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— ICTOPHUSI 1 COBPEMEHHbBIN JTUTEPATYPHBII POIECC -

YK 821.512.157-31KyopcynHaax
DOI 10.25587/litteraesvfu.2023.11.57.001

OYyHKIIMOHUPOBAHUE JINTEPATYPHBIX AJLTIO3UN
u pemuHucneHuu B pomane E. CiaenmoBoii-Kyopcynnaax
«BceJsieHckas Oypa»

A. A. Bypuee, M. A. Bypyesa
Cesepo-Bocrounsrii penepanbubiii ynusepcutet nmenu M. K. AmMocosa, 1. SIkyTck, Poccns
D4 anatoly burtsev44 @mail.ru

AnHotanmusa. Poman E. Cnenmosoii-KyopcyHHaax «BceneHckas Oyps», MOCBSIIECHHBIH TparnyecKum
cyab0aM HAalMOHAJIBHON HHTEJIMICHIMH, aHAJIU3UPYETCs B IPEAJaraeMoil cTaTbe ¢ TOYKH 3PEHHS
XynoxxecTBeHHOH crenuuku. I1o xaHPOBOW MpUpPOJE 3TO CHHTETHYECKOE MPOM3BEJICHUE, COYETAIOIIee
YepThl POMaHA SMOMNEHHOIO THUIA C CEMEHHOW XPOHUKOH, MMEIOIIEH NOKYMEHTAJbHYIO OCHOBY. XOTs
MOBECTBOBAHME B POMAHE CTPOMTCSH BOKPYT KiaHa OpOCHHBIX, €r0 OTIMYHTENBHOH OCOOEHHOCTBIO
SBIISICTCS M300pa)KeHHE CIIOKHOW MONU(GOHUM WHIMBHJYaJbHBIX Cyne0 M XapakTepoB, KOTOpbIe HE
CIIMBAIOTCS B SIMHYIO MACCY, a IIOPOXKIAIOT peanbHoe MHOrooOpasue. Tak, KpyIHBIM MJIAHOM BO3HUKAIOT
00pa3bl Takux ucropuueckux ¢uryp, xak B. B. Huxudopos-Kiomomuiop, A. 1. Codponos-Anamra,
I1. A. Oityuckuii, B. JI. JlaBeigoBa. M300pakenne peanbHbIX HEPUIETUI X YAaCTHOM JKU3HU HE TOJBKO
MOJITBEPIKAET POMAaHHBIN XapakTep npousBenaeHuss KyopcyHHaax, HO U CBUIETENILCTBYET O IMPUCYTCTBUH
B HEM 4YepT IICHXOJOTHYECKOH <(OKaHPOBOH TIeHepaju3alnuu». B 3TOM OTHOIICHHH YyIayHbIM
IIPE/CTABIACTCS, KaK II0KAa3aHO B CTaThe, MCIOJIb30BAHHE aBTOPOM CpEIAM CIOCOOOB OCBOCHHS
XYJI0’K€CTBEHHOT'O MaTepHaa JINTePATyPHbIX aJUTIO3HH U PEeMUHHUCIIEHIINI.

KaroueBble cJjioBa: jkaHpOBas TIeHepalu3alus, HAOKYMEHTAJIU3M, OIOIes, XPOHHUKA, MNOIUPOHUS
XapakTepoB, HHPEPHAIBbHBIN TePOH, JINTEPATyPHbIE AJTIO3UHU U PEMUHUCLEHIIMH, lyX000pbl, HAIlHOHAIIb-
Hast MHTeJUTUIeHIM, apT-Kade «bponsiuast codakay.

Juasi nutupoBanus: bypues A. A., Bypuesa M. A. ®OyHKIHOHUpPOBAHME JIMTEPATYPHBIX AJUIIO3UN U
pemununcuenuuii B pomane E. CrnennoBoii-Kyopcynnaax «Bcenenckas Oyps». Borpocs! HaloHaabHBIX
nuteparyp. 2023, No2 (10). C. 5-12. DOI: 10.25587/litteraesvfu.2023.11.57.001

The functioning of literary allusions and reminiscences
in the novel "The Universal Storm" by Sleptsova-Kuorsunnakh

A. A. Burtsev, M. A. Burtseva
M. K. Ammosov North-Eastern Federal University, Yakutsk, Russia
D4 anatoly burtsev44 @mail.ru

Abstract. The article analyses the artistic specificity in the novel "The Universal Storm"
by Elena Sleptsova-Kuorsunnakh, dedicated to the tragic fate of the Sakha intelligentsia. By its
genre nature, this is a synthetic work that combines the features of an epic novel with a document-based
family chronicle. Although the narrative in the novel is built around the Orosin clan, its distinctive
feature is the depiction of a complex polyphony of individual destinies and characters that do not merge
into a single mass, but give rise to real diversity. The article features the images of such historical figures
as Vasily Nikiforov, Anepodist Sofronov, Platon Oyunsky, and Vera Davydova. The depiction of the real

© bypues A. A., Bypuesa M. A., 2023
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vicissitudes of their private lives not only confirms the novelistic character of the Kuorsunnakh's work,
but also testifies to the presence of the features of psychological "genre generalization". In this regard,
as shown in the article, the use of literary allusions and reminiscences by the author among the ways
of mastering the artistic material seems to be successful.

Keywords: genre generalization, documentary art, epic, chronicle, polyphony of characters, infernal hero,
literary allusions and reminiscences, dukhobors, national intelligentsia, “Stray Dog” art cafe.

For citation: Burtsev A. A., Burtseva M. A. The functioning of literary allusions and reminiscences
in the novel "The Universal Storm" by Sleptsova-Kuorsunnakh. Issues of National Literature. 2023. No. 2(10).
Pp. 5-12. DOLI: 10.25587/litteraesvfu.2023.11.57.001

Poman Kyopcynnaax «Bcenenckast Oypsi» («Aan Ttanga», 2014) mpencraBiseT coOoi
CJIOKHOE C XYJOKECTBEHHOW TOYKH 3PEHUS MPOM3BEICHHE, XOTS cpasy ke oOpamaeT Ha ceds
BHUMaHHE €ro JOKyMeHTajJbHas OCHOBa. IIpexkje Bcero BO3HUKAET MpoOiiemMa OIpeeiCHUs
€ro XaHPOBOH crennpUKH.

BooOmie oOmBIT COBpEMEHHOW MHPOBOHW JINTEPATyphl CBHJICTEIBCTBYET O HEKOEM
THUIOJIOTUYECKOM IIPOLIECCE, KOTOPBII HCCIENoBaTeNN ONPEACHAIOT IOHATHEM <(CKaHpOBas
reepannzanus». B cBolo ouepeab ATOT (EHOMEH IpenmnoiaraeT mpouecc o0000mmeHus,
nepexoja OT CIUHHYHOIO K OOIIeMy, MOAYMHEHHWE YaCTHBIX SIBJICHUH €IUHOMY IPHHIHNITY.
[IpuMeHHUTENBHO K JXKaHpaM TeHEepaJM3alus O3HA4aeT MX OOBEAMHEHHWE B HEKHE TPYIIIIHI,
MCXOASI M3 KOHKPETHOTO XYA0KECTBEHHOT'O MaTepHallia U CIocoda ero OCBOCHHMsS, B YaCTHOCTH
TPUHIMIIOB  (HUIIOCOPCTBOBAHUS, IICHXOJOTH3MA, MOpalM3Ma, HCTOpH3Ma, Ouorpadpusma,
JOKyMEHTalu3Ma M JApyrux». To ecTh, «COOTBETCTBEHHO BO3HUKAIOT (Hitocodcekas,
TICUXOJIOTHYECKast, MOpaJINCTHYECKasi, MCTOpUYecKas, Oworpaduyeckas, NOKyMEHTaJIbHAS H
JpyTHE )KaHPOBBIE reHepann3anum» |5, c. 431-432].

Poman KyopcyHHaax OTHOCHTCS K MCTOPHUKO-IOKYMEHTAJIBHOW reHepanusauuu. Hapsaay c
YepTaMH HCTOPHKO-TOKYMEHTAJIBHOTO poMaHa, «BcemeHckast Oypsi» cCOmepKHT Bce NMPHU3HAKH
MIPOU3BE/ICHHS SIIONEHHOTrO IJIaHa C YHUBEPCAIBHBIM OXBaTOM JXH3HEHHBIX siBICHHH. OO 3TOM
CBUJETENBCTBYIOT €r0 BPEMEHHBIE U MPOCTPAHCTBEHHBIE KOOPAMHATHL. JleCTBHE OXBAaThIBAET
3HAYUTENbHBIN nepuoj B ucropun Poccum n fxytun ¢ xonma XIX B. mo Hawama 1930-x rr.
B pomane wnamnm orpaxeHue coObiThs PeBpanbckoil UM OKTAOPHCKOH  peBOIIIONNH,
Tpa’kJaHCKOW BOHHBI B IIEHTpanbHOM Poccum, NMOBCTaHUYECKOrO JBMXKEHHMS U HEPBBIX JIET
CTPOMTEIbCTBA HOBOHM JKM3HM B SIKyTHH, TEPUIIETHH CIOXHOW OOpHOBI 3a yCTaHOBJICHHE
aBTOHOMUH. KpymHBIM IIIaHOM H300pa)KeHbI TPAarMuecKue CyAbOBbl NMpeICTaBUTENCH SKYTCKOH
MHTEJUTUT€HIIUH, TIOABEPTIINXCS MPECIEIOBAHUSIM U PENPECCHUSIM.

[MopmmuHO SnUyYeckass NpHpoga MNPOM3BENCHHS CKaszajlach B CO3/laHUU 000OIIEHHOTO
o0pa3a Hapoaa W3 CIOKHOW IMOTU(GOHMHM HHIAMBUIYaIbHBIX XapaKTEPOB, M3 IEJOH CHCTEMBI
TIOJTHOKPOBHBIX  XYJO)KECTBEHHBIX 00pa30B, CyAbOBl KOTOPBIX, TECHO IEperuieTasicb JIpyT
C JpyroM, CMBIKAIOTCSl C Cyqp00i HapomHoi. B pomane NeWCTBYIOT NpPEACTAaBUTENN BCEX
CJIOEB SIKYTCKOT'O OOIIECTBa MEPBBIX ACCATHICTHH XX B., JIOAM PAa3HBIX HAIMOHAJIBHOCTEH
Y TIOKOJICHUH, MOJIUTUYECKUX MapTUH U B3TJISAI0B.

Hakonen, Bo «Bcenenckoit Oype» NpHUCYTCTBYIOT YEpTHl CEMEHHOW XPOHHWKH, TaK Kak
OCHOBHOH ITOBECTBOBATEJIBHBIN TIAH CTPOUTCS BOKPYT Tparndeckoi cyanpObl kiaHa OpOCHHBIX.
Wx m300pakeHne B 4aCTHOM, CEMEITHOM KPYTy MOTIJIO OBl B M3BECTHOM CTENCHH CY3HTh OOLIYIO
KapTHUHY JKHU3HH, HO, C OJHOW CTOPOHBI, KOJUIEKTUBHBIN MOPTPET OAHOH CEMbU IPEACTABISET
«menoe odmecTBo B MuHHariope». C Jpyroi ke CTOPOHBI, B pOMaHE IPEACTaBIECHBI CYIbOBI
uenoro psaa apyrux cemeil — Crennosbix, JlaBbinoBbiX, CubleBblX, COKOJIBHUKOBBIX,
Kpusomrankunsix, CoponoBsix, Hukonaessrx, HeycTpoeBbIx.

Kpome Toro, B pomMaHe MHOro Apyrux MHEpPCOHaKeH, KOTOPbIE OTHIOAb HE CIUBAIOTCA
B CIMHYIO MacCy, a HaImpOTHB, TOPOXKIAIOT peajbHOEe MHOroooOpasme. MacrepcTBo aBTOpa
MIPOSIBUIIOCH B TOM, YTO OHH TITyOOKO MHIMBHAYyanu3upoBaHbl. CpescTBOM MHIUBUAYATH3AINH




BONPOCHI HAUHOHANbHBIX NUTEPATYP N2 (10) 2023

CIIY)KUT M300pa’keHHe JIMYHOCTHBIX B3aMMOOTHOIIEHUI. ['epon nmpoxoasT uepe3 MHOIOKpaTHOe
HCIBITAHHUE HE TOJBKO MOCPEACTBOM MX OTHOIIEHUS K KEHIIUHE, AeTAM, IPUPOJIE, HO U 110 CBOMM
HJICHHBIM HO3ULIUSIM.

Haubonee Tparumueckuii ynues BblNasi Ha oo cemelicTBa Muxaunia u Mapuu OpoCHHBIX.
Cam Muxaun HuxomaeBuu B 1929 1. OblI MOABEPrHYT «pacKyJadyMBaHHUIO» M pPELICHUEM
«TPOWKM» OTIIpaBJieH B CChUIKY B MUHYCHHCK U Tam ymep. Ero BpoBy Mapuio AcdaHacbeBHy,
KOH()MCKOBaB BCE MMYLIECTBO, BMECTE C JOYEpbl0 AHHOM M MIAIUIMM ChIHOM Muiei
BBICTABWIJIM Ha yiuiy. Heqonro mpomblKaBIIMCh 0€3 KPBIIIM Hal I'OJOBOM 110 YYXXKHUM YTJam,
OHa «Iponayia 0e3 BeCTH» B POAHOM yiyce. Manenbkoro Mully mnono0paiu 4yKue JIoIu U
ONpeNeNnuin B AETCKUH JIOM.

