. E. KynakoBckuii.

Juast nutupoBanms: Cusnesa H. A. ['maronsl xay3anuu Hadana CyIIeCTBOBAaHHUS B MOATHYECKOM TEKCTE
A. E. KynakoBckoro «Otroky onyk airbthay («brmarocioBeHue cpegHero MOKOIeHUs»). Bompocs
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The verbs of causation of the beginning of existence in the poetic
text of Kulakovsky’s Ottoku oluk algyha
(“Blessing of the middle generation™)

N. A. Sivtseva
IRISN SB RAS, Yakutsk, Russia
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Abstract. The article is devoted to the study of the verbs of causation of the beginning of existence
in Alexei Kulakovsky’s Ottoku oluk algyha ("Blessing of the middle generation"). The composition
of the verbs of causation of the beginning of existence in the structure of this poetic text is determined,

1 UccnenoBaHue BBIOIHEHO B paMKax ocymecTBiaeHus npoekra HUP «SIkyTckuil S3bIK: CHCTEMATH3aIHs ¢IHHHIL PA3HOTO
YpOBHS Ut HOPMATBHOTO NPEACTABICHNS INHTBUCTUYCCKUX JaHHEIX. biiok 1. VM 1 maron B cHCTEMe CeMaHTUYECKUX
KOHCTPYKIUH SIKyTCKOro s13bIKa (2021-2023 Tr.).
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their meaning used in a certain context is analyzed. The research is based on the principles of the functional-
semantic approach, which allows to display the integral organization of universal semantic categories with a
certain content and means of expression. The study uses structural analysis, which allows us to present the
most detailed characteristics of the relations between the components of linguistic phenomena; contextual
description with methods of observation and generalization. The examples are described on the basis of
glossing as a method of text representation. The appeal to the text of Kulakovsky, the founder of Yakut
litearure, allows us to identify features in the use of linguistic means in the early emerging literary poetry,
different from the tradition of oral folk art. The article analyzes for the first time the verbs of causation of the
beginning of existence, set forth in this work.

Keywords: being, poectic text, verb, meaning, typical semantics, causation of the beginning of existence,
folklore, literature, tradition, Alexei Kulakovsky.
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Brenenue

IloHuMast S3bIK XYNOKECTBEHHBIX IPOM3BEACHUN Kak S3bIK, Ha KOTOPOM CO3Jal0TCA
XYJOXKECTBEHHBIC TNPOU3BEACHUSA, M KAaK IMO3THYECKMH $3bIK B KaueCTBE CHCTEMbI IpaBUI,
COCTaBJISIIOLIMX OCHOBY XYJOXXECTBEHHBIX TEKCTOB, UX CO3/JaHUsi M TonkoBaHus [l,c. 608],
AKTyaJIbHOCTh €r0 UCCIICIOBAHUS BUJIUTCS B TOM, YTO B HEM OTOOpaXKaloTCsl BCIKHE M3MEHEHUS
HOpPM JIUTEpaTypHOro si3blka. Llenblo maHHOM cTaThbu SBISETCA OMHCAHUE IJIAroJIOB Kay3alluu
Hayaja CyIlecTBOBaHHUsI B modtuueckoM Tekcte A. E. KymakoBckoro «OTTOKy onyk ajirbthay
(«bmarocinoBeHue CpeIHEro MOKOJEHMS»), JJIsi JOCTHKEHHUS KOTOPOH OIpeNeNieHbl COCTaB
IJIaroJIoB Kay3alliy Havyaja CyIeCTBOBAaHUS B CTPYKTYpe JaHHOTO MOTUUYECKOr0 IPOU3BEICHMUS,
a Tak)Ke MpPOaHAJIM3UPOBAHBI MX 3HAUYEHHUE, BBIPAKEHHOE B ONPEAEICHHOM KOHTEKCTHOM
OKpy>keHHUH. JlaHHas cTaThs OCYIECTBIICHA Ha OCHOBE ()Y HKIIMOHAIBHO-CEMaHTHUECKOT O ITOIX0/Ia
B U3YyYEHUHU SIBJICHUH SA3bIKa, COITIACHO KOTOPOMY SIBISICTCSI BOSMOKHBIM U3JIOKEHHE 1EI0OCTHOM
OpraHU3allii YHUBEPCAJIbHBIX CEMAHTHYECKHX KaTerOpuil C ONpEAETICHHBIM COJEpKaHUEM
U CpeJICTBaMU BbIpakeHUs [2,c.5-39]. B uccnenoBaHuu NMpHUMEHEHBI CTPYKTYpPHBIN aHanus,
KOHTEKCTHOE OMHUCAHUE C MpHeMaMH HaOJIoeHHs, 0000IIEHUS M C JIEMEHTAaMHU KOJIMYEeCTBEH-
HOW oOpaboTku naHHbIX. Jlnsg anHanu3a BbIOpaH TekcT npomsBeneHus A. E. KymakoBckoro
«Otroky onyk anrsthay» («brmarocmoBeHue CpeaHEro IOKOJICHUS»), HAIMCAHHBIN MEPBBIM
SIKyTCKMM modToM B 1916 1. [3, c. 234-237]. BeisiBIcHHE OCOOCHHOCTCH HCIOIB30BAHUS
SI3BIKOBBIX CPEJICTB B pPaHHEH SIKYTCKOW JUTEpPATypPHOHW IMO33MHU, OTIMYHOW OT (OIBKIOPHBIX
TpajMLIKi, TIpearoaracT oopameHne K TeKCTY OCHOBOIOJIOKHUKA SIKYTCKOH XyJI0KEeCTBEHHOMH
nureparypel A. E. Kynakosckoro [4, c. 256-262; 5, c. 85-116; 6, c. 98-118; 7, c. 144-147; 8§,
c. 169-172]. JlaHHas cTaThsi MPEACTABIISICT COOOM MPOJOIKEHUE HCCICIOBAHUS OBITHIHBIX
[JIaroJIOB B HAYUHBIX M XYAOXKeCTBeHHbIX TekcTax A. E. KynakoBckoro kak TIJaronos,
HA3BIBAKOIIUX MPOIECC OBITUS, CylIecTBOBaHus, Hanuuus [9; 10, c. 48-55; 11, c. 126-131]. B Heit
BIIEPBBIE PACCMOTPEHBI ITIArojbl Kay3alliy Hauvaja CyIIeCTBOBAHMUS, U3JIOKEHHBIC B YKa3aHHOM
MIPOU3BE/ICHIH, KaK 0003HAyYaIOIINe HavYaIbHYI0 (azy OBITHS, CyIIECTBOBAHUSI.

OCHOBHaAl 4YACTh MCCJIEIOBAHUA

B sAxyTCcKOM sI3bIKe Trarojbl Kay3aluud Hauyajla CYLIECTBOBAHUS, MPEICTABIISS JIEKCHKO-
CEeMaHTHYECKYI0 IOATPYIIY TIJIaroJioB, OO0O3HAYAKINWX HAvallbHYyI0 a3y  ObITHS,
CYIIECTBOBAHUS, UMEIOT THIIOBYIO CEMaHTHKY — «JaBaTh (IaTh) HAYaJI0 KAKOMY-THOO COOBITHIO,
SIBJICHUIO, CITOCOOCTBOBATH IMOSIBJICHUIO, BO3HUKHOBEHHUIO KOro-uero-muoo» [14, c. 366]. Takue
TJIaroJIbl, KaK mepymms3 ‘OCHOBBIBATh, CO3/IaBaTh UTO-TH00, HAYMHATH YTO-THOO, IMPUCTYIATh
K 4eMy-Tu00, 010Xmoo ‘3acensdaTh, IOCENATh, BCEIATh;, YCTaHABINBATH, OOOCHOBBIBATH),
mepem ‘pOXKIATh, POXKATh, PONUTH, MPOU3BOIUTH HA CBET’, SBISAIOTCS Oa30BBIMHU TJIATOJIaMH
MO PYIIIEL, 0003HAYAIONICH Kay3al[iio Hadalla CyIIeCTBOBAHMUS.
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B cruxorBopennu A. E. KynmakoBckoro «OTToky onyk anrethay («bimarocioBeHue cpemnHero
noKosieHus», 1912 r.), agpecoBaHHOM TaK Ha3bIBAEMOMY CPEHEMY IMOKOJEHUIO, U3JI0)KEHHOM B
JKaHpe aJrbic-0JarocioBeHNe, MPEACTaBICHbl IPOCBETUTEIBCKUE B3IJISIbI 1109Ta, OCHOBAHHBIC
Ha TaKUX BBICOKMX MOpaJbHBIX KadeCcTBax, KaK HENPHsTHE 3Jla ¥ HACWIIMS, 3allUTa MpaBabl U
nobpa [3, c. 234-237]. IodT xemaeT MOJOAOMY IOKOJICHHIO CYACTIMBON CyIbObBI, YCIIEXOB
B IPAKTHYCCKUX JIeJaX W HAYUHAHUAX, M HPH ITOM, HPHACPKHUBASCH COBPEMEHHBIX €My
yOeX/IeHH, COBETYET paBHATHCI HA JIYUIIUX NpelncTaBuTeded Apyrux Hauuid [12, c. 499-500].
B ornnune oT QONBKIOPHBIX TEKCTOB YKaHpa ajirbiC-0JarociioBeHHe, B JaHHOM MPOU3BEICHUH
A. E. KynakoBckoro He yIoMHHAIOTCSI UMEHA O0KECTB.