EnunctBennas aoub Muxamina OpocuHa AHHA (AHYHK) TOKE CIOJTHA XJieOHya rops. Korma
yuunace B SIKyTcke, ee, Kak CecTpy y4aCTHHKOB TMOBCTAHYECKOI'O JBMKEHMS, 3aCTAaBUIU YHTH
u3 mkodibl. JIpyr ronoctu Koncrantun Cienios, KOTOPBIN €if cMMIaTU3upoBall, Obli BBIHYXK/ICH
CKPBIBATBHCSI M BCKOPE MOru0 OT pyK KpacHbIX. K AHUMK IPOHUKCS OBLIO UCKPEHHUM 4YyBCTBOM
kpacHblii komuccap Cemen Eropos, HO U OH 1oru0, romnas B 3acay Oelbix noBctaHues. OHa xe
MIPOCTO 3amep3iia Obl Ha OOJBIION JOpore, eciiu ee, €/Ba )XHUBYIO, HE MPUIOTUIIN J00pbIE JIOIH.
Eif, HakoHel, HECKAa3aHHO IOBE3JI0: AHYHMK IIOlNaja B IPOCTYIO SKYTCKYIO CeMbl0 W oOpeia
JMO0SIIEro My»a, 100pocepleuHbIX cecTpy U Opata. VIMEHHO eii CyKJIeHO OBbLIO MPOJOJIKUTH
enBa He oOopBaBiuWiics poj OPOCHHBIX M TEM CaMbIM «BBIIOJIHHUTH CBOW CBSIICHHBIH JIOJT
mepel  BEIUKUMH  IPEIKAMEY: «Aana  MbdX337130MH OpyohyHa-Bormmoitoono60
9PIIIIX-MYHHAaX OJIORO Oy KbIpakblii OajlapaHHa TYMYKTAIMMHUTI. KHHM TOJIOPY AbOJIJIOHOH,
YC OBOHY TOPOTEH, yIyy yAbyopaapsirap bIThiK udhun TeneedyT» [3, c. 639].

Crapmnit  cetH  OpocuHbIX  JIMUTpHE, CTyAeHT JSIKyTCKOro mIyXOBHOTO YYHIIMINA,
0e3 BCSKHMX OCHOBaHMU OblJ1 OOBMHEH B y4acTHH B aHTHCOBETCKOM 3aroBOpe, KECTOKO M30HUT
n G6e3BuHHO norud. Ero Opar [lanTeneiiMOH BOCIIUTBIBAJICS Y POJCTBEHHUKOB, MIOTOM YUHJIICS
B Upkyrcke, pabotan yuutenem B TaTTHMHCKOM yiyce, BIOCIEICTBHM XHI B SIKyTCKe,
CIY>KHJI B T€ATPE PEKBU3UTOPOM.

WsBectHwiii kpacBen E. JI. Anapocos, aBTop uctopuueckoi padotel «Opocunb (2000),
u3 ceiHoBe Muxawmna HukonaeBnya m AuHbl AdaHacheBHBI BbLieIMJI Bacuius, Ha3BaB ero
«caMbIM 00pa30BaHHBIM, CEPbE3HBIM M TOJKOBBIM». «bBHHMPIa TOpPeeOYTTIPUTTIH caamai
YOPAIXTIIXTIPI, ©H-caHaa OTTYHIH caamMail OovyuyMHaaxTapa YOHHa OTTOMHOOXTOPO ...)»
[4, c. 61]. Emy ymamoch mocTynuTh B SIKyTCKMH MeIarorndeckuil TEXHHUKYM, HO BCKOpE
0 JIOKHOMY OOBMHEHHIO ero OTYMCIWIM. Bo Bpemsi yueObl OH moceman TBOPUYECKUH KPYIKOK
npu odOmectBe «Caxa OMYK», KOTOPBIM DPYKOBOIMJI HM3BECTHBIH JINTEPATYypPHBIH KPUTHK
Bacunuii JleoutheB. Ha omHoM U3 3aHsTHIT OH cpaBHUI nibechl B. Hukudoposa u A. Codponona
o Manuapel. Ilo ero muenuto, KroJlOMHIOp B COOTBETCTBHHM CO CBOUMH JIMOEpabHBIMH
B3MJIS,IAaMU JIOJKEH Obl1 M300pa3uTh MaHuapbl Kak OJIaropoJHOrO HAapOJHOIO 3acTyITHHKA,
a He Kak pa30oifHMKa. Allamma Toxe, coOIrofasi JIOTUKY »KaHpa, M3JIMIIHE JpaMaTHU3UpOBal
00pa3 HapopHoro repos. Korga cTylneHTBI OCTOPOXXKHO IMOWHTEPECOBAINCh MHEHHEM CBOETO
pykoBonutensa o «Kpacnom mamane» II. Oitynckoro, Bacunuit HukanopoBud, AaB BBICOKYIO
OLIEHKY JIpaMaTH4ecKol IodMe, J00aBUII, YTO €€ aBTOP HE IPSMO BBIPAa3HJI CBOIO IO3UIUIO,
a MCII0JIb30BaJ CYTTECTHBHYIO MIO3TUKY H, B YaCTHOCTH, CO31aJ1 00pa3 nH(EpHaIBLHOTO reposl.

B. JleoHTheB cuMTa), 4YTO COBPEMEHHOW OYypHOH dmHoXe Jiydile JApPYTruX JKaHpOB
COOTBETCTBYET JpaMa, U YTO JIy4lle IPYTUX €€ «MOKET OTPa3UTh MMHUCATENb, BEIIBUHYTHIN 3TOM
camoii smoxoi» («by bITBULIAp 0JI0RY 011 0JI0X 03#3T3 yockdTaH TahaapObIT 3p3 kuhuTd cataan
cypy#ap kplaxraax»). UTo KacaeTcsi sSIKyTCKOM JINTEpaTypbl, TO el «HYX HbI cBou [ puboenoBbl,
OctpoBckue, YexoBb». Kpome Toro, oH mocoBeToBaj cBoeMy yueHUKYy uuTarh lllekcnupa,
M3y4YaTh MOHOJIOTH €r'0 T'€POEB U MOIPOOOBATh CAMOMY HaIUCaTh mbecy [3, c. 436].

Bacunuit pesiHO B3sica 3a JIeN0 W MOYTH co ckopocThio Jlome ne Bera nHamucan gpamy
«/leBa-0onbmeBnyka» («Kbethbur Kbibicy). BcroMHHMB cioBa CBOEro HacTaBHUKA, KOTOPBIH
TOBOPUJI, YTO «I€POEB HAJ0 MUCKATh CPEAM CBOUX COBPEMEHHHKOBY», OH CHEJaJ] MPOTOTHUIIOM
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rimaBHoOil TepomHu Mapuio OppaxoBy: «Yaxubl, Oy caHaaTapblHa caHa Y#Hd JbaxTapblH
ThIbBIHHAaax yoOapaha utu Mapusipa TyMYUIYOYKKD IbuUIbl 30uT» [3, c. 436]. IIbeca momyunia
onoopenue JleonTheBa 1 Bckope ¢ ycriexoM Oblia nocranieHa B Kiry0e nprkazqukos.

Onnaxnel Bacunuit Opocun Bcrpetnn Cepaduma KpuBomankiuHa, ¢ KOTOPbIM OHH
MOAPYKUIUCh, HAaxXOIsACh B OTpsje Oenbix mnoBcraHieB. OH enBa y3Hall CBOEro Jpyra,
HaXOJMBILErocs B ruiadeBHOM cocTosiHuu. Cepadum nosen Bacunust B ['ocTuHBIi 1BOpP, TAM OHH
OOHApPYKHUJIM KOMIIAHUIO M3BECTHBIX MO3TOB, B ToM umcie A. Kymakosckoro, A. Codponona,
YUTABIIUX CBOM CTUXH. OKCOKYIIIX MPEIJIONKHUI MOCIYyIIaTh MOJIOABIX IOITOB M 0OpaTHics
k A. HBanoBy-Kronm3. ToT ckpoMHO 3aMeTH], YTO €Illeé HUIZIE HE IedaTajcs, HO BCE XKe
MPOYMTAJ CBOE CTUXOTBOpEHHE «3arax AbIMOKypa» («Kuu ceitay).

Boobmie cneunguueckoii 0COOCHHOCTBIO IMOITHKM pomaHa KyopcyHHaax —siBIsieTCS
CTPEMJICHHE PACIIUPUTh KYJIBTYPOJOIHUECKUI KOHTEKCT IPOU3BEICHUS, XOTS HWHOTAA OTO
BBIIJISIZIUT HECKOJIBKO HMCKyccTBeHHO. Hampumep, ToT ke Cepadum KpuBOlIankuH mpoHHKCS
HCKPEHHUM YYBCTBOM K paHeHoM Mapuu OpaaxoBod U peUINs HapucoBaTh €€ IMOPTPET,
YHOMSIHYB TIPU 3TOM, 4TO HE cOOMpaeTcsi KOHKypupoBaTh C ... Jleonapno na Bunum: «Bacs,
9H OWJIDRHMH J1yo, MUH XyAyohyHHBYKIyH 33. tu Mapusiubl, Jleonapno na Bunun kypayk aa
Oyosibarap, ypyhyiiayom a1o». Bacuinii Ha3bIBaeT €ro «CTPaHHBIM UYEIOBEKOM», «UyIUKOM» H
TOBOPHT, 4TO «Ceiuac He BpeMst 1ymMarb 00 uckycctse» [3, c. 284- 287]. Muu B apyrom snuszoje
pomana Murts, crapmuii celH OpOCHHBIX, BO BpeMs IPa3JHOBAaHHUS bICHIAX, YCTPOCHHOI'O B
4yecTh ero rnoMoiBKH ¢ Bapeit HeycTpoeBoil, cTail paccka3siBaTh HEBECTE O JPEBHErPEYECKOM
¢unocode Jlnorene, mpepcTaBUTENE IIKOJIbI KUHUKOB, KOTOPBIM MPHU3bIBAJI K ONPOLICHUIO H
MIPONOBEIOBAII KYJIBT IIPOCTOT0, €CTECTBEHHOT'O OBITHSL.

Bosee yaauHo aBTOp MCIIONB3YET JUTEPATYpHbIE aJIIO3UU M peMHHUCIEHIUH. OTHOIICHUE
K JINTEpaType, KPyr 4TEHHUs CIIy)KaT B POMaHE OJHHUM W3 MPUHIUIIOB XapaKTEPUCTUKH Teposi,
B uyactHOocTH, Bacmins Opocuna. CBOIO HAaYMTaHHOCTh M CAMOCTOSITEIBHOCTH CYXKJICHHH OH
MPOSBISIET BO BpeMs quckyccuu ¢ Mapueit OpnaxoBoii o pomane JI. Tonctoro « Anna Kapennnay.
JleBy1IKa 1€MOHCTPUPYET OOJIBIIEBUCTCKYIO JIOKTPUHY JIFOOBU Kak «OypiKya3HOIO IEePEKUTKa»
W 3asBISIET, YTO «BpeMsi repouHb Tuna AHHBI KapenunHod u Ommbl boBapu 0e3B03BpaTHO
npouutoy». Bacunuii, Haobopor, mnpusHaerT mnpaBo repounu JI. Tomctoro Ha TH000BE U
uutupyer O. banb3aka («JI[1000Bb — eIMHCTBEHHAs CTPAcTh, HE IPU3HAIOIIAS HHU IPOLLIOrO,
Hu Oynyiueroy») u P. bepuca («JIro0BH He 3HABIIMN Typasiell JOCTOMH COXKaJICHBbM»). BaobdaBok
oH He 0e3 upoHuM HazbiBaeT OpraxoBy «HENOPOYHON jaeBoi Mapueit»: «bagap, 9H aHbbIbITa
KUUPOIKKD 3p3 OPTO JOHIyTra TaHapaHbl TOPONnyT aAeBa Mapust Oyonyor» [3, c. 246-247].

B npyroii pa3, nomnas K NpoOKaKEHHBIM, IBITAsCh OTBIICYb UX OT OOJIU U CTpajaHuil, Bacunuii
roBeiall UM Hcropuio repoeB pomana B. I'toro «Cobop Ilapmxckoii 6oromarepn». bonbHoi
MaJbuuK AdaHac, yBJIEYEHHBIH €ro paccka3oM, roBopuT cBoemy Opary: «Mwun TyOyesOyH,
orron 5H Kabacumyoma Oyon. MuH ynaaTTaxmbelHa OJ Tawapa AbMITHH XalaaH JapaHbl
KOpyepYM YyoOHHa, Oapap, OHHO OapaH oJoXxcyiiyopyM. Apaaha, oHHO Owhuru Kypayk
plapblblilaaxTapTal CUPraMMAITTIp Obthbibulaax. DCHUMHPIIID YHKYYIYYPYH KepOyT kuhwu
Gaap unm» («5 Oyny debdom, a el KBazumopo... Korga BbIipacrty, 00s3aTe€lIbHO YBHIKY ITOT
cobop, MoxeT, Oyly >KMTh Tam, TJe HE HPe3UparoT TaKUX OOJBHBIX, KaK Mbl... XOPOIIO
ObI YBHICTh, KaK TaHI[yeT DcMmepanibaay) [3, c. 314-315].

JpamaTuuecku cioxuiach W JU4YHas ku3Hb Bacuims Opocuna. CHayaja OH HCKpEHHE
TOJTFOOMIT ATATUCTCKU HACTPOCHHYIO SIPYIO PeBOJIONMOHEPKY Mapuio OpiaxoBy U Jlaxke B OJHO
BpeMsl MOJIb30BaJICS €€ NpHUs3HbI0. Ho mjeliHble pasHoIyiacusi B KOHIIE KOHIIOB NPHBEIN HUX K
paccTaBaHuIO, U €My OCTAJIOCh TOJIBKO MOCBSITUTH €l HECKOJIBKO MeYalbHBIX CTPOK:

bapoa, kyomma,
Myyc xonmo 6yonau
Kwvinbaiia yhynna.
bImeiam oyy,
blnnviam oyy...
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ITotom cynpba cBenma ero ¢ Mapueit XapuTOHOBOH, ¢ KOTOPOH OH COJU3UIICS BO BpeMs
MOATOTOBKM CIIEKTaKJsg Mo mbece «JleBa-OosbimieBuuka». OHUM COOMpAHMCh TOKEHHUTHCS, HO
KaMHEeM TPeTKHOBEHUS CTalld HUX apecT M CChlIka. HakoHel, B pOMM €ro CHacUTEIbHUIIbI
BhICTyHaeT eme ojxHa Mapusi, 1o4b Oariomiku TepeHTHs, KOTOPBIH OZHAXKIBI MPUIOTHII
ero BMecte ¢ MainpunkomM Muteit. Otenr Tepentuid Obl1 ayxobopom, u B SIKyTHH OH 00Open
BTOPYIO POAMHY, HO B TO/IbI «OypH M ITyJIb» ObLI BBIHYXKJIEH BMECTE C JIOYEPbIO BEPHYTHCS Ha
HCTOPUYECKYIO POIMHY B LeHTpanbHylo Poccuro. Tam mpousoma HOBasg BeTpeda ¢ Bacumuem
OpocHHBIM, KOTOPBIH, 0TOBIB YyacTh cpoka B CoyloBKax, MPUOBLI 110 3TaIy B SIpociasib 1 nonasn
B CTpalIHylo aBapuio. Jlexaiiero 0e3 CO3HaHUsI YeIOBEKa, IOXOXKEro Ha AKyTa, MoJ0upaer u
BeixaxkuBaer Mapus. [IpenuyBcTByst Oeny, otenn TepenTuii nmpocutr Bacuiins mo3aGoTuThest o
nodepu. Bekope ero oM orpabuim u pacrnpaBHIIMCh ¢ HUM TO JU Oelible, TO Ju KpacHble. Kak
CIIOKHMJIach B pOMaHe JaibHeimas cynpbba Bacunuss MuxaiinoBuua u Mapun TepeHTbEBHBI
0CTaeTCsl HEM3BECTHOM. DTO 00CTOSATEIILCTBO aBTOP CaMa CUMTAET HEJI0OCTATKOM IIPOU3BeNIeHus [4].

He menee npamaTuuHbIil XapakTep uMmena >ku3HeHHast cre3st Pomana u Iletpa OpocuHBIX,
ceiHoBel MBana HukonaeBnua, crapuiero Opara Muxawmna Huxonaesnua Opocuna. Oba oHm
MMeJIM TMpPEeKpacHoe 00pa3oBaHME W TIOJYYMIJIM HW3BECTHOCTH: MEPBBIH — KakK IOJUTHK H
OOIIECTBEHHBIN JiesiTeNIb, BTOPOM — KakK IHCaTelb W YYAaCTHHMK ITOBCTAHYECKOIO JIBHIKECHHUSI.
OO1mme cBefieHus O X JKU3HU U AesATeNbHOCTH npuBoasiTes B kHure E. /1. Auapocosa [1].

Poman MBanoBuu OpocuH ObLI JPYroM M COPATHUKOM JIMAEpa HALMOHAIBHOW SKYTCKOM
untesurenuuun B, B. Hukudoposa, BMecTe ¢ HUM COCTOSJ B 4YHCIE OpraHH3aTOpOB
nemokpaTuueckoro «Coros3a cBOOOAB» U MapTHH «SIKYTCKUH TPYIOBO# cOr03 (heraepaainucToBy.
OnuH 13 00pa3oBaHHEHIINX JIFOJIEW CBOErO BPEMEHH, BJIa/IeBIINN HECKOJIBKUMU HHOCTPaHHBIMU
SI3bIKAMHU, OH aKTMBHO COTpyaHM4Yas B obOmectBe «Caxa aiimax». B 1922 1. mo oOBHHEHHIO
B KOHTPPEBOJIIOLIMOHHOM 3aroBope ObLI pernpeccupoBaH. YMep BO BpeMsi CChUIKU B I. Tomcke.
Ero cmepts omnakan A. M. CodpoHOB B crieniajibHOM CTUXOTBOpeHUU «A. Y. O. aXThlIRaHa»
(«Tocka o P. . O.»):

Onoxmoox 00t0yeymmat yiapuliiaH
O0ypyyHHAaX 010X MYOpambiH
Opeyuiap doneyHyzap oByCmapan,
Omyk cupuesp yrapuliiat
Omyhaxxa yaynnyoymymn
OpyckyomyH 20umuH HUu...

OnHoO#l W3 CKBO3HBIX (DaOyIBHBIX JIMHHMA, MPOXONAIIUX dYepe3 Bech pomaH «BcemeHckas
Oypsi», sBisieTcst cynpba [lerpa Opocuna u Bepsr JlaBeinoBoii [2]. X CBS3BIBAJIU HE TOJBKO
POICTBEHHBIC Y3bI, HO U C FOHBIX JICT OHHM IUTATH JAPYT K APYTY TITyOOKO MHTUMHBIC YyBCTBA U
HaMepeBaJIUCh CO3/1aTh CEMBIO. DTO HE MOTJIO HE BBI3BATh HEMPUSITUE CO CTOPOHBI UX POIUTENEH
U POACTBEHHHUKOB, MPUEPKUBABIINXCS TAaTPUAPXaTbHBIX B3IJISI0B, IO9TOMY OHU BBIHYKICHBI
OBLTH OTJIOKHTH CBOM IIaHbL. K ToMmy ke Bepe cuMmmaru3upoBai He TOJBKO TPOKPOIHBIH Ky3¢H,
HO W HE KTO WHOM, KaKk M3BeCTHBIM yueHbH-TUHTBUCT Cemen Hosropomos. Ho Bce ke cmycts
HECKOJIBKO JIeT, BecHOi 1925 1, [letp u Bepa opunuransHo opopMHIIM CBOM OTHOLICHUSI.

Ietp MBanoBuy OpocuH OBLI TAJAHTIMBBIM MUCATEIICM, XYPHAIUCTOM U TIEPEBOTIUKOM,
eMmy mpuHajiexkanu nosma «KaprexxHuk», pacckassl «JIryn», «anyns», «Ckauku». [Tucan
non rmnceBroHuMaMu «Bonbckuiiy, «Xailbikbl», mnedatancs B razere «KbIbIM», KypHaiax
«Yonmbon», «SkyTckue 3apHUIB. Ero IeHWIn kak XymokHHKa cioBa A. KymakoBckui,
A. Codponos, II. OityHckuii. B rompl rpakJaHCKOW BOWHBI KOMAHJIOBAJ OTPSIOM OEJIBIX
noBcTaHueB. [locie amMHUCTUM CTall YJIEHOM IEPEBOAYECKOM KOMHCCHH, COCTaBHUTEIEM
y4eOHBIX mocoOuii, ynomHomodeHHBIM SLIUK. B 1927 r. npuMKHYT K JIBHKCHUIO
KOH(EIepaJInCTOB, OB OCyXkJeH u cociiaH B COJIOBENKUH JIarepb CPOKOM Ha TATH JICT.
[oce ocBoOOXAEHUST HaxonUiICs B ccbliike B MpkyTckoit oOmactu, ymep B 1954 1. B boxaii6o.
[onHocThIO peabunuTupoBan B 1991 r.
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B pomane Hamum oTpakeHHE peasibHble MEPUIIeTUH JIMYHOW JKM3HU U APYTHX H3BECTHBIX
nu4yHOCTed. B wacTHOCTH, ciokHbIe B3auMooTHoleHus: Anemnoancta CopponoBa u EBmpoxun
SlkoBneBoil mepemaHsl yepe3 BochpustHe Pomana OpocuHa, ¢ KOTOpPHIM AllaMIia BMeCTe
yumiicst B blreik-Kroenbsckoit mkone. Kak n A. KynakoBckuii, oH He 0100puiI BEIOOp CBOETO
apyra: «Anamnaga XoJooToxxo JlyyHHba OMIMUTI-KOpYYT? Hamblhaga, Tyoxxa JaRaHbl
Tyosn0aT XapaxTaapa, aiiap Y3 aiblObirap bULIAPOBIT yHaH KyTTaax KuhUHU O3UITUTTIH
opnopoH 61303 a3husx ObthbibiTa KOCTYOIT 3T3...» [3, €. 199].

Poman OpocuH, X0Ts 1 KOCBEHHO, IMEJI OTHOILLICHHE U K ceMeitHoit fpame B. B. Hukudoposa,
C KOTOPBIM OJIN3KO COTpPYJIHHYaJl BO BpeMsi paboOThl BO BJIACTHBIX opraHax. KrogoMmMHIOp
HE HaXOJWJ1 TOHMMAaHHS CO CTOPOHBI CBOEH >KEHbI, MPHAEPKUBABIICHCS MaTpuUapXalabHBIX
B3rsinoB. [lo Bepcum B. E. BacuibeBa-Xapeicxania, OH MOJIOOMJI MOJOAYH OOpa3OBaHHYIO
neBymiky Maputo HukonaeBy, ponctBenHunly OpocHHBIX, KoTopas yuuiach B IlerepOypre
n ObLTa 3HaKoMa ¢ camoii AHHOW AxmaroBoil. B npame Xapwicxana «Bosnecenue» («bacteim
xarbibiTay, 2006) B. Hukudopos npusnaercs ceoemy npyry [1. CokonbHHUKOBY O JIMYHOM japame
U MPOCHUT y HEro COBETa, KaK IOCTYNHTh, MOXKET, OCTABUTH OOIIECTBEHHYIO CTE3I0, KEHUTHCS
Ha Mapuu 1 3aHATHCS TUTEPATYPHBIM TBOpUecTBOM. HO TOT rOBOPUT, YTO y HEro MHOM yien — OH
JIOJDKEH HECTH CBOI KpecT JaJiblie 1 B30T Ha [onrody.

Kpome toro, Poman Opocun okasbiBaeTcs MmoBepeHHbIM B cynboe [1. OilyHcKoro, KOTOpBIi
COO0IUI eMy O cBoed mpencTosiieii xeHutbOe Ha Dekie COKOIBHUKOBOW, HO C TOPEYBIO
n00aBuII, 4TO OHA TsKeso OonbHa: «MIUUTHH Kepayy nAoinydap Taxcaapbl ChUIAbAaOBIH...
Cynymax ceuigpap blapaxaH Jpblajia. On 3paspu sMud 1a Oy AbajixaaHHaax KOMHD HaMubl
CHOPKKMHU Tyeckd Kyyhap xaiimax sp3. On TocTyyTa TyoxTaagpap jAa ahbiburtaax Oyousiapa
Oyosyo... Cyekyid yJaaxaHHBIK blajabap 33. Us, Tyox Oyosyoil, TanTeibipbiM 0940y [3, ¢. 193]. K
COYKAJICHHIO, MPEAYYBCTBHE HE OOMAaHYJIO 103Ta, Yepe3 IMOJrofa COBMECTHON *U3HU B 1923 T.
«0O0XeCTBO €ro cepaua» («KMUH bIpaM BIMBIBITA») cKoHYasach. [1. OWyHCKHMIl MOCBATHI ei
ctuxorBopenue «Jlpyry ®Pexnyme» («Jopopbop Cyexyuuspim»), a B 1924 r. mepeBen Ha
SIKYTCKMM 43BIK TecHI0O Mapraputsl «4YTo cTajock co MHOIO» U3 mepBoit yactu «Daycray.
JIto00oBb B CO3HaHUM TepouHU [eTe OKas3bIBaeTCs TECHO CBSI3aHHOW C MBICIBIO O CMEpTH.
Kakoe-To cMyTHOE mpenyyBCTBHE 3aCTaBIISIET €€ JlyMaTh OJHOBPEMEHHO 0 Jto0BH K Daycry u
o cmeptu. [lepeBon u3 tparenuu I'ere, mo-BUAMMOMY, ObUI HaBessH 00pa3oM TOKOWHOM KEHBI
Oitynckoro. He ciayyaitHo moat Ha3Bai ero «l opedb yTpaTb».

PemuHuncrieHnIMs Kak XyAOKECTBEHHBIN IpPHUEM HCIONb3yeTCcsd aBTOPOM HE TOJBKO JJId
repeayy MCUXOJOIMYECKOT0 COCTOSIHUS YeJIOBEKa, HO U KaK CIOCO0 XapaKTepUCTUKH YCIIOBUH,
B KOTOpBIX cojepxkanuchk 3akitoueHHble |'YJIATa. Tak, HaualbHUK KOHBOS, CONPOBOIUBIINIA
penpeccupoBaHHBIX SKyTOB a0 COJIOBKOB, 3asBHJ, YTO OH MCIOJHSAET poib Beprumus,
MIPOBOIHMKA MO JEBSATH KpyraM /laHToBa ajia, Ha BpaTax KOTOPOT0 HauepTaHa rPO3Hasi HAIIUCK!
«OcTaBb HaAEKIy, BCAK Crofia BXoAsAuuiiy. Ha 3ToM 0TOpBaHHOM OT BCEro Mupa KJIOYKE 3eMJIU
0asioM TpaBuJ BOUCTHUHY JbsiBoil («By moiiay.. kuhu Mohyonyrtran taxcan ehy sps epe Tyrap
yaxubl Oaauubl JIpesepy YTYraH Tyragm») [3, c. 536]. Ho sKyTbl HE CMUPHIINCH, U TPOE CaMbIX
CHJIBHBIX U OTB2XXHBIX «CyMEIU-TaKH COBEPLIUTH HEMBICIUMBIN 1o0er» [6, c. 109].

SIkyTcKas MHTEUIMTeHIIMsI, 00pa30BaHHasi MOJIO/ICKb coOMpasach B JoMax Kymia | ruiabaum,
menenara [. B. Hukudoposa wmnm OGoraroro psidonpombiiiennnka K. JI. CnupuigoHoBa.
B omHOM W3 52MM3040B poOMaHa Ha 3aMMKE IIOCJIEAHEr0 BCTPETHJINCh MHUcCATeNb U
yueHbiii-Tropkosior ['aBpuun baumeB-Antan CapbiH, U3BeCTHBIM KpuTUK Bacunuii JleoHThEB,
noaTel Anekceit Kynmakosckuii, Anemmnoauct CodponoB u Ilmaron Cnenuos, Poman, Ilerp
n JAmutpuit Opocunsl. Ilo3Tel cTanum uyuTaTh CBOM CTHUXH, NMOTOM MO myTH nomoi Ilmaron
¢ Pomanom 3aroBopunu o mnonutuke. Ilmaron mnomenuncs cBoeit Tpesoroit: «IIpencrosar
CypoOBbIe UcTIbITaHusL. [leJ10 MOXKET AOMTH JI0 MPSIMBIX CTOJIKHOBEHUH MK 1y HaMn (« KbIprorthbibl
KbITaarap Oyossia. bagap, 03i13-03i30UTUTIp yTaphiTa Typap KIMMHUT Ja K3aud») [3, c. 141].