B pesynbrate uccienoBaHUsT TEKCTa PAacCMAaTpPUBAEMOIO IPOM3BEICHMS  BBISIBICHBI
CJIEYIOIIME TJIAaroJibl Kay3allMd Hauyaja CyILIeCTBOBaHUS B (opme MoOyAMTEIBHOro 3ajora
BO 2 JI. €. 4.. yoOoym OT Yooyl ‘BO3SHHKATh, IPOUCXOIUTE; MIHUM OT MAIHUU ‘PACIIUPSITHCS,
pacrpocTpaHsIThCs, Pa3MHOXKATHCS, JlaBasi HOTOMCTBO, IIOJUTHCS; CHIPLILIPEAM OT CbIPbIbIPEAd
‘CHOBaTh, IIHBIPATH TyJa-clofa (0 TOJIe, TpaHCIOpTe); Oerarh Ha OOJbLIME PACCTOSHHS
B MOMCKAaX CaMKH B MEpHUOJ roHa (0 caMuax JUKHX M JAOMALIHUX >KMBOTHBIX); mypyeypm OT
mypyeyp ‘yIpOUNTHCS, OKPEIHYTb, YKPEIUTHCS; ypoIm OT yp0d9 ‘BbIpacTaTh, YBEIUYHBATHCS,
MOBBIIIATHCS B KOJIMYECTBE, MOAHUMATHCS [3, ¢. 234-235]. TIpuMeyaTenbHO TO, UTO yKa3aHHBIC
[JIarojibl B CBOCH M3HA4albHOU (opme 0e3 addrkca moOyaAUTEIBLHOrO 3aji0ra — m CaMH 1o cede
He 00JIafaloT 3HAaueHHEM, YKa3blBAaIOUIMM Ha Kay3allMio Hayajia cyliecTBoBaHus. CemMaHTHKa
«1aBath (JaTh) HA4yalo KaKOMY-THOO COOBITHIO, SIBIICHHMIO, CIHOCOOCTBOBAThH HOSBJICHUIO,
BO3HMKHOBEHHUIO KOro-4ero-iubo» mpuodperaercs UMU B (opme MOOYAMTEIHHOrO 3ajora,
KOIJla B HUX YKa3bIBaeTcsi Ha JCUCTBHE, MOOYXJaeMoe WM JOIYyCKaeMOe I'paMMaTH4YeCKHM
CyOBEKTOM CO CTOPOHBI Jpyroro naedcTBytomero juma [15,c.254]. Tlpu 3TOM BaKHBIM
SIBJISIETCSl TO, YTO JIEHCTBHE MBICIUTCS KaK (PaKTHUECKH COBEpIIAEMOE JIPYT'HMM JesTejeM, I10
OTHOIICHHIO K KOTOPOMY I'PaMMaTHYECKHI CyOBEKT SIBISICTCS JIMIIb JIMLIOM, TOO0YKAAFOLUIIM UIIH
MPUYMHON K COBEPLICHMIO NeHCTBUS. TakuM 00pa3oM, MCIIOJIb30BAaHUE YKa3aHHBIX IJIaroJIOB B
paccMaTpuBaEeMOM MO3TUYECKOM TEKCTe B (opMe MOOyTUTENLHOIro 3aj0ora, o0pa3oBaHHOI Mpu
nomotu addukca — m, BbIpaXkaeT 3HAUCHHE Kay3allMd Hayaya CyIIEeCTBOBAHHS, IIPU KOTOPOM
JICWCTBUE MOHUMAETCSI KaK COBEpIIaeMOe APYTUM JiesiTelIeM U BOSHUKAIOLIee Tociie MO0y KICHU s
K HEMY IPaMMaTH4YECKUM CYOBEKTOM.

Janee paccMOTpUM Kax/blil IJIaroj Kay3allMd Hayajia CyLIeCTBOBaHMS, BBISBICHHBIH B
cruxorBopenun A. E. Kynakosckoro «Ortroky onyk anrstha» («biarocioBenue cpennero
MIOKOJICHHSI»), C YUYETOM CEMaHTHUKU €ro M3Ha4aJIbHOH OCHOBBI CO 3HAUEHHEM, NPHOOpPETaeMbIM
UM MOCPENCTBOM (POPMBI HOOYIUTENBHOIO 3aJI0Ta, & TAKKE ONPEEICHHOI0 KOHTEKCTa.

Yooym — rnaron xay3anuu Hadajia CyIIEeCTBOBaHUS, 0Opa30BaHHBIN OT IJIarojbHON OCHOBBI
Yooyt ‘BO3HUKATh, MPOUCXOAUTE U addukca modyautenpHoro 3ajgora — m [6, ¢. 234]. B BTCS S
yKa3aHO €IMHCTBCHHOE 3HAYCHHUE TIJIaroyia yeodyu Kak ‘BO3HHKATh, MPOMCXOmuTh [13, c.467],
SIBJISIETCSl TJIarojoM ObITHSI, O0O3HAYAIOIMM Hayallo CYLIECTBOBAHMS, COOBITHS, IEHCTBUSI.
CemaHTHMKY Kay3alluM Hayaja CyLIeCTBOBaHMsS mpuoOperaeT B (opme mNoOyAHTEIBHOIO
3aji0ra, 00Pa30BaHHOTO MOCPEACTBOM addurca — m: yodym, U MOHUMACTCS KaK ‘aBaTh HAYAJIO
BO3HMKHOBEHUIO, TPOUCXOXKIACHHUIO, CIIOCOOCTBOBATH MOSIBJICHUIO YEr0-KOr0-HUOY/Ib :

Keii-kemyc opnyy-ny

MHOTOYHMCIICHHBIN 30J10TO# Jioropo-ACC
Kemyn-3-H3H yoayH-T.
¢B0001a-POSS.3SG-INS mnonutsca-CAUS
‘MHOTOYHUCICHHOMY 30JI0TOMY JIOTOBY
CBo0OOaHO maii tonuthes’ [3, ¢. 234].
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B mpuBeneHHOM MpHUMepe IIIaroi Kay3aluy Havajia CyIIeCTBOBAHHS YOIYT aBaTh HAYAIO
BO3HUKHOBEHHIO, MPOUCXOXKICHUIO, CIIOCOOCTBOBATh MOSBICHUIO YEr0-KOTO-HHOYAB', M3JI0KEH
B (hopme 2 JI. e/1. Y. B CHHTAKCUYECKOU IO3UIIMH CKa3yeMOro.

Tonum — riaron Kays3aluu Havaja CyIIeCTBOBaHHUs, 0Opa30BaHHBII OT IJIaroJIbHOH OCHOBBI
maHUll “PaCUIMPSITBCS, PACIPOCTPAHATHCS, PAa3MHOXKATHCS, JaBas MOTOMCTBO, IJIOAUTHCI U
apdurca moOynurensHoro 3anora — m [6, c. 234]. Thnuil ‘paclIMpsIThCS, PACIPOCTPAHSITHCS,
pa3sMHOXKAThCS, AaBas MOTOMCTBO, IUIOAUTHCSA’, OyAydd TIIArOJIOM OBITHS, 00O03HAYAFOIINM
HAYalo CYIIECTBOBAHHUS, COOBITHS, NCUCTBHS, MMEET CIEAYIOIINEC 3HAYCHHUS: |) CTAHOBHTHCS
Oonee IMIMPOKUM, PACTATHBATHCS, PACHIUPATHCS; 2) PACHIMPSTHCS, 3aHUMas BCe OOJbIIee
MIPOCTPAHCTBO; 3) 3aMONHITh CO0O0I0, HAKPBIBATH OKPYIKAIOIEe MPOCTPAHCTBO, PACIIOI3aThCS;
4) pacmpoCTpaHsThCS, OXBAThIBas HIMPOKUH KPYT YYACTHHUKOB, CTAHOBHTHCS TOCTYIHBIM,
W3BECTHBIM ISl MHOTHX; 5) pPasMHOXAThCS, NaBasi MOTOMCTBO, MJIOAUTHCSA; 6) CTAHOBHTHCS
CIIOKOMHBIM, YCIIOKAWBaThCs; MPUXOAUTH B Ooapoe ¢usnmyeckoe cocrosiue [13,c. 483].
B paccmarpuBaeMOM MPOHM3BEACHHHM YKa3aHHBIA rmarol B (GopMe MOOYIUTEIBHOTO
3ajiora MOHMUMAeTCsi B 3HAYEHHWU ‘CHOCOOCTBOBATH Hauyaly pa3MHOXEHHUsS KOTo-4ero-iuoo,
JIaBaTh TIOJUTHCS

Mspums-kemyc nbpus3-HU

poxHoit 30m0T10i 1oM-ACC

WNunn-sH-capanaa-aH TOHUK-T!
okpyxkuTh-CVB.PAST-okaiiMmute-CVB.PAST T3aMIT-CAUS
‘PogHOMY 3070TOMY AOMY,

Oxkpykas-okaimiss, nail mmogutecs!’ [3, c. 234].

B yka3aHHOIl CHHTaKCHYECKOH KOHCTPYKLHMH IJIaroJl Kay3alHWd Hayaja CyIIECTBOBAaHUS
maoHum ‘cCnocoOCTBOBAaTh HAYally Pa3MHOXKCHHS KOTO-4er0-TH00, 1aBaTh IUIOAUTHCS H3IIOKEH
B (hopMe 2 II. e]1. 4. B IO3HUIINH CKa3yeMOro.