B pomane «Bcesnenckasi Oyps» MOJydYMIIM OTPa)KCHHUE COOBITHSI HE TOJIBKO OOIIECTBEHHO-
MOJIUTUYECKON, HO U JUTepaTypHOU >xu3HU SIkyTun u Poccun B mepBble necsatuietus XX B.
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Tak, B 1913 r. B. B. Hukudopo B cocraBe sKyTcKoii aeneranuu npuHuman ydactiue B CaHKT-
[lerepOypre B Meponpusitusix, nocssiieHHbIX 300-netuto Jloma PomanoBeix. MmenHo Tam
npousonuia Bctpeya Bacunus BacunbeBuua ¢ Mapueir HukomnaeBoii, yposkenkoii botypycckoro
yilyca, BbIMyCKHHIIEH SIKyTCcKo# jkeHckol rumHasuu. [lo mpocbbe aBTOpa OHa mepeBesa
Ha PYCCKUH s3bIK ero apamy «Manuaps». Coxpanuinuchk BocrioMmuHanusi B. B. Hukudoposa
0 TOCelmeHnn 3HamMeHuToro apr-kade «bpoasuas cobaka» W BBICTYIUICHHH IEpes
B3BICKATCIBHON TMyONMKOW C YTCHHEM CBOCH MbeChl. Toraa e eMy yaajoch JI00HThCS
pa3pemieHust LeH3y bl Ha e TOCTaHOBKY.

B pomane Kyopcynnaax 3t 3mu30isl u3 BocrnomuHanuit B. B. Hukudoposa momyurin
XYJOXKECTBEHHYI0 HHTepnperanuio. KromioMHIOpa MNpuBeiga B JIUTEPaTypHO-apTUCTHUECKOE
kabape «bpomsiuas cobaka» Mapusi HuxomnaeBa. Yke najneko 3a MojiHOYb B Kade MeIJIeHHO,
KaKk TCHb, «BIUIbLIA» AHHa AHJpeeBHa AxmaToBa. ABTOp ymomoOuia €€ IMOSBJICHUE C
IPOHUKHOBEHUEM BEJIMKOW yAaraHkuw» («yJdyy yJAapaH KUUpOMTHHHM»). Bce Bckoumim
Ha HOTH, CTajdd MOYTHUTENIBHO KIAHATHCA, CaMble CMEJble LEJIOBajld KOHYMKH €€ MaJIbleB:
«Oo, OHa OTIMYAlACh HEONHCYEeMOH KpacoToi.. Ha ee OsenHOM iHIe BBIICISUINCH TOJHBIC
NeyajJbHbIX IyM TJa3a, B TIIyOMHE KOTOPBIX IpsTallaCh HE3eMHasi MyJIpOoCTh. TOHKHI HOC C
ropOMHKON FOBOPHII O €€ POJOBUTOM HMPOMCXOKJICHNUHU. Ee CIIOBHO BBITOYEHHAS I'0JI0BA, BBICOKO
cuzeBlIas Ha OENOCHE)KHOH JIeOeIMHOM Iee, CBHUAETENBbCTBOBANAa O TBEPAOM XapakTepe»
(«Oo, xuHu kuhu cataan oWyyJayo CYOBYH KypAykK Kap3 313. KyOagail cupsiurap ITUPUHHHUK
osiopOyT, cCaHHBbIAp caHaaHaH TyoJ0yT Xapapa Oy Joiayra Cyox JUpUH Myynaapahbl KUCTHUPO.
KbIpbIbliaax XoHypyyjlaax MyHHa TOPYT XaaHbIH Kancuupd. YouyiuryOyT TebeTe Kyba MaHaH
Mooifyrap YpAYKTYK OJIOpOpPO XoJulyOar 4uH caHaarbiH Tyohynyypa..» [3, c. 123]. «Ceiiuac
WU HUKOrAa!», — BOCKJIMKHYNa Mapus, u oHu ¢ Bacunuem BacuinbeBudeM yCTpeMMJIUCh K
croiuKy AxmaroBoil. OHa cpa3y oOpaTuiia BHUMaHNE Ha UX «HEOOBIYHYO BHEITHOCTBY (KypaThl
JAbYhYHH?3X JbOHY TyTa OdJIMAITHM KOpIAe») M ycaauia psaoM ¢ coOoil. «Bbl MeHs moMmHHTE,
AHHa AmnHgpeeBHa?», — 3auMKasChb OT BOJHEHMs, chpocuia Mapus. «Kak jxe He NOMHHUTH
SIKYTCKYIO0 CBATYI0 Maputo. UTo HOBOro?», — B OTBET clpocuiia AXMaroBa. «9TO HU3BECTHBIN
NpEeNCTaBUTENb Halleld sKYTCKOW uHTennureHunn Bacwinii BacunbeBnd Huxudopos-
KromomHIOp. OH O4YeHb XO4YeT MO3HAKOMHTHCs ¢ Bamu», — Ooliko 3asBuiia Mapusi. «51 oueHb
paza, 4TO Cpeau MOHMX Apy3edl MOSIBUICS elle OIMH AOCTOMHBIA sikyT. Caxa OTHOCATCS
K TIOPKCKOM HallM{, B MOHMX JKHJAaX TOXKE TE€YeT KPOBb ATOr0 BEIMKOTO HAapOAd, TaK YTO MBI
POICTBEHHUKIY, — CKa3aja AHHAa AHJpeeBHa U NPoTsHyJIa pyky Hukudoposy [3, c. 124].

B wHosOpe 2016 1. mpencraBuTenbHAsi SIKYTCKas JieJierallds BO TIJlaBe€ CO CHUKEPOM
napinamenta Skyrun  A. H. Xwupkobsim, Oynyun B Caskt-IlerepOypre, mnoceruia
Bo3poxkJeHHbIE B 2001 1. smTeparypHO-aptucTHueckuii kiy0 «bpoasuas cobakay,
3aBcergarasMu KOTOPOro ObIJIM B CBOE BpEeMsI TaKMe M3BECTHBIC MPEICTABUTEIN POCCUICKOM
TBOPYECKOM MHTEJUIUTEHIINH, Kak A. AxmaTtoBa, H. 'ymunes, O. Mannensiitam, 1. CeBepsinuH,
B. Maskosckuii, K. Cranucnasckuii, B. Hemuposuu-/lanuenko, 1 mepenana B KapTHHHYIO
rajepero JIereH1apHoro apt-kiayoa noprpet B. B. Hukudoposa-KronromHropa.

Hapsinty ¢ coOCTBEHHO JIMTEPaTypPHBIMH PEMHHHCLEHLHMSMH, B apceHaye aBTopa
npencrasieHsl Mudosorudeckue u OuOneickue auno3uu. Hampumep, miisi XapakTepHUCTHKH
HercToBoro OosbieBrka Kocrn COKOJIIBHUKOBA MCIIOIB30BAHO BBIPAKEHUE «B3IJIs] [ OProHbBI»:
«Kyocra CokyoHHBYyKam UIKHUCTIp O03HAIIPY JapaHbl camiap, Toiiop Kuhwimsps. Kunm
kyhagaHHBIK KOpOYyT KMhHUT? OOPYKYTd CyOX AbbUIRAJaHAPbIH Oapbl 03pKd OMIAILIIP. Ma9HIK)
«I'ma3 Toproub» nusH aarraabarrap» [3, c. 416-417]. Kak u3BecTHO, B JpEBHErpEeUYECKOM
mudosorun ['oprona Meny3a — oHa U3 TpeX CecTep FOProH, YYAOBHILE C KEHCKUM JIHIIOM H
3MesIMH BMECTO BOJIOC, M B3IUISJl Ha ee JuIo oOpaiiasl 4yeloBeka B KaMeHb. B pomaHne e,
Ha000pOT, TOro, Ha Koro COKOJILHUKOB OpOCasl «KOCOW B3IISL[, K AAJ TeHalbHbIN yaeI».

B npyrom snuszone pomana, xorga B AHH DeBpasbCKON PEBONIONUHN MPOU3OIIIO MHUPHOE
HUBJIOKEHUE LApcKoi Biactu, B SIkyrcke ryOepHatop OapoH ¢oH TuseHray3eH B 3HAK
nostmbHOcTH K SIKOB (SlkyTtckuit Komurer oOuiecTBeHHO# 0e30macHOCTH) cTajl OOHMMATHCS
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U 1enoBaThCs ¢ ero wieHamu, noiautccbuibHbIMU . U. IletpoBckum u I. O. OXHAHCKUM,
nmocienHuii He 0e3 smoBuTONH upoHuu 3asBuil: «Wynma yypaahesina ahbeibl ga Oyosap 30uT»
(«ITouenyit Uynel, oka3piBacTCs, OYCHb TOpPbKUi»). OH MMEN B BHUIY 3HAMCHUTYIO KapTHHY
M. KapaBajko, Ha KOTOpOil Oblna m3oOpaxkena cueHa «lloumemyst Wyner», yuenuka Hucyca
Xpucrta. CaMo BeIpaKeHHE «ToIenyi Myap» cTaao CHMBOIOM KOPBICTHOTO MPENaTEIbCTRA.

Urak, 3nauenue pomana E. CrnennoBoi-KyopcyHHaax, ¢ OZHOW CTOPOHBI, 3aKJIIOYAETCS B
TOM, YTO B HEM HAlUIA OTPAKECHUE TPAruvyeCKHe CyabObl HAIMOHAJIBLHOW WHTEJUIMTCHIUU. B
9TOM OTHOIICHHH 0 CBOCH mpobiemaruke «BceneHckas Oyps» mepekinkaeTcs ¢ apamamu B.
BacunbeBa-Xappicxaia, KOTOPbIE TOXKE OTHOCATCS K HMCTOPHUKO-TOKYMEHTAJIBHON (GKAaHPOBOM
reHepanusanuny. C JIpyrod CTOPOHBI, H300PaKECHUEC JIMYHOCTHBIX B3aWMOOTHOILICHHI
HCTOPUYCCKUX MEPCOHAXKEH, UX HACTPOCHUI U MEPSIKUBAHUI CBUICTEIBCTBYET O MPUCYTCTBUHI
B POMaHE YepT MCUXOJIOTHYCCKON <«OKaHPOBOW I'eHepau3aluu». B 3TOM OTHONICHUH YIa4yHbIM
MPEJCTABISCTCS HKCIOJAB30BAHUE aBTOPOM CPEOU CIIOCOOOB OCBOCHHUS XYI0KECTBEHHOTO
MaTepHalia JIUTePaTyPHbIX aJUTFO3UH U PEMUHHUCIICHITUH.
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Introduction

The novel of the People's writer of Yakutia Nikolai Mordinov — Amma Achchygya
"Springtime" was created in a difficult, still ambiguously evaluated time. It is about equally
complex, contradictory processes that took place in Yakutia and throughout Russia at the
beginning of the twentieth century. The fate of the novel itself turned out to be controversial,
which was not only an outstanding literary event of the era, but also largely a reflection of its
contradictions. The existence of two editions of the work, the degree and direction of the author's
corrections and improvements, the scope and nature of the changes made to the second edition
— all this is undoubtedly interesting and relevant for scholarly research.

The first edition of the novel (published in 1944) caused a lot of controversy among critics,
but then it was analyzed only from an ideological point of view. In 1952, the second edition of the
novel "Springtime" was published (reprints: 1963, 1970, 1982, 2006) — the main work
of Mordinov. The volume of the first edition of the novel was 19,5 printed sheet, the circulation was
4 thousand. The second edition doubled in volume due to a significant expansion of the content.
New storylines was added, previously existing characters were developed, more than 60 new
characters were introduced. The subject matter was significantly expanded: the pre-revolutionary
life of the Yakuts, the events of the October Revolution and the Civil War were highlighted, the
role of the Russian people in the formation of the Soviet power of Yakutia was emphasized. The
both editions are the property of a wide range of readers. However, in the history of Yakut literary
criticism, the interpretation of Mordinov's novel sounds different in different years. The study of
the by literary critics shows that the early theoretical understanding of the novel in most cases
was based on the principles of socialist realism.

The main part

Mordinov's novel is a deeply original work that grew up on the native Yakut soil. In this
regard, it is important to remember that the material of the novel was felt by the writer himself
from childhood. Yet in fact, the life of the hero is broader, socially more "voluminous" than the
life of the author. The main theme of the novel and the conflict unfolding in it are mainly related
to the life of the Yakut people, with a description of the peculiar way of life of the population, its
customs and mores, geographical conditions of the region, etc. In this situation, the treasury
of oral folk art has served as a storehouse for a talented writer, a master of the artistic word,
for the full expression of his idea.

The purpose of this work is to study the role and impact of the legendary Vasily Manchary
ideal on the formation of the personality of the protagonist Nikita Leglyarin in the novel
"Springtime". It is important to emphasize that among the many corrections and innovations,
the folklore motif, which sounded in the form of the legend of Manchary, did not change in the
second edition of the novel. In addition, if in the first edition of "Springtime", the legendary
people's advocate Vasily Manchary is mentioned in three storylines, then in the second edition
his name sounds four times. After the publication of the Mordinov's main book, many opponents
who reviewed the work called the fact of using this image as a creative finding of the writer. Here
it is appropriate to recall the conclusion by N. V. Chertova: "Nikita is destined to hear the name
of Vasily Manchary from the mouth of old Daria. This image does not accidentally run through
the entire novel. However, it was said about him: the Yakut reader does not need to tell in detail
the story of Manchary, the brave defender of the Yakut poor" [12, p. 87].

As for the Chertova's statement, indeed, regardless of the rare mentions, the image of the
legendary hero of the Yakut people Vasily Manchary can rightfully be considered a driving detail
for revealing the character of the main character — Nikita Leglyarin in the novel "Springtime".
In this regard, the question is quite natural: why did Mordinov choose the folklore image of
Manchary as the Nikita's ideal? Answering this question, we can assume some reasons that
prompted the writer to use the image of the people’s hero in his work. Firstly, from the history
of Russian-Yakut literary ties of the Soviet period, it is known that Nikolai Mordinov, more than
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other Yakut writers, experienced the power of Gorky's creative influence. Mordinov, who always
listened to the advice of the great Russian writer, theorist and organizer of all multinational
Soviet literature, could not ignore the following remarks of Gorky: "Fiction can develop normally
only in close contact with oral folk poetry, creatively mastering its centuries-old experience"
[5, p. 329]. Speaking about the use of the best artistic means of native folklore, in 1934, at the
first All-Union Congress of Writers, he stressed that the works of oral poetry "exemplary
form the entire life, socio-historical experience of the working people." The delegate of this
first forum of writers of the USSR was together with Platon Oyunsky and Nikolai Mordinov.
Gorky, addressing ethnic writers, expressed the following words that have become textbook:
"The beginning of the art of the word is in folklore. Collect your folklore, learn from it,
process it" [5, p. 329]. Of course, the presence of folklore motifs in Mordinov's novel
"Springtime" can also be regarded as a direct creative response to Gorky's appeal, but
K. Zelinsky was right when he wrote: "It is hard to believe that one writer, at the direction of
another writer, suddenly begins to attract ethnic folklore." [7, p. 101].

In fact, in the years after the First Congress of Writers of the USSR, when the novel
was being created, Mordinov, who had long been determined in his attitude to folk folklore,
quite had literary and aesthetic views. The writer demonstrated an excellent knowledge
of the oral poetic creativity of his people back in the cycle of stories written in the late 1920s.
In particular, in the stories "The Mystery of the yurt", "The knife does not cut its handle",
"On a fishing trip", "The Spirit of the sacrificial tree", "The Boy talked", the folklore
influence of the artistic traditions of the Yakut people is felt. Thus, there is every reason to assert
that Mordinov approached the novel "Springtime" quite prepared, clearly imagining how to
distribute the elements and details of the original ethnic material.

Secondly, in the novel "Springtime", the desire to create an artistic image of the historical
period of the establishment of the Soviet power served as an idea. And the main problem of
the novel should be considered the formation of the personality of a new person. It is safe to
assume that when creating the novel, Mordinov clearly understood that a plausible picture of the
description of the evolution of the character of the protagonist can be achieved only taking
into account the realities of the truth of life. The image of the storyteller Daria was conceived
and embodied in the novel precisely for these purposes. According to the writer's plan, fairy
tales, proverbs, sayings alone were not enough to plant the first seeds of protest against the
oppressors of the people in the boy's soul. When there was no written language and the
population did not speak Russian, folklore was an organic part of the consciousness of the
literary hero to a greater extent. Yet the readers of those years were attracted not only by fabulous
hyperbolized heroes. The people needed the ideal of a person who really lived, who found in their
minds the features of fabulousness. Such is the people's advocate of Manchary. The noble trait
of the epic ideal of the people's advocate, of course, served as a means of education. In 1937,
A. E. Kulakovsky's essay "Manchaary" was published for the first time in the "Proceedings
of the Scientific Research Institute of Language and Culture of the YASSR" [9]. The
republication of this work for a wide range of readers took place in 1945. We read about the
twelve "adventures of Manchaary" systematized by the classic in the form of modern studies
of Kulakovsky's heritage in ethnography and folklore: "... in this direction, he appears not
only as a researcher, but also as a bilingual writer who purposefully and fruitfully worked on
translations of texts into Russian, where the cycle about Manchaary can well be attributed to a
model of artistic narration about a legendary personality" [11, p. 49].

In his novel "Springtime" Mordinov introduced a new song about Manchary, composed
by himself in 1940 [7, p. 73]. This song is designed to shed a clear light in the mind of the
protagonist Nikita, contributing to the creation of his own human ideal. The song narrated
in the novel by the storyteller Daria is of great interest for understanding the image of the hero
and is the anchor point of the novel linking the events. It also has an important compositional
value. The following specific features of Daria's song about Manchary can be distinguished. First
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of all, the text is replete with constant epithets such as: "tuunukteekh tyurme, kharanga khaaiyy,
tonguu khaar, byyppastar bylchyng, byhyikaan atakh, bardam baai, dokhsun baai, kyryktaakh
toyon, djohunnaakh syurekh, telenneekh surekh, kylaannaakh tyuyuleekh", ctc. A large
place in the song is occupied by frequent repetitions (here, Manchary's own name is repeated
nine times, and the indefinite form of the verb is 3 persons, plural, "deheller" — "they say" is
pronounced twelve times). The repetition of the name of Manchary in the semantic meaning
emphasizes the importance of the personality of the characterized image, elevates the hero
from the people. And the verb "deheller" denotes the finished thought of each verse and is
considered as an indicator in this image of everything truly human. With the abundance
of constant epithets in the text, which are especially developed in folklore, the everyday
verb "deheller" brings the reader closer to the material presented in the text. Thus, the song is
accessible to the reader, perceived by him easily. Daria's song is characterized by anticipation
of events: the song, in addition to describing Manchary's appearance and physical data, contains
a specific appeal against the rich: Syuhyuekhpyut syuyureenin, kharakhpyt uularyn / Uulaannar
uoyallar, / Baai yube baryta — bar djommut syumete... / Manchaary aatygar / Tuhanyn
doghottoor!"™ diir yuhyu, — deheller... [3, 42].

In the lines, when he remembers his homeland, people close to him, the spiritual
appearance of the hero is revealed. The tautologies "er berde", "tolonnookh sureghe", "sis tyabyt
yuyohyuger, taas djyaangy yurdyuger" — all together in a semantic context create the image
of a brave man with a fiery heart and eternally in a state of high flight.

Semantic repetitions, which are indicated in all five initial couplets, emphasize, strengthen
the solidity of the image of Manchary, clarifying the content of the created image. As for the
hyperbolization of the description of the image of the hero, characteristic of folklore, in this
Daria’s song, Mordinov avoids their use, clearly trying to convey to the reader's perception
of the real hero. In this perspective, the final part of the song is symbolically closely connected
with the very title of the novel — "Springtime". In the song, through the mouth of Manchary,
it is said that spring will come soon and that "along with the streams, it will come."
And the narrator, on whose behalf the song is sung, in turn, encourages the listener that
it is in the spring that the hero of Manchary, the people's intercessor, will appear.

The song of the storyteller Daria about Manchary, created by Mordinov in the style and
traditions of the Yakut heroic song, in this context, is an organizing beginning for the future
struggle against representatives of the oppressive class of the protagonist of the novel Nikita
Leglyarin. The importance of the artistic and literary significance of the song is that it achieves
the compositional harmony and integrity of the architectonics of the novel, the refinement
and perfection of the poetic language.

Taking into account all these patterns, we will try to identify the role and significance
of the legend of Manchary in the formation of the personality of the novel’s protagonist
Nikita Leglyarin.

As for the settings of the description of Nikita's thoughts about Manchary, they are the
same in the two editions of the novel. At the same time, the initial form of presentation of this
folklore motif is preserved — Daria's inspired story about the legendary hero Manchary.

As noted above, Manchary's name in the second expanded edition of the novel is
mentioned in four plot episodes. In the first chapter, in the part "In a small yurt", it is narrated
that the old lady Daria, on one of the joyful winter evenings, when the Erdyalir gets a red fox,
once again tells the legend of Manchary: "The inhabitants of the yurt did not sleep for a long
time that night. A bright fire burned for a long time in the fireplace, cheerfully shooting red
embers. At the end, old Daria told about Vasily Manchary. Every time, telling about him,
my grandmother re-created the image of the ecternally young, always brave and beautiful
Manchary — a people’s hero, defender and favorite of the Yakuts. It is narrated only on the
most solemn evenings, when happiness — a rare guest — will visit a poor man's yurt" [4, 35].
A plausible description gives the reader the opportunity to clearly imagine the night in the poor
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yurt of the Leglyarins, the bright fire in the fireplace, the singing voice of the old lady Daria,
the inhabitants of the yurt and among them the boy Nikita, as if hypnotized by the content
of the legend he heard. In this storyline, although the little Nikita's reaction is not depicted for
certain, the reader understands that the song about the Manchary has forever sunk into the little
Nikita's heart, and old Daria has kindled an unquenchable fire of the struggle for the liberation of
her native people. The following two episodes, where Manchary's name is mentioned, confirm
the depth of Nikita's perception of his image. First of all, Nikita's perception is influenced
by the personal authority of the narrator — the old lady Daria. Even the first pages of the novel
confirm that the storyteller Daria enjoys indisputable authority among the inhabitants of the yurt.
The Daria's main audience is her family members and the Leglyarins have been living for a
long time, easing their poor lot with her fairy tales and legends, apt proverbs and sayings. Each
of them understands that although fairy tales are created on the basis of fiction, but they
have a "hint" of the truth. Thus, little Nikita, who absorbed an abundance of wise thoughts
and bright colors of the description of fairy-tale heroes from an early age, could quite
reasonably see in his imaginations a real person, the folk hero of Manchary. This fact can be
explained as follows: Nikita, on the one hand, is naturally endowed with an increased sense of
perception of information, the ability to distinguish between lies and truth; on the other hand,
observing with childlike spontaneity the still incomprehensible external difference between
people, intuitively feels that somewhere there is a person who is able to correct this imbalance.
And on such a ready-made soil, the first seeds of protest were planted — songs about Manchary.
Not the least role is played by the fact that Daria is very close to Manchary in her spiritual
appearance. Establishing such a semantic parallel in the novel, the writer may have relied on
the reader's spiritual baggage. It is known that the people’s hero was the first poet-improviser,
olonkhosut, whose thirty works are precisely established [9, p. 118]. Manchary, who lived in the
first half of the 19" century, considering that the novel describes the events that took place in
1910, was close to Daria also because, from a temporal point of view, the distance between them
is not so significant. Consequently, the vital authenticity of the presentation of the material
by word of mouth by folk singers was preserved, which subsequently contributed to the level of
perception of the story by little Nikita. He remembered the hero throughout the novel. Although
Nikita in the novel remembers the name of Manchary, it would seem, only three times, but
the motif runs through the whole novel. This motif occupies a special place among the many
folklore inclusions. From a compositional point of view, this motif develops in the
following order: the writer does not abuse this detail of the novel's storyline, deliberately
avoiding unjustified repetition. Nevertheless, the stability of the inner semantic core of the novel
is achieved by using this detail only in episodes that reflect the evolution of the character of the
main character, his internal conflict, maturing rebellion in the mind of little Nikita. The concise,
reasonable use of this folklore motif in the reader's mind creates the impression that Manchary
has forever remained the ideal of the main character of the novel. At the same time, the reader
does not pay attention to the number of this motif. In the episodes, the author shows that
the image of Manchary acts as a source of spiritual power for Nikita. So, in the part "Boarding
House", which tells about the years of Nikita's studies at the Talba boarding school, the episode
is truthfully depicted when, by the will of fate, for daring to raise his hand against the prince's
son, Nikita is locked in a dark classroom. The offended and insulted boy goes through various
bold plans of revenge on the rich. First of all, he remembers Vasily Manchary: "To run away from
the boarding school and become Vasily Manchary... <..> to take away the wealth of all sorts of
Sygaevs and Veselovs and distribute it to the poor and have-nots." And then little Nikita completely
imagines himself in the place of Manchary: "It is his, Nikita, glorious name that thunders in
ten Yakut districts, it is the poor who glorify and love him, it is the rich who tremble before him.
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Nikita is mighty, his face is handsome,
He was a formidable man.

The rich princes were shivering,
When he went on a raid...[4]

So they will sing about him, Nikita Leglyarin. The main one among the rebels is Nikita.
They say he is so strong and smart that all the rich people of the world will not be able to do
anything with him. He will gather a huge army, of course, all the ladies will join him — and then
beware, rich people! But the poor of the whole village will be waiting for him with impatience.

Here comes the spring! Forests are turning green.
Streams are running from the mountains.

The sky is shining with a blue road,

The sun's rays are warming.

Soon, soon Nikita will come,

Wait for him, friends!" [4, 36].

This fragment of the episode symbolizes Nikita's faith in a better future, his desire to
change the lives of the poor through rebellion. Thus, Manchary calms Nikita's childish soul,
instilling faith in his own strength.

Conclusion

Thus, the epic image of Manchary, with all the emotional and artistic power of his
presentation in the storyline of the novel, is an organic unity, the integrity of the artistic
structure, performing its own inherent function in the overall composition. This is
evidenced by the naturalness of the development of the events taking place in it, and the
entertaining plots taking place in these parts of the novel, in which this motif is involved.
In combination with the image of Manchary, the motivations of the actions of the main character
of the novel, Nikita Leglyarin, are convincingly shown.

Through the monolithic image of Vasily Manchary, which permeates the work from
beginning to end, the inner world of a man — a world converter — is revealed.

References

1. Amma Achchygyja. Saasky kem. Roman. — Yakutsk, 1994. — 312 s.

2. Amma Achchygyja. Saasky kem. Roman. — Yakutsk, 1982.

3. Amma Achchygyja. Vesennyaya pora. Roman. Avtorizovannyj perevod s yakutskogo A. N. Dmitrievoj
i L. F. Kornilovoj. — M: Sov. Rossiya, 1978. — 544 s.

4. Amma Achchygyja. Ys tomnaah talyllybyt ajymn'ylar. T. 1. — Yakutskaj: Sakha sirineesi kinige izd-
vota, 1966. — 511 s.

5. Gor'kij A. M. O literature. — M., 1953. — 329 s.

6. Zhiga I. Razgovor na ser'eznuyu temu // Druzhba narodov. — 1948. Ne 18. — S. 328-333.

7. Kanaev N. P. Po tradiciyam Gor'kogo // Polyarnaya zvezda. — 1977. Ne 1. — S. 101.

8. Kanaev N. P. Iz istorii russko-yakutskih literaturnyh svyazej sovetskogo perioda. — Yakutsk, 1973. —S. 22.

9. Kulakovskij A. E. Manchaary // Sbornik trudov nauchno-issledovatel'skogo Instituta yazyka i kul'tury
pri SNK YaASSR, 1937. Ne 1. — S. 129-155.

10. Pisateli zemli Olonho. Bibliograficheskij spravochnik. — Yakutsk: Bichik, 2000. — S. 118.

11. Sivtseva-Maksimova P. V., Il'ina N. I Fol'klornye istoki kak modeliruyushchie kategorii v
khudozhestvennyh tekstakh A. E. Kulakovskogo // Voprosy nacional'nykh literatur. 2021. Ne 1 (01).
— C. 41-51. https://www.litteraesvfu.ru/jour/article/view/16

12. Chertova N. V. Yakutskaya epopeya. Slovo russkoj kritiki o yakutskoj literature. — Yakutsk. 1986. —S. §9-97.

18




BONPOCHI HAUHOHANBHBIX NUTEPATYP Ne 2 (10] 2023

Jdurepartypa

1. Amma Auusirsiifa. Caacksl koM. Poman. — SIkyTck, 1994. — 312 c.

2. AmMa Auusirsiifa. Caacksl kaM. Poman. — Skytck, 1982.

3. AMMa Auubirbiifa. Becennss nopa. Poman. ABTopuszoBaHHbIi nepeBos ¢ sikyTckoro A. H. JImutpuesoit
n JI. @. Kopuunosoii. — M: Cos. Poccus, 1978. — 544 c.