Cuipvipippam — TIIATOJI Kay3allMM Hadaja CyIIECTBOBAHMS, OOpa30BaHHBIM OT rJarosa
IBIKCHUS CbIpbIbIpEAA ‘CHOBATh, IIHBIPATH, OeraTh Ha OOJBINIME PACCTOSHHS, W addukca
moOyauTenpHOTO 3amora — m [6, c. 235]. B BTCAS nu3noxkeHs! cienyroniie 3HadeHus riiaroja
IBIDKEHUS cuipblblpsaa: 1) CHOBaTh, IIHBIPATH Tyda-cofa (0 Toime, TpaHCHopTe), 2) OeraTh
Ha OOJbIIME PACCTOSIHUS B IOUCKAaX CaMKH B IEPUOJ TOHA (0 caMIax JAWKHX M JOMAaIlHHX
KUBOTHBIX) [13, c. 476]. B dopme moOyauTeNpHOTO 3ajiora YKa3aHHBIA TIAroi mpuoOpeTaeT
ceMy Kay3alud Hayalla CYIIeCTBOBaHMS B 3HAUCHUH ‘CIIOCOOCTBOBATH HAyaly JBIDKCHHUS Kak
CyIIECTBOBAHUSA KOTO-4ETO-TH00’:

Cethbibl-cbthbIbl MyRYHaH
paBHuHa-paBHuHA POST

Chicna CH3JI-IdX-H

rycroil rpuBa-PROPR-ACC
ChITaaH ChIpBIBIPHA-T

ymethb oerarb-CAUS

‘Ha Bcro paBHUHY

I'ycTeiM rpuBam

Cywmeit nath aBuxkeHue" [3, c. 234].

['maron kay3aiuu Havyasa CyIIECTBOBAHUS CbIpblblp5Am ‘CIOCOOCTBOBATH HAYaly JBHIKCHUS
KaK CyIIECTBOBAHUS KOT0-4ero-mu00’ B 3TOM MPUMEPE BBIMOIHACT CHHTAKCUYECKYIO (YHKIIMIO
CKa3yemoro.

Typyzypm — riiaron xay3alMy Hadalla CyIleCTBOBaHHs, 0Opa3oBaHHBIM OT riaroja ObITHS
mypyeyp ‘YIPOUYUTHCS, OKPEIMHYTh, YKPEMUTHCS, OOO3HAYAMONICTO HAYalo CYLICCTBOBAHMS,
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coObiTHsi, neiicTBus, u addurca nmoOyautenbHOro 3ajora — m. B BTCSS mnpeacraBieHsb
CICAYIOIME 3HAYCHHUs  IJIaroja  mypyeyp  yOPOUHUTHCS, OKPCMHYTh, yKPCIUTHCS :
1) TpuUBETCTBOBATH KOr0-4TO-THOO0, Kejas 3APaBCTBOBATh; 2) YIPOYHTHCS, OKPCIHYTH,
YKPEMUThCSA; 3) CTAaHOBHUTHCS  3[0pOBBIM, OnaromonyunbiM [13,c. 166]. B  dopme
MoOyAMTEIBHOTO 3aji0ra, 0003HaYas CUTYalMI0 Kay3allly Hadaja CylIeCTBOBAHHUS, TOHUMAETCS
B 3HAYCHUHU ‘aBaTh OKPEIHYTh, YKPEIUTHCS, CIOCOOCTBOBATD YIIPOUCHHUIO KOT0-4ero-1nd0’:

JbOKYyT OMYyK COp-100X

AKyT Hapox HecdacTbe-PROPR

OnoB-y-H TOJKyHJaa-aH

*kn3Hb-POSS.3SG-ACC 06nymats-CVB.PAST
Apon-y-H Typyryp-T

Cuaactee- POSS.3SG-ACC ykpenuts-CAUS
‘HecqacTHOMY SIKYTCKOMY Hapozy,

O06mymaB ero KH3Hb,

ITocrocoGCTBY# yKpemniaennro ero cyactes [3, c. 235].

B BbImIEIpHBEICHHOM MpHMEpE BUIHO, YTO TJIAaroj Kay3allMd Hadajla CyHIeCTBOBAHUS
mypyeypm ‘NaBaTh OKPEIHYTh, YKPEMUTHCSA, CHOCOOCTBOBATH YIPOYCHUIO KOTO-9Eero-mrodo’
B paccmarpuBaeMoM mnpousBeneHun A. E. KyJakoBCKOro HCHonb30BaH B CHHTAKCUYECKOU
MTO3UIINN CKa3yeMOoro.

Yposm — Tnaronm Kays3ammM Hadalla CYIICCTBOBaHHS, OOpa30OBaHHBIH OT TJaroia
(YHKIIMOHAIBHOTO COCTOSHHS yp033 ‘BBIPACTaTh, YBEIUIHBATHCS, IMOBBHIIIATHCS B KOJTHMYECTBE
n addurca nodynurtensHoro 3anora — m. B BTCAS uznoxens! crnenyiomue 3Ha4eHUs T1aroia
YPO35 ‘BEIpacTaTh, YBEIUIUBATHCS, MIOBBIIIATHCS B KOTUYCCTBE, MOTHUMATHCS . 1) CTAHOBUTHCS
BEINIC, BBIPACTaTh, MOAPACTATh; 2) yBEIMYHUBATHCS, MOBHIIIATHECA B KOIUYECTBE, 3) MEpeHTH
Ha Ooyiee BBICOKYIO JIOJIKHOCTH, MOBBICHTHCS B JIOJDKHOCTH; 4) TOJHUMATHCS, TOBBIIATHCS
[13, c. 528]. B dhopme mOOYIUTENBHOTO 3aJI0Ta JaHHBIA TIaroll 0003HAYaeT CHUTYAIUIO Kay3aIlluu
Hayaja CyMIECTBOBaHMS, NMPHHMMAs 3HAUCHHE ‘CIIOCOOCTBOBATH YBEJIMWUYCHUIO, IOBBIIICHHUIO
B KOJIMYECTBE:

Yc noiiny

TPH MUD

OIli-y-H TYM-3H,

Mynpocts-POSS.3SG-ACC cobpats- CVB.PAST
Opereii-y-H ypId-T

yna4a-POSS.3SG-ACC yBennuuts- CAUS

‘Tpém mupam,

Co0OpaB nx MyJIpoCTh,

Iocnoco6cTBy# yBennueHuro ux ynaun’ [3, c. 325].

B ykazaHHOW CHHTaKCHYeCKOW KOHCTPYKIMH TIJIaroJl Kay3allid Hayaja CYLIeCTBOBAHUS
yposm ‘cnocoOCTBOBAThH YBEJIMYEHUIO, MOBBIIICHUIO B KOJIMYECTBE M3JI0KEH B (hopme 2 II. ef.
Y. B MO3MIMU cKazyemoro. Takum oOpa3om, Bce paccMaTpHBaeMbIe TJIarojibl B CTPYKTYPHOM
OpraHu3aluy MPOM3BEJCHUS HE BCTPEYAIOTCS B 3aYMHE M KOHIIOBKE, a NPEACTABJICHBI B €ro
OCHOBHOM 4aCTH MIMEHHO B CHHTaKCHYECKOH MO3UIIUU CKa3yeMOTO.

3akiI04eHne

B pesynbrare uccnemoBanusa mnostudeckoro Tekcta A. E. KymakoBckoro «OTTOKy oOnyk
anretha»  («brmarocnmoBeHue cpemHero TOKOJEHHUS») OOHApY’KEHO HCIOJIB30BAHUE BCETO
S5 rJIaroyioB Kaysaluu Havalsa cyniecTBoBaHMs. B ¢opMaibHOM OTHONIEHNN yKa3aHHBIC TJIaroJibl
SIBJISIIOTCS. 0Opa30BaHHBIMHU ITPEHMYIIECTBEHHO OT TJIarojioB OBITHs, 0003HAUYAIOIMX Hayaso
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CYyILIECTBOBAHUS, COOBITHS, ACHCTBUS (yodym ‘NaBaTh Hayajlo BO3HUKHOBEHHIO, IPOUCXOXKJIE-
HHUIO, CIIOCOOCTBOBATH IOSIBICHUIO YEr0-KOrO-HUOYNL, moHum ‘CliocOOCTBOBATH Hadaly
pa3MHOXKEHUsI KOr0-4ero-indo, 1aBarhb IIOAUTLCS , mypyeypm ‘AaBaTh OKPENHYTbh, YKPEIHUThCS,
CIOCOOCTBOBATh YIMPOYCHUIO KOr0-4ero-aubo0’), a TakKe OT IJlaroja JBHXKCHUS (ColpblblpBam
‘croco0CTBOBATH HAYaJy JIBUXKEHUS KaK CYIIECTBOBAHHS KOr0-4ero-mn0o’) u (GyHKIIMOHAIBHOTO
coctostHusl  (ypOom  ‘CIOCOOCTBOBATH YBEJIMYEHHUIO, MOBBILICHUIO B KOJHMYECTBE') MyTEM
MPUCOCAMHEHUSI K HUM addrKca NOOYyAUTEIBHOrO 3aji0ra — 7. YCTaHOBIICHO, YTO HMCIOJIb30Ba-
HHUE YKa3aHHBIX IJIarojioB B PaCCMaTPUBAEMOM MOITHYECKOM TEKCTe B (popMe MoOYIUTEIBHOTO
3ajora BO 2 JI. €. Y. BbIpa)kaeT 3HaueHHE Kay3alMy Hayajla CyIIECTBOBAaHHUS, NPU KOTOPOM
JICWCTBUE MOHUMAETCSI KaK COBEPIIaeMOe APYTUM JIesiTelIeM U BOSHUKAIOIIEe Tociie MO0y KICHU S
K HEMy TrpaMMaTH4ecKuM cyObekToM. OOHapy)KeHHbIE TIJIaroJibl C THIIOBOM CEMaHTHUKOM
«1aBaTh (aTh) HA4yalo KaKOMY-THOO COOBITHIO, SIBICHHMIO, CIOCOOCTBOBAThH IOSIBJICHUIO,
BO3HMKHOBEHHUIO KOr0-4ero-mubo», oOpa3zoBaHHble NHpu nomouu addukca noOyaUTETBHOrO
3ajiora — T, WCIOJb30BaHbl B CTUXOTBOPCHHWU B CHHTAKCHYECKOH MO3MLMU CKa3zyeMoro H
CTPYKTYPHO TIPE/CTaBJICHBI B €r0 CPEIHEH YacTH, YTO MOKHO BOCIPHHUMATh KaK OTpa)kEHUE
WHJMBHUYaIM3MPOBAHHOTO aBTOPCKOI'O PEIICHHS] HaJ COCTaBJICHUEM TEKCTa, OCHOBAHHOI'O Ha
YCTOWUYUBBIX (DOJIBKIIOPHBIX TPATULHISX.

Crnncoxk ycJIOBHBIX 0003HAYEHHM I TPAMMATHYECKUX 3HAYEH U

ACC — akky3aTuB / BHHUTCIIBHBIN MaICK

POSS — noceccuB / mpuTsKATENBHBIN

3 — TpeThe JUI0

SG — eqUHCTBEHHOE YHCIIO0

INS — nHCTpyMeHTas / OpyAHBIH Naaex

CAUS — kay3atuB / ToOyIUTENbHBIN 32J10T

CVB.PAST — koHBep0 mpotieaiiee /neenpruyactie Ha —an

PROPR — nporniprietuB / arpuOyTHB CO 3HaYCHUEM O0JIaJaHUsI

POST — nocnenor
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- UTH®OPMALIUU. XPOHUKA -

JIuteparyposBef, apxeorpad, TeKCTOJIOT
(bamkupckui yuYeHbIH
I. X. AoapadukoBa oTMeUaeT CBOe 50-JIeTHe)

M. X. Haoepzynoe
WHCTUTYT UCTOPUH, sA3bIKA U TUTEPATYPhl YpuMckoro dhemepanbHOT0 UCCICAOBATEIbCKOTO neHTpa PAH,
r. Ya, Poccus
>4 nadergul@mail.ru

CospemenHoe Oamkupckoe
JUTEpaTypOBEICHIE NMEET HEMAIIO BEICOKUX
JOCTH)KGHHUI: TOATOTOBJIIEHa W  H3JaHa
«HcTopust OamIKMPCKOW JMTEpaTyph» B
7 -MM TOMax Ha OAIIKUPCKOM S3bIKE U B 3-X
TOMax Ha PYCCKOM SI3bIKE, YBHICITH CBET
TIEPBBIE TPH TOMA «AHTOJIOTHH OAIIKUPCKOH
JUTEpaTypbl», CofiepKalue B cebe TEKCTHI
Jy4YIIUX  MPOU3BEACHHUN  HAlMOHAJIBHOM
M033HH, MpO3bl, JIpaMaTypruu n
XYJ0KECTBEHHOI My OIUITUCTUKH
JocoBeTckoro  mepuona.  OTAENbHBIMH
KHUTAaMH  OITyOJIMKOBAHBl ~TPOM3BEICHUS
takux nucarenei XIX — nawama XX BB.,
kak Puzantnun @®axpernnnos, apudynia
KunkoB, 3akup Xagum wu apyrux. B
MOATOTOBKE OTHUX M3JaHWH  aKTHBHOE
ydJacTHe TpHHHAMAJA JIMTEPaTypoBel W
apxeorpad I'. X. A6npaduxosa.

I'ynpnapa XaBHCOBHA ponunach
22 guBaps 1973 1. B  c. TazeeBo
Wnumiesckoro paiioHa bamkupckoit

ACCP B cembe cenbckoit wmHTemmureHnmn. C 1980 mo 1990 rr. yummace B TazeeBckoit
HavaigbHOW M KyxOaxTmHCKON cpennedl mxkomax. B 1995 r. ¢ KpacHBIM THIUIOMOM OKOHYMIIA
(dakynpTeT OamKUPCKOW (MIONOTMHM W KYPHAIUCTHKH bBamIKnpcKoro rocyaapCTBEHHOTO
yuuBepcuteta. OxoHumB B 1998 1. ounyto acnupantypy npu HMHcrutyTe wucTopum,
sI3bIKa M JIMTEparypbl Y¢umckoro HaywdHoro mentpa (¢ 2018 r. Yéwumckmii denepaabHbIi
nccienoBatenbckuit meHTp) PAH, mox pykoBoncTBoM akamemmka Axamemuu Hayk PecrryOmnkm
Bbamkoprocran I b. XycanHoBa ycnemHo 3amuTuiaa KaHAUAATCKYIO JTHCCEPTALNIO, TOCBSIIECH-
HYIO0 MCCIIEIOBAHNIO TIPOOIIEM MAJIBIX KaHPOB OAIIKMPCKOH MTPO3BI.

TpynoByio nestenbHOCTh Havana B 1998 r. B MIHCTUTYTe MCTOpWH, S3BIKA U JINTEPATYPHI
Hay4YHBIM COTPYIHUKOM OTJENa JUTEPATypPOBEACHUS, I7ie padOTaeT M 0 HACTOSAIIEEC BPEMS B
JOJKHOCTH BEAYIIET0 HAy4YHOTO COTPYAHHUKA, B TO ke BpeMs ¢ 2020 . oHa 3aBeqyeT OTIEIOM
BOCTOUHBIX pyKomucel. lccimemoBaHus YYeHBIH BeAeT 1O pasHBIM MEpHOIAM HCTOPHH
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Oamkupckoit aureparypsl. Kpome snureparypoBesieHus, B Ky €€ Hay4HbIX HHTEPECOB BXOST
Tak)Xe TEKCTOJOorus, apxeorpadus, apadorpaduuHas nedyatb Hadaja XX B., CTaporedyaTHbIE
kuuru u pykonucu XIX — nauvana XX BB., UCTOpHUSI M JAYXOBHAsl KyJIbTypa OalIKMPCKOTO H
JPYTUX TIOPKCKUX HAPOJIOB.

I. X. Abapacdukosa siBisieTcst aBTopoM Oosiee 150 HayyHBIX M Hay4HO-HONYJISIPHBIX TPY/IOB
U cocTaBuTeNeM 8§ y4eOHO-METOAMYECKHX I[MOCOOMH [UIsl yduTesned OallKMpPCKUX IIKOJ I10
TBOpuecTBY Mudraxernuna Axmysuisl, lllalix3aner babuua, Pamu [apunosa u Pamura Hurmaru.
VYyactByet B pazpaboTke M Hanucanuu «lcTopun OamIKMPCKOM JIMTEpaTyphbl B 4-X TOMax» Ha
PYCCKOM sI3bIKE, TPH U3 KOTOPBIX YK€ YBMJIENIM CBET, a TaKXe B pa3paboTKe M COCTaBJICHUU
«AHTOJIOTMHM OalIKUPCKOM JuTeparypbl Hadaja XX BeKa», «AHTOJOIMH OalIKUPCKOH
nureparypsl 1917-1955 ronosy, « AHTONIOTHH OAIIKUPCKOM TIUTEpaTyphl cepenuubl 50-Xx — Havaa
90-x To10B» Ha OAIIKUPCKOM si3bIKe. MHOTr0 BHUMaHMsI yJeJIsIeT OHa U3YUCHHIO U IOIYJIspH3a-
uuu apaborpaduyHbIX PyKOIUCEH, KHUT U JpyTruX HCTOYHUKOB XIX—repBoii Tpetn XX BB.

OnHUM W3 WTOrOB HAy4YHBIX H3bICKAHWH YYEHOro craja MoHorpadus «Maibie >KaHpbI
OamKUpCKOi Mpo3bl (pUpoAa KaHpa, NMyTH pa3BUTHS, COBpeMeHHoe cocTosiHue)» (2005).
B Helt BrepBble BBISIBJICHBI HCTOKHM MaJIbIX KaHPOB HAI[MOHAJBHON MPO3bI, PACKPBITH IPUpOJA
U CTPYKTypHbIe OCOOCHHOCTH TaKHMX J>KaHPOB M YKaHPOBBIX (OPM, KaK XHKasT, HOBEJIA,
HACEp M Iapca, aHaJIU3UPOBaHbl MX JIy4lIne 00paslibl, ONpeIesIeHbl MECTO U POJIb B Pa3BUTHH
0aLIKHPCKOT0 CIOBECHOI'O HCKYCCTBA.