4. Amma AgubIThiiia. Y ¢ TOMHaax TaabULIBIOBIT albIMHBBITAp. T. 1. — SkyTckaii: Caxa CHPHHIIEU KMHUTD
u3a-pora, 1966. — 511 c.

5. Topbkuii A. M. O nurepatype. — M., 1953. - 329 c.

6. ’Kura U. PazroBop Ha cepbesnyto temy // [lpyx6a Hapogos. — 1948. Ne 18. — C. 328-333.

7. Kanaes H. I1. 1o tpamunusm ['opekoro // [lonspuas 38e3aa. — 1977. Ne 1. — C. 101.

8. Kanae H. II. I3 ucropuu pyccko-sKyTCKUX JINTEpaTypHBIX CBsI3eil coBeTCKoro nepuopa. — SIKyrTck,
1973.-C. 22.

9. Kynakosckuii A. E. Manuaapsr / COOpHUK TPYIIOB HAyYHO-HCCIICAOBATEIbCKOr0 MHCTHTYTA A3bIKA 1
kynbTypsl npu CHK SIACCP, 1937. Ne 1. — C. 129-155.

10. INucarenu 3emin Ononxo. bubmmorpaduuecknii cnpaBounnk. — Skyrck: buank, 2000. — C. 118.

11. CuBueBa-Maxcumosa I1. B., Unbuna H. Y. @onbkiopHble HCTOKH KaK MOJIEIHUPYIONIUE KAaTerOpUU
B XyJokecTBeHHbIX TekcTax A. E. Kymakockoro // Bompocs! HanmoHansHbIX jutepatryp. 2021. Ne 1 (01).
—C. 41-51. https://www litteraesvfu.ru/jour/article/view/16

12. Yeprosa H. B. Skyrckas snones. Cii0BO pyccKol KpUTHKH O SKYTCKOH Jintepartype. — SAkyrck. 1986.
—C. 89-97.

EIOPOBA Capevinana Hsanosna — X. GUION. H., TOIEHT Kadenpsl sIKyTCKo# smreparypsl MucTuTyT
SI3BIKOB M KyIBTYpBI HaponoB Cesepo-Bocroka P®, Cesepo-BocTounslil (henepanbHbIl yHUBEPCUTET UMEHH
M.K. AmMocosa.

E-mail: sargi@mail.ru

EGOROVA Sargylana Ivanovna — Candidate of Philological Sciences, Associate Professor, Department of
Yakut Literature, Institute of Languages and Culture of the Peoples of the North-East of the Russian Federation,
M.K. Ammosov North-Eastern Federal University.

E®PEMOBA Enuszasema Heanoena — cTyneHT SIKyTCKOTO SKOHOMHKO-IIPABOBOTO HHCTHTYTA.

E-mail: liisaliss@mail.ru

EFREMOVA Elizaveta Ivanovna — student, Yakut Institute of Economics and Law.

19




BONPOCHI HAUHOHANbHBIX NUTEPATYP N2 (10) 2023

YK 821.512.157-310iiynckuii.09
DOI 10.25587/litteraesvfu.2023.66.67.003

Boundaries of being: The images of inverted space
in the prose of the Yakut writer Platon Oyunsky

S. E. Noeva (Karmanova)
UT'MuMIIHC CO PAH, r. SIxyTck, Poccus
P4 Noyeva79@mail.ru

Abstract. The article attempts to study the images of inverted space in the prose of Platon Oyunsky.
Special attention is paid to the initial images of the artistic chronotope, forming a scheme of inversion:
this is the underwater and lower worlds, the urban space in the writer's stories. The author of the
article also highlights the image of the border, which forms a specific character of the Yakut world,
also asserting the exceptional image of the initiating hero. The scholarly paradigm of this study also
includes the issue of the body (clothing) as the main component of the image of the “I” of an urban
person, defining the boundaries of his/her social sphere.

Keywords: chronotope, inversion, mirror world, evolution of the hero, boundary of space.

For citation: Noeva (Karmanova) S. E. Boundaries of being: The images of inverted space in the
prose of the Yakut writer Platon Oyunsky. Issues of National Literature. 2023. No. 2 (10). Pp. 20-26.
DOL: 10.25587/litteraesvfu.2023.66.67.003

I'paHuIBbI GBITHA: OOPa3bI NEPEBEPHYTOTO MPOCTPAHCTBA
B [Ipo3e AKyTckoro nucareJs I1. A. OnyHckoro

C. E. Hoesa (Kapmanosa)
IHRNIPP SB RAS, Yakutsk, Russia
P4 Noyeva79@mail.ru

AHHoTanusi. B crarbe npennpuHHMMAeTCs IONBITKA MCCIEAOBaHMS 00pa3oB  NEPEBEPHYTOrO
npocrpanctBa B mpose II. A. Oitynckoro. Ocoboe BHUMaHME YJAENSACTCS HHUIMAIbHBIM 00pa3am
XY/I0’KECTBEHHOTO XPOHOTOIA, OOpa3yIONIIMM CXeMy HEpPEeBEPHYTOCTH — 3TO IOABOAHBIH M HWKHUH
MHPBI, TPOCTPAHCTBO TOPOJa B pacckas3ax mucatelis. ABTOP CTaTbU BBIJCISET TAK)KE 0COOBIM BHUMaHUEM
o0pa3 rpaHuiel, Gopmupylomei crenuduyecknii xapakTep SKyTCKOro MHpa, Tak)Ke yTBepiKaarouiel
HCKJTIOYUTENbHBI 00pa3 MHHUIMHPYIOIIEro Trepos. B HayuyHyro mapaJurMy JaHHOTO HCCIIEIOBaHUS
BKJIIOYAETCsl M mpobiema Tena (OfEXbl) KaKk OCHOBHOTO COCTaBisioliero odpasa “SI” ropopckoro
YeJIOBeKa, ONPEACISIONIEro I'PaHHIIbI €ro COLUANIBHOI Chephl.

Ku1roueBblie c10Ba: XpOHOTOIL, IEPEBEPHY TOCTh, 3€pKaIbHbI MUP, 3BOJIFOLUS I'epOsl, TPAHHUIIA IPOCTPAHCTBA.
Jas uutupoanusi: Hoesa (Kapmanosa) C. E. I'panuus! ObiTHs: 00pa3sl HepeBEpHYTOr0 MPOCTPAHCTBA
B mpo3e sikytckoro nucatens [1. A. OiiyHckoro. Bompocsl HamuonanbHbix Jutepatryp. 2023, No2 (10).
C. 20-26. DOI: 10.25587/litteraesvfu.2023.66.67.003

© Hoesa (Kapmanosa) C. E., 2023

20




BONPOCHI HAUHOHANbHBIX NUTEPATYP N2 (10) 2023

Introduction

Among the spatial images that play a preforming role in reflecting the original picture
of the world, participating in the actualization of the individual field of the author's "I",
a special place is occupied by the poetics of "boundaries" as a marker of identity / difference,
indicating the limit of human states and the surrounding world, as well as the diversity,
streamlining of their characters and properties.

The concept of the border, which creates clear symmetries of the far/ near, light/ dark,
vertical/ horizontal, old/ new, etc., is one of the most significant in the culture of the Sakha people,
through the acceptance of which the entire image of the national "I" is broadcast [2; 6; 8].

An interesting representation of specific images of the border is noted in the work
of the Yakut writer, the founder of literature P. A. Oyunsky (1893-1939). For the first time
in the emerging Yakut prose of the early twentieth century, the writer outlines attempts at
experimental structuring of the artistic space in the stories "Kudangsa the Great" (1929),
"Nikolai Dorogunov is a dashing Fellow" (1936), the stories "Yakut turned into an evil Spirit",
"A Lucky hunting place", "Dream or Reality?" (1926), "Heart", "Kerekeen" (1936). The artistic
adaptation of the border image allowed the writer to implement an interesting inversion scheme
in the context of the chronotope of works. The inversion of meanings is actualized throughout
the chronotopic field of novels and short stories: in the system of characters, leitmotives,
plot, compositional construction.

The main part

As the main component of Yakut geotopics, the functional property of the border is endowed
with the concept of cold ("Kudangsa the Great ", "Nikolay Dorogunov is a dashing fellow",
"Kozhemyaka's Dream", "Heart"). P. A. Oyunsky designed a number of associations with
the motif of cold as a geocultural feature of the Yakut land, modeling the territorial boundaries
of the northern macrocosm, isolating and emphasizing a special the dimension of this world.
In such artistic images as typteles tymnyy (lit. flaming frost), burgunas muoha bulguruta toor
tymnyyt (lit. frost, on which the bull's horn freezes and cracks), churwkunas tymny (up to the
ringing cold), kyydaan djybar (up to the white frost), wat dybar (up to the fiery frost), argyardaah
aan balaha dybar (up to the breathing frost), kyden fog (up to the flying fog), khaar (lit. snow), muus
(lit. ice), harawa baryk tuyn (lit. deep dark night), iheyer imewneh hararwa (lit. silent passionate
darkness), kyhyn iye hotun (lit. Mother — Mrs. winter), etc., active associations are being created
that participate in the implementation of the concept of cold, without which it is impossible
to fully reveal the unique conceptual sphere of the northern earth. The dark, endlessly
dragging, hopeless winter as the main chronotopic reality is almost always present in the
writer's prose, highlighting the catastrophism of the world, the crisis, the gap in the relationship
between man and society.

Fantasticism, illusory as the main characteristic of the Yakut chronotope in P. A. Oyunsky,
ratified by the motif of cold, is further supplemented and enhanced by the functioning of
an inverted quasi-space (in the complex of oneiric chronotope of dreams, hallucinations,
near-death visions or fantastic, strange for the perception of rural residents of the city
of Yakutsk). Here, the central place is mainly occupied by the mirrored otherworld, expressed
in the space of the lower world, the underwater kingdom, or always fantasmagorically amazing
for the alaas-meadow (rural) resident of the Gostiny Dvor in the city of Yakutsk.

Firstly, it is worth paying attention to the specific functioning of the mirror effect in the
works of P. A. Oyunsky: not as a direct reflection of reality, repeating it in all its
manifestations, but in the opposite sense — as an element that reveals the pictures of reality in an
inverted, opposite plane.

The underwater world, where the poor old man falls upside down in the story
"Kozhemyaka's Dream", is a mirror foreign sphere in relation to the Middle World, where the old
Kozhemyaka experiences the worst share, who has not known in his lifetime either wealth and
honor, or the affection of a desirable woman, the love of his own children.
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The description of the mirror space located under the pit in the forest can also be traced in the
story "Yakut turned into an evil spirit" (1935). Life in the yurt of a wealthy family, where a young
guy miraculously ends up, at first glance is parallel to the life of the Aiyy tribe. However, in this
case, we are witnessing an absolutely happy life of a full-fledged family, which the orphan boy is
deprived of: there is food in contentment, a warm yurt, sensitive mutual relations, a beautiful girl.

The story "A Lucky Hunting Place" also creates a grotesque, phantasmagoric image of a
wonderful land. Hunter Djollookh (Lucky) Semyon finds himself in a wonderful place where
different animals are strangely concentrated as much as possible. By a fantastic chance (when
scooping water into a bucket, lighting a fire, even when slapping his thigh with joy, etc.),
a happy hunter always comes across various game: grouse, fox, moose, squirrel, fish —
that Semyon escapes from this area, considering it a sin to be too lucky.

As you can see, the second reality, into which the heroes get through an ice hole (or pit),
is endowed with signs of a fantastic, ideal, beautiful country that does not exist in reality.
The ambivalent meaning of the pit, the hole in the context of the writer's prose has a deep
artistic load — the image of a hole (abyss) can to be understood as a place of temporary death or
interpreted in the meaning of the female genital organ, expressing the birth, initiation of the hero.

It is appropriate to note here that in the writer's prose, water is endowed with a chronotope-
forming function as a boundary between worlds. Mirror water plane, water line (/it. uu myndaata,
nyuura, ursuna) in the construction of the world, Sakha has a pronounced, clear delimiting
function, dividing the world into two realities. In a vertical projection, water divides the
world into surface and underwater parts, and in a horizontal projection, it divides into right / left
or east / west shores.

The archetypal meaning of the border-river has one of the organizing plot-forming roles
in the story "Keerekeen". Separating the space of Central Yakutia into two parts — the eastern
(ilin enger) and western (arghaa enger) — the great Lena River performs the function
of the main border in the picture of the Sakha world. Crossing the river, the shaman Keerekeen
escapes from his enemies. The horizontal line of the river establishes a sacred line — enmity and
internecine wars remain forever on the opposite bank. The shaman Keerekeen finds the peace
and harmony he lost on the other side of the river, and begins to expand his family in a new place,
which suffered in bloody fights on the west bank.

The inverted (mirror) world, as a world with the possibilities of recombining images, roles,
plots, becomes a negative space and generates images of the illusory life of happy, rich, beautiful
antipodean characters who have everything in contentment: food (festivities and entertainment
at the Gostiny Dvor in the city of Yakutsk, where all the high society of the Yakut province
gathers; a successful hunting place, where fish and game are in abundance), money
(the underwater kingdom, where the old man-kozhemyak got; Gostiny Dvor, where the merchant
Dorogunov loses all the money), beautiful women (a girl with whom a young man who has turned
into an invisible spirit falls in love; the ideal maiden Nuoraldyma Kuo in the underwater world;
Suosaldzhya Tolbonnooh, the daughter of the head of the Gostiny Dvor).

Distant images of beautiful maidens, ideal women (the maiden of the underwater kingdom
of Nuoraldima Kuo; a beautiful girl from quasi-space, who was loved by a guy who turned
into an evil spirit; the beauty Suosaldzhyya, who is admired from all over Siberia), who are
personifications of Dreams that sharply delimit reality and dream, remain an integral part
of the mirror illusory dimension.