I. X. AbapadukoBa sBisieTcss OIHOHW M3 aABTOPOB-COCTABUTENECH KOJUIEKTUBHBIX paboT
«O06pasubl 6amkupekoit mpo3sl XIX — nauana XX Bekor» (2006), «DaxpernnHoB Puzantiuy.
Acap (Counnenust). Knura nepsas» (20006), «®@axperannos Puzantann. Acap (Counnenusi). Knura
Bropas» (2009), «DaxpernuHoB Puzautaun. Yremenue. Kuura nepsas» (2011), «daxperanHos
Puzantaun. VYremenue. Kuura sropas» (2021) u «[lepBbiii neuaTHblii opran bamkupckoii
AptoHomun — raszeta «bamxopt» (2019), «Hay4uHoe Hacneaue rocygapCTBEHHBIX AesTeNeH,
CTOSIBIIUX Yy MCTOKOB co3manus bamkupckoi pecryosuku. T.1.» (2021), «Xabubymia ['adbutos —
YUEHBIH, [T0AT 1 0OIIECTBEHHBIH JACSATENb: IOKYMEHTBI M MaTepUallbl O )KHU3HU U TBOpUYecTBe» (2021).

Kak 6bu10 oT™MeueHo Bbiiie, B 2020 1. pelieHreM AUPEeKLIUd HHCTUTYTa OHA OblLIa Ha3HauYeHa
3aBENYIOLICH OTJCIOM BOCTOYHBIX PYKOIUCEH, CO3aHHOrO B HOsIOpe 2014 I. U3 Yrciia HEKOTOPBIX
COTPYJIHHMKOB OTJela JinTepaTyposenenus. Benencreue ['ynpHapa XaBucoBHA OOJIBIIYIO YacThb
CBOET0 BPEMEHH CTajia yAeNsTh Halla)KMBAaHUIO pabOThI 3TOW HOBOW CTPYKTYPHOW OpraHu3aluy.
OCHOBHBIE UCCJIEIOBAaHUS OT/IeNIa BOCTOYHBIX PYKOIIHCEI TeCHO CBS3aHbI ¢ (DOHIOM PYKOIHCEH U
CTapornevyaTHbIX KHUT HMHCTUTYTa, B KOTOPOM HBIHE XPaHSITCS OKOJIO 7 ThICSY apaborpaduyHbIX
[MMCbMEHHBIX TAaMSITHUKOB. OTH apXHBHbIE MarepHalbl COOpaHbl BXOJE MHOTOYUCIICHHBIX
apxeorpauyeckux SKCIeIUIUNA U KOMaHJAMPOBOK, OpPraHM30BaHHBIX ¢ 1973 T. B pa3nuyHbIe
paiionsl bamkoprocraHa, a Tak)ke B HacElICHHbBIE ITyHKThI COCEIHUX o0JacTell, rje KOMIIAaKTHO
MpOXKUBaeT OalIKMpcKoe HacejeHue. HblHE 3a CueT pa3iuYHbIX HAayYHBIX TPAHTOB OT/EIN
MIPO/IOJIKAET OPraHM30BBIBATh apxeorpaduyeckue SKCIEAMIUH W KOMAaHIAMPOBKH C IIEJIbIO
BBISIBJIGHUs] U cOopa apadorpaduuHbIX PYKONHCEH M CTApOIeYaTHBIX KHHUT IHPOILIBIX BEKOB,
a B CTAl[MOHAPHBIX YCJOBHSIX BEAET CHUCTEMaTHYECKYIO paboTy MO COCTABJICHUIO ONKMCEH H
KaTaJIOTOB ATHUX MHCbMEHHBIX MaMATHUKOB, UX HAYYHOMY OIHMCAHMIO, a TaKXKe 110 MOATOTOBKE
K myOJIMKaluK TEKCTOB Han0oJiee MHTEPECHBIX U LICHHBIX apXUBHBIX MaTepHUasioB.

B 20172018 rr. I.X. AOxpajukoBa JIMYHO HpPHUHUMANA Y4YacTHE B OKCIEAMLHUIX B
banraueBckuit, Tarpiununckuii 1 KyrapuumHckuii paiionsl pecniyonuku. B pesynbrare ObuIo
BbIsiBJIeHO Oosiee 100 pykomuceil W crapornedaTHbIX KHHUI. Kpome TOro, 4ieHbl SKCHEIUIIHH
c/leNalii HECKOJIBKO ayJuo3anuceld OBITYIOIIMX B HAcToOsIee BpeMs OalIKUPCKUX OauToOB H
MyHaJKaToB, cororpadupoBain psjl peAKUX KHUT U PYKONUCEH M3 YaCTHBIX KOJUICKIIUH.
Hano cka3aTh, 9TH BBISIBICHHbBIE U COOpaHHbIE MaTepUaIbl HIMEIOT BAXKHOE NCTOYHHKOBEIYECKOES
3HAUEHHE Ui U3y4eHHs] HCTOPHH apadorpadruHON ITMCbMEHHOH JINTEPaTyPhl U, B LIEJIOM, [Ty TeH
SBOJIIOLIMU AYXOBHOM KYJIBTYpBl Hapo0B Ypaso-IIoBosxkbs B MpOIIJIbIE BEKa.
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K npumepy, B 2017 1. B Xozme apxeorpauueckoil skcrneaAuunn B TaTBIIUIMHCKUN paiioH
PecniyOonukn bamkoprocran B medetu aepeBHH CTapouyyKypoBO CPEAM MHOXKECTBA JPYTHX
JIOKYMEHTOB Obljla 0OHapy>keHa KHHUra OaIIKHPCKOr'0 MPOCBETHTENS, ChIHA 3HAMEHUTOr'0 MO3Ta
XIX B., Beixoana u3 3roit nepeBuu ['amu Coxopeist — Fapudyniasr Kuunkoa «[aiin ap-pu3sa»
(«McTounuk noBosibecTBay), u3nannas B 1900 r. B Kazanu. B aroii kHHre aBTOp pacckasbiBaeT
0 HACTaBHMKAaX-MIOPLIMJIAX OTIA, KaK MECTHBIX, TaK M 3apyOEKHBIX, O UYETBIPEXKPATHOM
COBEpIICHUH MM XaJKa - MaJOMHHYECTBa B CBSATBIHM HclaMa B ropoga Mekky u Menuny,
a Take O BOCIMTAHWU UM CBOMX YYEHUKOB-MIOPUJIOB, M3JIaraeT MCTOPUIO POAHMKA BOJIHM3H
cena Crapoe KypabIMOBO, KOTOPBIM 10 CUX TMOP UMEHYETCS «POAHMKOM Xa3paTay, MOBECTBYET
00 0COOEHHOCTSX paclpocTpaHeHus Tpaguiuil cydpusma Ha Teppuropuu Ypano-IToBomxbs.
B KHHUTY BKIIIOYEHBI TaK)Ke HECKOJIbKO cTHXOTBOpeHHi [apudymnsl KuukoBa, MocBsileHHbBIE
CBOEMY OTIy M BbIIIEynOMsiHyTOMY poaHuky. B 2019 r. I. X. A6npadukoBa coBMecTHO ¢
COTPYIHUKOM oOTaena BOCTOUHBIX pykomuceid C. A.lMckanmapoBoil BHepBble NOATOTOBUIA
W U3Jalia 3Ty KHUTY B TPAHCIMTEpAllMM W NEpPEeBOAE HAa COBPEMEHHBIH OAlIKMUPCKUU SI3BIK C
MpUJIOKEHUEM (haKCHMHUIIE MOJHOro apaborpauuHOro TeKCcTa Ha KoMMakT-aucke. llosiBieHue
Ha CBET TAaKOro HCCIENOBaHHUS OTKPHIBA€T BO3MOXHOCTh IEpeBOJA B JajibHEHINEM JaHHOTO
counHenus . KumkoBa Ha pycckuil M JIpyrue s3blkd. B uione Toro ke roga yuyacTBOBajia
B (decruBane tabbiHckoro poaa «TaObiH-pacT» B TaThlIIMHCKOM paiioHe ¢ Ipe3eHTanuei
kuuru «lapudynna Kuukos. ‘AiiH ap-pusa (Popnuk xaspara, wian KypIbIMOBCKHI POJHUK).
3a OKa3aHHYIO ITOMOIIb B H3JAaHUU BBIINIEyKa3aHHOW KHUTH monyuduia «bmaromapcTBeHHOE
MUCHMO» AJIMUHHUCTpAIMN MYHHUIIMNAIBHOTO paiioHa TaTelmmuHCKUN paiioH Pb u3 pyx I'maBbl
aqmunuctpanuu P. K. T'apaesa.