About the virgin of the country of the underwater kingdom, it is said as follows: (...) kyys
oo diakhtar haastara syyyllan, imnere tateren turaakhtyyr ebit... Surekhteekh ere surahe
hamnyah barahsana... Mannyk beyeleekh baara buoluo dien sanaabat etym. (..) Baghar kinini
korbotoghyum buollar, ol kurduk uchygei olokhton, ulakhan djolton mappytym ee dien sanaagha-
onoogho yllaryam suogha ete (lit. (...) in front of him stood a girl of indescribable beauty, with sable
eyebrows, rosy cheeks... Any man's heart would have shuddered to see her at least once... If [ had not
seen her, I would not have been grieved that I had lost that good life, that happiness)'[4, p. 163].
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The beautiful women from the story "Yakut turned into an evil spirit" and the story "Nikolai
Dorogunov is a dashing fellow" are also functionally close to the idea of a bright distant dream,
high aspirations of a person: Kyystara kyntaldjyan, djyuhune kulumneen, ime teteren, kharagha
alaaran, khaaha subullan, munna chomchollon, dje, kyys da kyys... Mannyk uchygei kyyhy
kini koro ilik ete. (lit. Their daughter walks as if she is swimming, shines like a summer day,
the blush on her cheeks is playing, her eyes are burning. Not a girl, but a dream. He has never
seen such girls)"[4, p. 154]; I'll get to the road,"Nyukulai said: Ooksi! Kun siriger emwin-utu
uoskuur daa buolar ebit. Ama mantan atyn orduk baar buoluo duo?” — dii sanaata. SogeesnsHneN
sokhto, haysyagynan haysaata (lit. Nikolay Dorogunov: “Okie! Is it really possible that such
a beauty, a wondrous miracle can exist on this earth. There is probably no one better and
nicer than her)'[4, p. 86],

The regularity of the game situation, based on oxymoronic images and plots, reflects the
catastrophism of the real world, which is inhabited by lonely heroes — orphans, the poor, old
men-skinners, vagabonds, etc. The heroes of a catastrophic reality, an old man, an orphan boy, an
unlucky hunter, still come back and stay in their imperfect world:

Walbut kulgaaaa kuugunata, meiyite-sanaata ytylynna, oyun-toyun suterde... Oydonon
kelbite, bii otonnuu syldjybyt siriger, kongdoi tongurges annygar umsa tuhen sytar ebit (lit. The
guy had a buzzing in his ears, dizzy, he lost consciousness... And when he woke up, he found
himself lying under a tree, in the very place where he was sitting and picking berries)'[4, p. 156];

Suos-soghotokhto muus tyah tostu baran dolguida, kuolum uuta tolute teben bulduguratta,
uruw kuugen irim-dirim orguida, etym atiyan dar gynna, orute dallawnaat, oibonum uutunen
uhulu oion kurulaabytynan takhsammyn, oibon hayywar tiere tahilla tustum...Uhuutaabytynan
uhuktan kalbitim — oromor ebippin... (lit. Suddenly I heard a loud sound of broken ice,
the waters of the lake bubbled, everything frothed, spun, I waved my hands and flew up through
the ice hole ... Hit hard — and woke up on my bed ...)'[4, p. 166].

An interesting compositional construction has in the topological system of P. A. Oyunsky's
works the image of the City, which is mirrorily opposed to the Alas/village. Located on
the western side of the Tuimaada Valley near the banks of the mighty Lena River, the city
of Yakutsk is constantly on the edge of an existential abyss, which is most clearly felt when
a rural "alaas-meadow" person crosses the lines of his native environment and enters someone
else's urban space, learning in it the destructive influence of globalization. Yakutsk, as a portal
that opens up the bright and dark sides of life for a person, becomes the personification of the
duality of the world and receives the most vivid embodiment when reflecting the spiritual crisis of
society in the context of intermediateness — the mental threshold.

The absorption of people by the city, who lose their individuality in it and turn into a faceless
human mass, becomes one of the main existential problems in the works of the first writers,
touching on the problems of national identity, loss of their own roots, marginality.

The perception of the city as a quasi-world, incomprehensible to a villager, a chthonic dark
space that reveals human vices, is seen in the story "Nikolai Dorogunov — a dashing fellow".
The ambivalent nature of the Lady of the City (many Yakut writers have a female face in the city
— Kuorat Khotun, Djokuuskai Ebe Khotun), generous and capricious, open and unapproachable,
generous and cruel, is identified with the changeable nature of a woman, referring to the images
of the chthonic dark mother or harlot/mistress and can be revealed in the dual essence of the
"inverted" image of the beauty Suosaldzhyya Tolbonnookh-Motrena, the daughter of the head of
the Gostiny Dvor, which is an ornament ("the soul of Yakutsk, the golden bird of the Gostiny
Dvor (...) the daughter of Prince Moruduos the beautiful Moturuona") of this topos and maybe
even his personification, in relation to which the concepts of beauty and ugliness, innocence and
vulgarity, honor and dishonor, light and dark, truth and lies, etc. can be used.

Within the framework of this study, when interpreting the text about the beauty from
the Gostiny Dvor, you can re-refer to the image of the pit (ice hole). The ice—hole in the
expression Mrs. Living Room is a non-drying ice-hole, a majestic arena, the center of the
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idle life of the city of Yakutsk'T4, p. 80] in the context of the story has an ambivalent meaning.
In the first case, when receiving the topological reality of the Gostiny Dvor, the image of an
ice hole can symbolize eternal abundance, prosperity (food, money) as a topological space
associated with trade, gambling, entertainment, etc. Or, in the aspect of the theme of the
feminine principle of the City, in an inverted sense, it can be interpreted in the context
of the motif of debauchery and debauchery (about the beautiful Suosaldya Motren, daughter
of the head of the Gostiny Dvor), expressing the symbolism of emptiness (an absorbing hole,
a female genital organ, a chthonic hole).

Fatal is the human fate, which is determined to be doomed by the uncontrollable elements
of a big city. Personified in the image of the Lady of the City, the dark hypostasis of the female
essence is endowed with vices and internal monsters. She seems to beckon, delight, and
at the same time seduces, rejects the little man. The vices generated by it (fornication, gambling,
alcohol, etc.) easily and irrevocably change the human essence, awakening the second, dark
essence of human nature.

About the first hero of the adventurous plan in the Yakut prose of Nikolai Dorogunov,
mainly topologically attached to the city, it is said that until some time he was a city
ragamuffin, a beggar: (..) Djokuuskai bardaatyn baranaa, yalyn horuoskahyta, uulussatyn
ilechiiskate (...)"In this case, the inverted roles of the character, the dual essence of a person, are
ratified, revealed mainly within the framework of the urban environment, which easily turns
from a beggar into a merchant and back.

By the way, gambling as one of the purely "urban" vices is described by the Yakut writers
A. E. Kulakovsky, P A. Oyunsky, N. E. Mordinov-Amma Achchygyya, 1. M. Gogolev,
V. S. Solovyov-Bolotur, etc., and personifies in their works an impulsive, chaotic beginning
that has a dark power over a person. Here it should be noted that the female face also has a
deck of cards (haarty maatyska — lit. Mother Deck of cards).

In the image of the City, all the complexes of a person described in detail in psychology
are reflected in the female nature: subconscious submission and fear of a "little" person
before his mother, as well as his libido, the dream of a beautiful woman, reverent attitude
towards her, inviting and repulsive, loving and ruining at the same time — it is a reflection
of these difficult relationships of a person beyond the line (or rather in the City) becomes
an artistic goal that laid the foundations of P. A. Oyunsky's philosophical prose.

In the structure of the amazing reality of the city, special importance is attached to the
affirmation of the role and place of a person, his self-identification. At the same time, clothing
as the main component of the image of the “I” of an urban person, defining the boundaries of his
social sphere, occupies one of the most significant places in the material of the writer's works.

The following excerpts from the story are devoted to descriptions of urban fashion, through
which the image of urban youth at the beginning of the century is most vividly displayed: "
... he put on a backgammon bag, a lynx fur coat, threw a fox hat trimmed with beaver fur
on his head, did not forget embroidered mittens, and a bright satin sash sparkled like
a rainbow'T4, p. 60]. About the outer clothing of the rich residents of the capital, it is said: .
the daughters of the noble Yakut rich in ancient fur coats, in high hats made of Kamchatka beaver
fur, wearing silver breast ornaments, ride horses'[4, p. 59].

The clothes of the townspeople, multi—layered, elegant and bright, making up the specific
appearance of a citizen of the ecarly twentieth century, wrapped in furs, leather, hung with
silver jewelry - personifies the appearance, the body of the city. Urban fashion may well be
considered as a marker revealing the attachment of a person to the urban reality, clearly
distinguishing the rural resident from the urban, the poor from the rich, the simple worker
from the intellectual, etc.

The image of the urban dandy as a unique urban phenomenon is a symbol of being chosen
and becomes an integral part of the adventurous image of Nikolai Dorogunov. It is not for
nothing that he, a city dude, attaches great importance to clothes as a symbol of familiarization
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with a high social status and a way of entering various spatial circles: "The meaning
of fashionable, elegant clothes is to open the borders of inaccessible lands and to be admired
as a noble rich man-toyon'[4, p. 58].

A person, wearing clothes as a social mask, tends to "dissolve" in the space of the city
— having dressed up like most citizens in urban clothes and having lost his individuality,
he "merges" with the crowd, crosses borders and becomes an organic part of the Body of the city.

The way of dressing up in clothes (or dressing up as an opportunity to become different
and cross other territories) in an urban way, aptly noticed by the first writers A. E. Kulakovsky,
P. A. Oyunsky, A. I. Sofronov-Alampa, N. D. Neustroev, as one of the eloquent symbols of
the transformation of the body in an inverted world, represents an artistically grounded way
attachment of consciousness to the urban world.

The role of the border in the design of the personal, identification qualities of a person
crossing it has a twofold character. In the first case, as can be seen from the sobbing examples,
a person “dissolves” in a new environment or situation, losing his individuality. And in another
case, crossing the border is indifferent to the inner dynamics of the hero, when the changes
that led to the modification of the previous personal attitudes create a new quality of the hero's
consciousness, initiating and updated.

The symbolic role of the threshold / border noted by M. M. Bakhtin in the transformation
of human consciousness, "where a crisis, a radical change, an unexpected reversal of fate takes
place, where decisions are made, the cherished line is crossed, renewed or perished"
[1, pp. 198-199], is most deeply and vividly traced in the story "Kudangsa the Great".

The destruction (dissolution) of the boundaries of the world by the rebel hero, predetermined
by the strong ideological orientation of the character, contradicts the age-old laws of the
"attraction" of the universe [5, p. 14]. The legendary ancestor of Kudangsa changes the laws of
the universe — forces the shaman to shatter the Cholbon star (Venus) to save his family from
the universal cold; tries to become related to the devilish tribe of abaasy by marrying his only
daughter to a demon, in order to stop pestilence and death in the Middle Earth. Kudangsa the
Great, violating the boundaries of the universe, thus violating the moral age—old foundations
of the people, brings upon himself a terrible punishment, retribution - mother earth does
not accept his mortal body.

In the story, the concepts of kharanga (darkness), kyaragas (narrowness) are consciously
used and, as a result, a model of a small space is masterfully constructed. Violation of taboos,
fear of the gods, shaman, winter dark evening, a small booth — the space is gradually loaned.
"They slammed the doors, pushed the smoke hole, closed the windows, came in-moved,
whispered-whispered. The shadows became longer, the darkness became thicker",
"The fire in the furnace was extinguished, they threw ashes, they patted from above to be sure,
everything plunged into twilight and silence" [4, p. 20].

The space is extremely narrowed also by the fact that the only light source, the firelight, is
extinguished. Enclosed space it is used by the author to create the impression of alienation of
the autonomous human microcosm from the vast external world of kuyaar (universe, cosmos).
However, it is worth noting that a person in the prose of P. A. Oyunsky is always in inseparable
unity with people. This is noted by the widespread use of the language formulas "yus Sakha"
(Sakha Yakut clan), "uraanghai Sakha" (Sakha Urankhai), "iye uusa" (maternal clan), "djon-
serge" (people), "Sakha aimaga" (all Yakut people), "aiyy aimaga" (aiyy clan), "aiyy-haan aimah"
(genus aiyy), "kyra-khara noruot" (working people), "uruu-bile djon " (relatives), "bar djon buka
barylara" (all people), defining the multiplicity of subjects, the solidity of human society.

And therefore, it is impossible to apply the concept of Death to a hero who, although he
has transgressed all possible boundaries, but, most importantly, is in close connection with his
people. His denial of the previous principles, life guidelines and laws of the universe is
analogous to the complex process of initiation, which manifests itself in the metamorphosis of
the continuation of the external appearance, actions, thoughts of the hero. Metempsychosis,
reincarnation, rebirth are the main categories of P. A. Oyunsky's poetics. The main
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character's line continues in time even after his death: the energy of Kudangsa the Great
is transformed into the seed of chaos (iireen siemete). In the same way, the thoughts of Nikus
burned at the stake, which turned into a fiery seed (uot sieme), find continuation in time.
The heart of the brave Meheechi (the hero of the story "The Heart"), who heroically died at the
hands of the White Guards, becomes a flame that captured the mountain peaks. The storyline of
the deceased Nikolai Dorogunov, as you know, continues with a conceived child. The ability of
the seed (the seed of chaos, the seed of fire, the child-seed) to transform into a new substance is
associated with the concept of the rebirth of the hero, overcoming boundaries, the revival of new
forces, opportunities. V. N. Toporov's remark is applicable to the characters of P. A. Oyunsky
that “.. the achievement of the goal by the subject of the path always entails an increase in rank
in the socio-mythological or sacred status” [7, p. 258].

Conclusion

Thus, through the prism of the problem of the "lost" between the worlds, as well as the
hero who initiates when crossing the border, the specificity of the Yakut text as a unique system
reflecting the peculiarities of national consciousness, expressed primarily in self-identification,
initiation of a person in a new reality for him, is quite organically and interestingly revealed.
Cognition of the environment in the state of the border, on the threshold or on the way, reflected in
the philosophical prose of P.A. P. A. Oyunsky, it becomes an artistic way of revealing the existential
possibilities of a person who finds himself in a state of transformation of consciousness.
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BBenenne

CpaBHEHHE — 3TO HE TOJBKO METOJ| BBIPAXKECHHs DMOLMU M OLEHKH, HO W CHUTHAN IS UX
obOHapyxeHns gnutareneM. OHO co3maeT oco0oe BBIpAa3UTENBHOE 3HAYCHHE, MPEIHA3HAUCHHOE
JUTISL CO3MAaHMS XYA0KECTBEHHOT0 o0pa3a. CpaBHEHHE HHTEPECHO KaK MOKa3aTelh 0COOCHHOCTEH
TBOPYECKOI'0 MBINUICHUsT Hapoja. boraTel CpaBHEHHSIMH IMPOU3BEACHUS YCTHOTO HApPOIHOTO
TBOpYECTBa, W, B TIEPBYI0 OuYepeib, TIEPOMUYECKHE OMOchl HapomoB. OHM XapaKTEepPHbI
JUISL TepOMYECKOT0 droca OONBUIMHCTBA TIOPKO-MOHTOJNIBCKMX HapomoB. Kak ormeuaer
N. B. IlyxoB, «0coOEHHO XapaKTepHa ISl aJdTalCKOro dIoca THUIMepOona B COYCTAaHUH CO
CcpaBHEHHUSIMEUY [6, c. 43].