C uenpio HOMCKAa M U3y4YeHHs] OAIIKMPCKUX DPYKOIHUCHBIX M CTapOINEYaTHBIX HCTOYHUKOB
I'ynpHapa XaBucOBHA COBEpIINIIA HAYYHbIE KOMaHIMPOBKH B ropoza Kazaus u Cankt-IlerepOypr.
B ¢onnax Hayunoii Oubnmorexu wumenu H. U. JlobaueBckoro Kaszanckoro ¢enepaibHOro
YHUBEPCUTETa €10 OBbLIM BBISBICHBI W CKONMPOBaHbI apaborpaduyHble KHUTH TaKUX
M3BECTHBIX OANIKUPCKUX nucaTesielt Hauana XX B., kak 3akup Xanu, ['m3etnun McanOepauH,
Axxamernun WcanGepnun, Kabup Tyiikun. B nanpHeilmeM TEKCThI 3TUX NPU3BEACHUH ObLIH
TPaHCIMTEPUPOBAHBI C apaOCKoi TpaUKu Ha COBPEMEHHBIH OalKUpCKUU andaBut. beliaa
MOATOTOBJIEHA M M3JaHa KHUra “3akup Xanu. M30panHoe”, KyJa BOLULIN TaKue MPOM3BEINCHUS
npo3auka, kak “Marcym” u “Odunuant” ¢ TpaHciauTepanued, (HakCUMUIC U TIOCCAPHEM.
B ApxuBe BoctokoBenoB MucTuTyTa BOoCcTO4YHBIX pykomuceii PAH (r. Cankr-IletepOypr) ero
ObLI1 M3y4eH JInYHbIN Gony Pusantnuna @axperanHosa, a B apxuBe Pycckoro reorpadudeckoro
ob1ecTBa — 1uuHbIA pona Myxamercanuma Ymeroaesa.

VYueHsbll aKTUBHO Y4YacCTBYET B Pa3IMYHBIX MEXAYHAPOIHBIX, BCEPOCCUMCKUX U PErHOHab-
HBIX HAyYHBIX KOH(EpeHUnsX, cuMno3uyMax. OHa BbICTyIala ¢ A0KJIalaMi Ha TAaKUX Hay4HBIX
(dbopymMax BO MHOT'MX rOpojiax, B TOM 4yucie B ActaHe, AKTioOnHcke, SIkyTcke u Kazanu.

Eme Oynyum acrupaTHOM OHa Hayaja YCIEHIHO COBMEIIATh Hay4HO-HCCIIEIOBATEIbCKYIO
paboTy ¢ oOpa3oBaresibHOM JAEsTENbHOCThIO. Paborana yuuteneMm KyinbTypsl bamikoprocrana
B rumHa3uu Ne 91, riperoiaBasia HCTOPHIO PYCCKOM JInTeparypsl B YpuMckoM ¢rtnaie MoCKOBCKOro
TOCYapCTBEHHOI0 I'yMaHUTAapHOrO yHuBepcuteTa nMeHu M. A. Illonoxosa. IlpuHumMana u npuHu-
MaeT aKTHBHOE y4acTHe B BBINOJIHEHHH I'PAaHTOB POCCHICKOro rocy1apCTBEHHOr0 Hay4HOro Qouja,
Poccuiickoro ¢onaa (hyHmaMEHTaNbHBIX HCCIIENOBAHUI (B TOM YHCIE B KAUECTBE PYKOBOIUTEIS),
rpanta [maBbl PecniyOnukm bamkoprocraHn, HamnpaBiI€HHOrO Ha COXPAaHEHHWE M pa3BUTHE
roCyJapCTBEHHBIX SI3bIKOB M SI3bIKOB Hapo10B PecriyOnuku bamkoprocraH.

VY4eHblil Ha NPOTSKEHWHM MHOTHX JIET INpHUBJIEKalach K padoTe IKCIEePTHOH KOMHCCHH
Ha PecnyOnukaHCKyr0 KpaeBEeIUECKyl0 KOHKypc-KOH(epeHuuio yuamuxcs «Jloporamu
OteuecTBa» 10 HOMHHAUUU «JlUTepaTypHOe KpaeBeieHHE», MPOBOAUMYI0 PecryOnukaHCKUM
JETCKHM O0370pOBHTEIbHO-00pa30BATEILHBIM LIEHTPOM TYpH3Ma, KPAaeBEICHUS W OIKCKYPCHM
MunucrepcTa o0pa3oBanus pecryonauku. Paborana B cocrase xxtopu Ha [V PecriyOnnkanckom
KOHKYpCE IOHBIX CKasuTellell M HMcnosHuTened snoca «Ypan-oateipy B 2013 1., 3a uTo mmeer
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«bnarogapcTBeHHOE MUCHMO 32 y4acTHe B padOTe KIOPH U MOIYJISIPU3ALHIO 3110ca «Ypa-0aThipy
cpeny ydvamielcss moiofexu» ot MunucrepctBa oOpasoBanusi PecriyOnuku BamkoprocraH,
Bamknpckoro MHCTUTYTa COlMalbHBIX TexHojoruii U Komurera PecnyOnuku bamkoprocran
no nenam FOHECKO. YuacTBoBasia B kauecTBe wieHa xiopu Ha [X pecryOnuKkaHCKOM Hay4YHO-
MpakTH4ecKord KoHdepeHuuu ydammxcs «Hucras Hayka», KOTOpas cocTosuiack 28 ampens
2017 r. B Oamkupckod rumuazuu Ne 158 wmmenu Mycras Kapuma, rne npoBesieHa Takke
npodopreHTaloHHas pabora ¢ yyamumucs. B nekadpe 2019 1. B kauecTBe dKcIiepTa yuacTBoBaja
B TOPOJCKOM (hecTHBae OAIIKUPCKOro Gosbkiopa «Xa3uHay, MOCBSIEHHOM J[HI0 OalIKupCKOro
sI3pIKa, AHIO POXKAEHHUS ModTa M ApamaTypra Myxamermn Bypanrynosa, I'ogy teatpa B PO
u VI BcemupHoit Qonbkiiopuage. Mecto npoBeneHus: bamikupckas ropojackass TMMHa3Ws
Ne 20 umenn ®. MycraduHoii . Yobl. B pamkax dectuasist Obuin NpoBeieHbl OTKPHITHIE YPOKHU U
MIpOBeJIeHbI TPO(OPUEHTAIMOHHBIE PA0OTHI C yYaIMMHUCS THMHA3HH.

I'ynpHapa XaBHCOBHA aKTHBHO Y4YaCTBYET B MPO(COH3HOU, OOIIECTBEHHOW M CIIOPTHUBHOM
xu3nu UHcturyTa. B 2015-2022 rr. B coctaBe cooproii komanel YOUI[ PAH yuacTBOBana Ha
7-u Beepoccuiickux nbDKHBIX Akajemuanax PAH, mpoBOAMMBIX €XKErogHo cpenu padOTHUKOB
PAH, xotopeie mpoxoiawsin B ropoie Anarutel Mypmanckoit obnactu, Yde, c. Jlonotoso
ConHeuHoropckoro paiiona MockoBckod obOmactu, ropopax UYycosasi Ilepmckoro kpas,
HoBocubupcke, bepezoscke CBepiioBCKOM 001acTH M HEM3MEHHO 3aHUMaJia MPU30BbIE MECTa
B CBOMX BO3PAcCTHBIX I'pynnax. B cocraBe cOopHOW komaHIbl MHCTHTYyTa ydacTBOBasia TaKkKe
B COPEBHOBAaHHUSX [0 HACTOJBHOMY TEHHHUCY, BOJIeii0ONy, IUIaBaHUIO. Byay4u aKTHBHBIM
YJICHOM PO(KOMa MHOTO JIET BO3MJIABJISIIa KOMUCCHUIO IO JIETCKHM BOIIPOCAM, Ceifuac siBIseTCs
IpeacTaBuTeNeM oTelna B npoprome MHcTHTYyTA.

MHorosieTHsIsI  TUIOJIOTBOpHAsi Hay4dHas jestenbHocTh [. X. AOppadukoBoil oTMeudeHa
HECKOJIBKMMM Harpajami, B TOM 4YHCJIE€ HarpyAHbIM 3HakoM «OTIMYHHK 00pa3oBaHus
PeciyOonukn  BamkoproctaH»,  MOYeTHbIMM — rpaMoTraMu  YduMcKoro  ¢enepajbHOro
uccieoBaTesibeckoro nentpa Poccuiickoii akanemun Hayk, [Ipogcorosza pabornukos Poccuiickoii
aKaJeMUu HayK, AJMHHHCTPALUU FOPOACKOro okpyra ropox Yda Pecnyonuku BamkoprocraH,
[MouertHoi I'pamoroii Pecniy6unku banikoprocras.

B Hacrosiiee BpeMsi pyKOBOAMMBIH €10 OT/IENl aKTHBHO MPOJODKAaeT paboTy Mo KaTaiorusa-
MU COOpPaHHBIX BXOAE DKCIEIUIUIl BOCTOYHBIX PYKONHCEH M CTapOICYaTHBIX KHHI, TOTOBHUT
K M3JaHUIO o4epenHON cOopHHMK U3 cepun «BocrtokoBenenue B bamkoprocrane». B pamkax
rpanta [naBel pecnyOnuku «Bo3BpallleHHbIE MMEHa» Yy4Y€HbIH COBMECTHO C HEKOTOPBIMH
CBOMMH KoJuleraMH pa®oTaeT Haj IOJArOTOBKOW K W3JaHUI0 BTOPOrO0 M TPETHEr0 TOMOB
KOJIJIGKTHBHOrO Tpyla «Hay4yHoe Hacienue rocynapcTBEHHBIX jesitenieil pecnyOnnku». Takum
o0Opa3om, ['ynpHapa XaBUCOBHA BCTPEYACT CBOU FOOUIICH OOJBIIMMHI HAYYHBIMH JTOCTHKCHUSIMHI
U peaJlMCTUYHBIMU IIJIaHaMu Ha Oy/y1iee.

HAJIEPI'YJIOB Munnecanu Xycaunosuu — 1. Guioi. H., IIaBHBIA Hay4YHBIH COTPYIHHUK, 3aBERyHOLINl
OTJIETIOM JIUTEpaTypoOBeieHUsT MHCTUTyTa HMCTOpPHM, s3bIKa M JUTEpaTypbl Y (QHMCKOro (eaepaibHOro
nccienoparensckoro nentpa PAH.

E-mail: nadergul@mail.ru

NADERGULOV Minlegali Khusainovich — Doctor of Philological Sciences, Chief Researcher,
Head of the Department of Literary Studies, Institute of History, Language and Literature, Ufa Federal
Research Center of the Russian Academy of Sciences.
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TpuobbioT-nipe3eHranusa «KyJakoBCKHU cpeau HAC»

C. 1. Aapoacosa
CB®Y um. M.K. Ammocosa, 1. SIkytck, Poccus
P4 dars07@mail.ru

Hacnienne 0CHOBOIIOJIOKHUKA SKYTCKOH JIUTEpATyphl, TIIyOOKOro 3HATOKA M HCCIIENOBATEIS
sI3plKa U KyJbTyphl HapooB Ceepo-Boctoka Poccuiickoit deneparuu, nepBoro ucciaegoBareis
Sxytuun mo pasHeiM orpacism Hayku A. E. Kymakosckoro (1877-1926) mpencrasisier coboit
CHHTE3 SIKyTCKOM KYJBTYpbl M HapOJHOH (uiiocopuu ¢ OpHEeHTalMed Ha oOIlieveIoBeYecKue
LIEHHOCTU. YHUKaibHOCTh JuuHOCTH A. E. KynmakoBckoro 3akiioyaercs B TOM, YTO OH €llle
IpU KU3HU CTald JYyXOBHBIM JIMIEPOM HAPOJOB SIKYTHH, ChIrpan UCKJIIOYUTENIBbHYIO POJIb B
(OpMHPOBAHNN HALMOHAJIBHOIO CAaMOCO3HAHHS, B CTAHOBJIICHHUH WHTEJIEKTYaJbHOH AIINTHI
HapoJa caxa.

C uenpr0 yBEKOBEUCHHUs HACIeAUsl BBIAAIOIIETOCS MPEACTaBUTENsI SKYTCKOTO Hapoja,
MPU3HAHUSI €ro 3aciyr B pa3BUTHM pecnyOnuku 26 stHBapst 2023 r. B 1. SIkyrcke B Jlome
Jpy>XObl HapOJOB, KOTOPBI HOCHT €ro MMsl, COCTOSUIOCH MTOroBOe Mepompusitue 145-nerus
CO JHS POXKJEHHMS NO3Ta M YYEHOro — TpuObloT-mpeseHTanusi «KynakoBCKUIl cpean Hacy.
W3bpanHas ¢opMa MeponpHsTHS II03BOJMIJIA IPOJEMOHCTPUPOBATH KJIACCHKA KaK >KHBOTO
y4aCTHHUKAa COBPEMEHHOCTH B KYJIbTYPHOW >XW3HU SKkyTuu. OpraHu3zaTopaMu BBICTYHHIIH
Hay4HO-ucciaenoBareiabckuil HHCTUTYT A. E. Kynakosckoro CeBepo-BocTouHoro ¢enepaibHOro
yHuBepcutera uM. M. K. Ammocosa u Jlom apysx661 HaponoB uM. A. E. Kynakosckoro.

IIpesenTanus craja MNpakTUYECKOW dacThlo cumnosuyMa «Anekceil KynakoBckuii
— JnyxoBHBIH nuaep Sxyrum» (mait, 2023 r.), koTopast Oblia mpoBeneHa B cese Kaumkariibt
XaHranacckoro yiayca, rae 110 ser Hazajx nucarenb co3Aaj 3HAMEHUTOE MociaHue «SIKyTckoit
uHTeIMrenuuy. CumMnosnym cocrosuicsi o nHunuaruse Ilepsoro mpesuzaenrta PecnyOnuku
Caxa (SIkytus) M. E. HukonaeBa. B cBs3u ¢ ocoObiM 3Hauenuem Hacienust A. E. Kynakosckoro
JUIsL SIKyTCKOro Hapoya Yka3oM [naBsl Peciyonuku Caxa (SIkytus) A. C. Hukonaesa mox Ne 2461
«O 150-netuu co gus poxnaenus A. E. Kynakockoro» ot 25 mast 2022 1. 2023-2027 ronbl 00bsB-
neHbl B pecniyonuke [Istunernem Anekcest EnnceeBnua KynakoBckoro-Okcexyinax Onexcei.

B 3aze /loma npysx0b1 HaponoB codpaioch okoso 600 3puresneii ¢ pa3HbIX paiioHOB SIKyTHH.
MeporpusiTie HauaJoCh C BO3JIOKEHHsI [IBETOB K 0rocTy A. E. KynakoBckoro u Xy 0’keCTBEHHOTO
YTEHUs y4alllUMMCS LIKOJIBI CTUXOTBOpeHus «biarocioBieHue cpeaHero MOKOJIEHUs», OJHOTO
13 caMbIX BOCTPEOOBAHHBIX Ha CETOJHSIIHUN IeHb TPOU3BEICHH M0ATa.

[lepBblii 00K  TPUOBIOT-TIpe3eHTANNN  «XyJOXKECTBEHHOE W  HAay4yHOE  Hacjeque
A. E. KynakoBckoro» ObLI IOCBSIIIEH HayYHBIM HCCIIEAOBAHUSIM IKYTCKHX yUeHbIX. HTEpBbIO C
npodeccopamu CBDY, nokropom ouonornueckux Hayk M. . MopmnocoBbIM, TIaBHBIM HAY4YHBIM
corpyaaukom HUU A. E. Kynaxosckoro, nokropom ¢uitonorunueckux Hayk I1. B. Cusuesoii-
MaxkcuMOBO#, JIOKTOpOM Quiojorndeckux Hayk B. B. MunnaproHOBBIM, pyKOBOJUTENIEM
My3es uctopuu ropoga fAxyrcka A. Il. HorouusinbeiM, mpencenateneMm cexkuuu «Hacnenue
A. E. Kynakockoro» koHdepenunn «lllar B Oynyiiee» BbI3BaJIO XUBOW HMHTEpPEC 3pHUTENEH.
VYuensle-uccnaeoBaTean TBOPUECTBA KJIACCHKA BIEPBbIE BBIIIIN HA IIUPOKUI KpyT CiylaTtenei
CO CIEHbI, B Hay4HO-NONYJSIpHOW (opMe pacKpbiBasi yHHBEPCAJIBHOCTh WHTEIJICKTYaJIbHOU
nesitenbHOCTH KyrnakoBekoro. [lyOinuHas mpe3eHTalus HCCISIOBaHMI B CBOOOTHON, TOCTYITHOM
¢dopme nana MOHATH, 4TO 3aciayra KylakoBCKOTroO 3akiro4aeTcs HE TOJIBKO B JIEMOHCTpAIlMH
UM BCei INyOMHBI 1 MHOTOOOpa3us MUPOBOCHPHUSITHSI U MBICIH SKYTOB B IIO3THYECKOM CJIOTE,
HO W B 3aKJIaJJKE OCHOB HAI[MOHAJILHOM HAyKH, TAKMX KaK S3bIKO3HAHME, (DOJIBKIOPUCTHKA,
aTHOTrpadusi, OUOIOTHSI.
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Bropoii 6510k «KyJiakoBCKHiA B TaMSITH HapOIHOW» 03HAKOMIJI 3PUTEJICH C 0OIICCTBCHHBIMHU
IPAaHTOBBIMHM TMPOEKTaMM foOwielHoro roxa. I[lapk CKyJabnTYp MO TreposiM MpPOU3BEICHHM
kiaccuka «KysnakoBckait ajireicraax aaprteira» («bnarocnmoBenubli myTh  KysakoBckoroy)
B cesie UblubiMax TaTTHHCKOTO yiiyca ObLI cO3/1aH Ha cpeacTBa rpanta [naBel PC(S) Ha Gepery
JKUBOIHUCHOM peku AMra, poJHOro yiyca OCHOBOIOJOXHHKA SKYyTCKOW JuTeparypsl. M3 ycT
aBTOPOB IMPOEKTa 3PUTENM YCHBIIIAIM HACI0 CO3JaHUA TMapKa C MPULEIOM Ha OpraHU3alHIo
TYPUCTHYECKOT0 MapIIpyTa MO POAHBIM MECTaM IMO3Ta.

[poext «CxBep A. E. Kynakosckoro» B cesnie Kottt MP «TarTrHCKHI yiryc» OBl BHEIPEH Ha
MaJIoil pOJlMHE MCCIeIoBaTells TaKk)Ke Ha CpeAcTBa rpaHTa [J1aBel pecryOJIMKY U MPH HIMPOKOM
(rHAaHCOBOI Mo AEepKKE OOIIECTBEHHOCTH. B CkBepe yCTaHOBIIEH MAMITHHUK «AJIEKCEH C J1eI0M
Hukonaem CoOakuHBIM», I/ie MaJEHbKHHA AJlella CTOUT PSAOM C JEJO0M, IPHXKUMasi KHUTY K
rpynu. M3BecTHO, 4TO e OyIyllero rnosra U UcCieoBaTelsi Hay4ynJ BHyKa YMTaTh U MHUCATh,
MOATOTOBUB €r0 TAKUM 00pa30M K MOCTYIUICHHUIO B UypanuMHCKOE HaYaJIbHOE YYHIIUIIE.

Cnenyronuii nmpoekt «blchlax coOupaeT npy3eil pa3HbIX HALMOHAJIBHOCTEH» (HAa OCHOBE
npoussenenust A. E. KynakoBckoro «Caiibia kanuut?» («HacryruieHue jeray)) ObUT BBIIIOJIHEH
KoJIeKTHUBOM JKEeXCOroHCKOM cpefHei o0iieodpa3oBarenbHoil mkoibl uM. A. E. Kynakosckoro
Ha cpeacTtBa rpanTta IIpesuaentra Poccuiickoit @enepanuy 1Mo KyJbTYpHBIM HHHMIIMATHBAM
Poccun. ABTOPBI IPOJEMOHCTPUPOBAIM BUACOPOIHK O MPa3IHUKE HACTYIICHUS JIETa, COCTOSIICS
TEIJIBIM pa3roBOp BEAYIIHUX C OpraHU3aTOPaMH MPOEKTa.

[TpumeuaTenbHO TO, YTO OOLIECTBEHHbIE MHULIMATHBBI, IPETBOPEHHBIE B )KU3HB IIOCPEACTBOM
I'PAHTOBBIX KOHKYPCOB C OXBAaTOM LIMPOKHUX CJIOEB OOIECTBEHHOCTH, BBILIM HMEHHO M3 MaJloOi
poaunsl A. E. KynakoBckoro — Tartunckoro yinyca Peciyonuku Caxa (SIkytus).

Tperuit 6nok «KysnakoBckuil riiazaMmu macrepa» ObUI HOCBSILEH TBOPYECTBY KOMIIO3UTOPA
B. B. Kcenodonroa, nonenra kadenpbl TEOpUU U UCTOPUU MY3bIKH BhICIIeil MIKOIBI My3bIKH
PC (A1) um. B. A. bocuxoBa, aBTopy KamepHOW omepsl «CHop MeXIy YMOM M CepALemM» II0
cruxorBopenuto A. E. Kynakosckoro. J[pyrum repoem 0Jioka ctas HapoaHblii Mactep SIkyTum,
aBTop namsaTHuka Kynakosckomy @. . UspuH.

Mexnay OiokaMH BHUMaHMIO 3pUTENieil ObLIM TPEACTaBICHbI OTPHIBKM M3 CIIEKTaKJIEH I10
npousBeneHusM Kymakosckoro «Con mamanay» (pexuccep A. C. Bopucos) Tearpa Ononxo
PC(A), «IlopTpetsl sxyTckux sxeHIun» (pexxuccep P. P. Jlopodeen) Caxa akaieMuueckoro rearpa
um. I1. A. OityHckoro, a Take XyJ10’)KeCTBEHHBIX TOCTAHOBOK HAPOJHBIX TEATPOB PECHyOINKH.

Ha mnpeseHTanuu Obuta mpeicTaBlieHa YHHMKaJbHAash BBICTABKA: BIIEPBBIC JMYHBIC BEIIH
A. E. KynakoBckoro OblIM coOpaHbl B OJHOM MeCTe, HAlpuMep, IIBeHHas MallMHKa
E. W. JIbickoBOIA, jKeHBI MUcaTeIsl, MUChbMEHHBIN mpubop KymakoBckoro, cemio ¢ cepeOpsHoit
IyKko# u np. Penkue paHHue U3JaHUA KJIacCHKa, B TOM YMCIe MPIKU3HEHHOe n3naHue «blpeia-
xohoon» («IlecHn u cruxu») B 2-x yacTsax 1924-1925 rr., crajno U3IOMUHKON KHUKHOH BBICTAaBKH
Hanuonanenot oubnunorexku PC(S). Dkcrnonatsl ObUIH mpencTaBicHbl u3 (oumoB Jluteparyp-
HOro rocynapctBeHHoro Mysed um. II. A. OilyHckoro, SKyTCKOro TrocyJapCTBEHHOTO
00BEAMHEHHOTO My3es UCTOPUM M KyJIbTyphl HapogaoB Cesepa um. Em. Spocnasckoro, My3est
uctopuu ropona Skyrcka, Myszess Xomyca PC (5), UepkeXcKoro MCTOpHKO-3THOrpahpuIeCcKOro
myszess um. JI. K. CusueBa-Cyopyn OwmomnnooHa, JIEHCKOTO rocynapCTBEHHOTO HCTOPUKO-
apXUTEKTYPHOro My3es-3anoBenHuka «JlpyxoOa», myses A. E. Kynakosckoro JKoxcoronckoii
COII TartuHcKoro yiayca, JIutepaTypHO-XYAOKECTBEHHOTO My3es-3amoBeqHuka «TaarTtay,
a TaKKe U3 JIMYHBIX (OHIOB HAPOAHBIX MacTepoB SkyTuu. Kpome JMYHBIX Belieil U n3gaHui
KynakoBckoro HanOobLIMii HHTEpEC BbI3Basa BeicTaBka My3est Xomyca PC(S) «KynakoBckuii u
Kpeiin» n3 40 BapraHoB pa3HbIX HapoaoB Mupa. «B ¢oHgax Hamero Myses XpaHsITCs IKCIIOHATHI,
JIMYHbIe Bely poja KynakoBCcKHX, OCTYNUBIIME OT OJM3KUX POJCTBEHHUKOB Kiaccuka. Takoke
y Hac XpaHHUTCA PyKONHCh CTUXOTBopeHHus «IlecHs o rpome». DTa BBICTAaBKAa YHHMKAaJbHA TEM,
YTO JIOCTyIIHA B TakoM (opMaTe TOJIBKO CEroJHs», — pacckazaja COTPYIHHK YepKeXcKoro
HCTOPUKO-MEMOPHATBHOTO My3es «SIKkyTckasd noautudeckas ceonkay M. 5. XKeproroaa.
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B 3akitouMTENbHOM YacTH TPHOBIOT-IPE3CHTALMM BBICTYIHJIM 4JeHbl MOJIOAEKHOM
accamOiien HaponoB SIkyTuu. Moiojble JIIOAM NEPeBeIr Ha CBOM POJHOM SI3bIK OTPHIBKHU U3
cTuxoTBopeHus «biarocnopiienue cpeaHero nokojeHus», Tak A. E. KynakoBckuii 3aroBopuit Ha
15-TH pa3HBIX SI3bIKAX HAPOJIOB, IPOKHUBAIOIIUX CETOJHS B HallleH pecryOuke.

Wneeli TpuObloT-Tipe3eHTallMM Oblia JEeMOHCTpauus reHust KyigakoBCKOro mnocpeactBoM
ero ObITOBaHMs B TyIIE HApOJHOHM B pa3HbIX (hopMax, HECMOTpPS Ha JOJITHIl TIEPHOJ] 3aIPETOB,
HaJIOKEHHBIX Ha ero mpousBeleHHs. B nepuoa npecienoBanusi uMeHH KyinakoBCKOro poaHOi
Hapoj cOeper maMmsTh O HEM B CaMbIX 3aTA€HHBIX YrOJIKax CEep/lld, a KHUT'H C MO3THUYECKHUMHU
MIPOU3BE/ICHUSIMU OEperiii Kak CeMEWHYIO PEJIMKBUIO OT BCEBUSIIEIO OKa BIACTh MMYIIHX.
Ha prmeynomsinyrom cummnosuyme [lepsoiit npesupent PC(S1) M.E. HukonaeB oOparuics k
HapoJy €O cilenymlel ycTaHoBKOM: «Bces xxu3up Anekces: KynakoBCKOro — HarjiasiIHbIA pUMep
JUTSL IOZIpaXkKaHusl, ero oopa3 — 3T0 CUMBOJ JJis Hapoja. Asekceil KynakoBckuii — 3To siBlieHHE,
LIMPOTa B3IVISAJOB, INyOMHA MBICIEH, MacmTaOHOCTh pElIaeMbIX 3a/ad, JajeKO BBIXOISIIUX
3a TOPU3OHTHI HAIIEro MOHUMAHUS JKM3HU. BOT 1moyeMy Mbl JOJDKHBI M3YYHTh €0 XU3HEHHBIH
MyTh, OCOBPEMEHHUTH ero ¢uiocopur. Crenatb ero IOCTYIHBIM HAapoOAy, Bellb KIJIACCHKa
A. E. KynakoBckoro Bcerya 3apsbkeHa sHeprueit Oy ayniero». Haqaumnaercst HOBbIN EPUOJ IIECTBUS
JyXOBHOT'O JIUZIepa HapoJI0B SIKyTHH, HOBOE OCMBICIIEHHE 0€CCMEPTHOr0 HacleIUsl KJIacChKa.

JIAPBACOBA Ceemaana /[mumpuesna — X. Ted. H., CTapIIMi Hay4yHbI cOTpynHUK MWHcTuTyTa
A. E. Kynakockoro CB®Y um. M. K. AmMmocosa.

E-mail: dars07@mail.ru

DARBASOVA Svetlana Dmitrievna — Candidate of Pedagogical Sciences, Senior Researcher,
Kulakovsky Institute, M. K. Ammosov North-Eastern Federal University.
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