Ilo yrBepxknenuto H. M. JleBsiToBa, Ipu CPAaBHEHUM YCTAHABIIMBAIOTCS CBSI3M U OTHOLLEHUSI
MEX]y TpeJIMETaMH M SIBICHUSMHU JICHCTBUTEIBHOCTH, YTO TO3BOJISET HATIISIIHO MPEICTABUTD
CpaBHUBaeMble MPEAMETHI U SIBJICHUS, TIy0Oke MOHSATh M MO3HATH MX. Tak ke B cBOel paboTe
aBTOP MUIIET, YTO B MOITUKE U CTUIUCTHKE CPABHEHHUS BBICTYMAIOT (POPMOH XYH0KECTBEHHOTO
MBIIUICHUSI W SI3BIKOBBIM CPEICTBOM BBIPA3UTENBHOCTH. B JIMHTBUCTHKE CpaBHHUTEIbHAS
KOHCTPYKIIHSI PACCMAaTPUBACTCSI KaK KOHCTPYKI[US, B KOTOPOW HAXOIUT OTPaXKEHHUE JIOTHYecKast
MOJIeNb (CTPYKTYypa) cpaBHEeHHH [3, . 2].

OcHoBHasl YacTh

CpaBHeHHS B OCHOBHOM XapaKTEPHBbI JJIs ONUCAHHU I BHEIIHOCTH IepcoHaxei anocos. Kaxnas
CPaBHUTEJIbHAS KOHCTPYKIIMSI MMEET TaKkue O0s3aTesIbHble KOMIIOHEHTBI, KaK «CyOBEeKT» H
«3TAJOH» CpaBHEHMs. TEpPMUH «3TANOH» IPUMEHsIETCs /it 0003HaYeHHUs1 MaciiTada, BEIUYHHBI,
Ha KOTOPYIO OpPHUEHTHPYETCS CyOBEeKT, Ui J0O0ro CEeMaHTHKO-CTHUJIMCTUYECKOr0 BHJA
cpaBHeHHs. Mop(]OJIOrHYeCKUMHU TOKa3aTeas MU CPAaBHEHHI B SIKYTCKOM JIIOCE SIBJISIFOTCS
HMEHHBIC aQPUKCHI (-MmbIK, -ud, -mblibl, -Matl), riarojabHbie ahGukcsl (-psaa, -mcwitl, -1aa, -moiil)
U clly)KeOHbIe ClIoBa: KYpOyK ‘Kak’, capa ‘paBHbBIN, MOJOOHBIH YeMy-lI.", maons ‘TOA0OHO’, Oblibl
‘HaTmomooue’, KIpusma ‘CIOBHO .

B SKyTCKOM TepoMYecKOM »3I0Ce JTaJIOHAMH CpPaBHEHHS, OIKCBHIBAIOUIMMH BHEIIHOCTb
OoratbIpsi, BBICTYIAIOT Pa3HOOOpa3HbIE TEMATHYECKHE TPYIIbl: OUOHUMBI (xapca ‘ObIK’),
¢butonumbl (muum ‘nmuctBeHHUUA') u apredakThl (bamac ‘manabMa’, YHYy ‘KOMbE, KypobiaX
‘omatka’, yyn ‘y3aedka’, ox ‘crpena’). Hambosbliiee KOJWYECTBO JICKCEM, YYaCTBYIOIIAX B
COCTaBe CPaBHEHHUs OOratbIpsi, OTHOCHTCS K apTedakram. B cpaBHeHMH OOratbipst apTe(akTh
HMEIOT OTPOMHOE 3HaY€HHE KaK MI0Ka3aTellb CHIIbI U MY)KECTBEHHOCTH.

B onucanuu GoraThipsi JenaeTcs aKUEHT Ha ero BHEMIHWMWA BuJ M cuiy. CHaudaja Jaercs
JieTalibHOE ONrcaHue (PU3NIEeCKON CHITbI OOTraThIpsl, 3aTEM ero BHEIIHUH B, PaccMoTpuM npumep:

Kymyynaax xonno kypovax casa ‘lupokue JaJJ0HU €ro,

Kyopaan oanaii vimeicmaax 30um, Kak aBe nepeBsIHHBIX JIOMATHI OOJBINUX,
Opudshunuzsx yyn musposhun Kypoyk BrITecaHHbIC U3 IIEIBHBIX KOJIO.
DHrcuunssx spunkal mypynyx, OcTpbl, 30pKH €ro rasa,
Xamaahwvinuaax xapa yapuln, UepHble HETIOJIBUKHBI 3PAUKH.
Xamotol-mymyy xapaxmaax s6um, A BOKPYT 3payKOB CBEPKAIOT OCIIKH,
Xapca onopop kypoyk Kak B y3neuke cepeOpsiHBIX ABa KOJIbIIA,
Xapa cybyn xaacmaax s0um... Tak OHM KPYTJIbI U CBETJIBI

UepHble NIIMHHBIC OPOBH €ro
V nepeHochst COILTHCD,
Byaro cumbnucek poramu
JIBa uepHbIX ObIKA’ [5, c. 169].

B naHHOM mnpHMepe ONIMCBHIBAeTCsS BEpXHSAA 4YacTh Tena Oorarbips. Jlamonw OoraTwIps
YIOAOOISIIOTCS IEPEBIHHBIM JIOTIATaM, TJla3a — CepeOPSHBIM KOJIbIIaM, OPOBU — YEPHBIM ObIKaM.
B stoM ciyuyae oObekTaMH SBISIOTCA JaJOHH, IJa3a M OpPOBH, a DTaJOHOM CpPaBHEHUS
BBICTYIIAIOT JACPEBSHHBIC JIONATHI, CEPEOPSIHBIC KOJIBLIA U JIBA YSPHBIX OBIKA.
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B cuenyromem OTpbIBKE BEpXHsISl 4acTh OOraTbipsi CPaBHUBAETCSI C MEUOM, a HMIKHSA
— C MHOro3y04aroif octporoil. B omnmcaHuu BHEHIHOCTH TJIABHOTO OOTaThIpsi YNOTPEOJIEHbI
CpPaBHUTEJIbHBIE KOHCTPYKIIUHU TOJIBKO CO CIIY)KEOHBIM CIIOBOM KYPOVK ‘KaK’:

‘Cxo02xa BEpXHsIS 4aCThb €ro

C Me4oM niIb poraTuHoON 00EBOM.
Cxorka HHXKHSIS 4acTh €ro

C mMHOT03y0uaTON OCTPOroi’

[5, c. 116].

Yohas emme

Ywyy-6amac kypoyx,

Annapaa emme

Amapa-apbviiia Kypoyx,

Bvivipa ox kypoyx
Boihvivi-mahaa ovlaxkaninviovim...

BBICOKO MPaKTHYHBIM CIIOCOOOM BBIPAKCHHSI CPABHUTEIBHBIX OTHOLIICHUH B COBPEMEHHOM
aJTalCKOM SI3BIKE SIBJISIETCSI MCIIOJI30BAaHME B Ka4yeCTBE ITOKA3aTENsl CPABHEHMS CIIYKEOHBIX
CJIOB, MPEXKJE BCErO CIEIHAIBHBIX YacTHIl W MOTY3HAMEHATENBHBIX YacTHIl U MOTy3HaMEHa-
TEIIBHBIX CIIOB ¢ KOMITAPATUBHON CEMaHTHUKOM.

MopdonorndeckiMHu MOKa3aTeIIMU alTalCKUX CPaBHEHHH SBIAIOTCS apdUKC -0biil (-outl,
-mblll, -muil), TPUCOETUHAEMBIH K WMEHM W AHAJIWTHYECKHE MOKa3aTelN CPaBHUTEIbHBIX
OTHOIIICHUH — CITy)KeOHBIE CTIOBa Kenmy, Kebepuy, 6y0yumy, uslian, KOTOPbIE MOXKHO ITEPEBECTH
«c munom, oosmkom» [1, c. 44].

B nsmnoce «Maamaii-Kapa» ecth nBa ommcaHus OOTaTHIpA: TEPBOE — CTApOro OOraThIps
Maanaii-Kapa u BTropoe — ero csiHa, roHOr0 60ratsips Korroaeit-Mepren.

Tax BBITTISLAUT HEKOI/Ia CUJIbHBIM, HbIHE yKe HeMOIHbIH Maanaii-Kapa:

Kunuw xapa 6y kabaxmy,
Kupbele] kapa 6y cacanoy,
Koo xvipram 6y mymuykmy,
Kow azawmpuiii 6y kupbuxmy.
Kopeon k63u k6K 40aMOHObI,
Koépxuii 6otivl cy anmuinoblil.
Japwim kaiia 6y nau jaakmy,
byoyn kaiia 6y 6y0ywmy,
Koizvin-6apan 6y uwipaiiny
Baamuipvim 60166111 Katimmul.
Oséeu onviir 6orom oymxkeH,
Oéuu onviir maw map 6ymxen.

‘bpoBu — Kak yepHbIi Oapxar,

I'ycras uepnas 6opona,

Hoc, nomoOHBIii ipsiMOMY XpeOTy Topbl,
PecHuipl, noxoxue Ha CEBEPHBIN JeC,
3opkue rnasa, mogo0HbIe CHHUM 3BE3/1aM,
Cam oH, 10poToii,

YHUCTOMY 30JI0TY TTO100EH.

[llexu ero — ¢ MoOJICKabI,

T'osioBa ero — c¢ nenyto ckainy,

JInuo ero — xak KpacHbIil MapaJIbHUK
TakoB ObLIT MO¥t GOTaThIpPh.
BHYTpEHHOCTH €ro CI0BHO U3 CTaH,
T'opTanb ero cI0BHO U3 KaMHS'

[4, c. 260].

CpaBHuM omnucanue cbiHa Maanaii-Kapa, y koToporo riaza ynogoOasroTcsl CHHEM 3Be37aMm, a

SA3bIK OTHCHHOMY IIJIAMCHU!

Al jarmaeer 6y uvipaiiv
Anmvin kenmy janmuoipm smmu,
Kyu janmazer 6y uvipativt
Kymyw xenmy mvi3viim smmu.
Janaw xenmy jan 0ap moxcu

Janmuvipawkan mypoail Kaummei.

Atian kenmy 6y kabaewi
Mbvizvinoaean mypbaii kaiimmal.
Koo xvipram 6y mymuyxmy,
Kow apraoviii 6y kupbuxmy,
Kunuw xapa 6y kabaxmy,
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‘CBeTIIOIYHHOE €T0 JHIIO,
Kax 301o0T0, cBepxkao,
SIpKOCOIHEYHOE €ro JIMLO,
Kax cepebpo, cusio.
[IIupoxkas, kak nose, rpyib
CBepkajia — TaKUM OH CTOSUIL.
YHCTHIH, KaK JYT, ero J00
brecten — TakuM OH OBLIL.

Hoc ero — xak npsmoii xpebet [ropsi],
PecHuiipl — kak ceBepHbIN Jec,
BpoBu — kax gepHbIit Oapxart,
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Kupbee kapa 6y cazanoy, Bopona — kak uepHOE ypodHuIle,
Conorwioslil 6y kauapiy, [lexu — Kak paayra,
Tonwt atiovlii 6y ubipaiiny. JIuno — kak monHas ayHa,
Kopeon ko3u kox wormonoviil I'na3a, nogoOHO CHHUM 3Be3/1aM,
Cyprkypan mypmat ja’oy 6oamuip. Cusinu — TaKoB €ro B3I
Aumkan munu om jaroviuumotil, SI3bIK, KaK OTHEHHOE I1JIaMsl, —
Atiovin omypap ja’dy bormulip. KpacHopeuuBbIM OH ObLII.
Ammy-uyyny 6aameip 601moip, CrnaBHbIH OH ObLJT OOraThIPB,
AnmolH-yynmyn KYIyK 6oamuolip. HeoObIKHOBEHHBIH OH OBLIT KIOJIOK.
Ax janawowii Oy japovina Ha mmpoxux, Kak JyT, JomaTkax
Anman yyp xoii jypeeouil. [IlecTpaecaT oTap MOTYT MACTHUCEH
[4, c. 314]
Kak BuAHO, B W3JIOKCHUHU anTalckux OoraTeipeli — oTna Maangait-Kapa u  chiHa

Korroneit-Mepren — Oonplnasi pa3HUIla HE BBIABISICTCS, KpoMe HX Bo3pacta. Hoc Goratwipeit
CPaBHUBAETCSI C MPSIMBIM XpeOTOM, PECHHIIBI — YEPHBIM JIECOM, TJla3a — CHHUMH 3BE3JIaMH.
Pa3HuIly MOXHO 3aMETHTh NpPU CpaBHEHWHM OOponbl, IeKW W juna. Y Maanaii-Kapa 6opona
rycrasi, IIEKH C TOJICKaJbl, JIMIO KaK KpacHbId MapanbHuk, a y Korrogeii-Meprena 6opona,
KaKk dYepHOEe ypOuHINe, INeKH, KaK pajayra, JUIO, Kak mosHas JyHa. [lo »TMM 0Opa3HBIM
CPaBHEHMSIM MOXXHO INpPEICTaBUTh cebe KPYINIoe, MY>KECTBEHHOE, HO B TO YK€ BPEMS MOJIO/IOC
nuno Korronei-Meprena u 0TBaKHOE, MY’KECTBEHHOE, HO cTapueckoe Juio Maanmaii-Kapa.

B nmanHBIX mprnMepax 0O0BEKTaMH CpaBHEHHS BBICTYMaioT Oopoaa, OpoBW, HOC, PECHHIIBI,
rjlasza, IEeKH, TOJIOBA, JIMIO, a STAJOHAMU CpPaBHEHUsSI — XpeOET TOpBbI, JieC, 3BE3/bl, CKabl,
MapaJbHHK, JIyHa, pajyra U 4epHblii OapxaT. B onucanuu anraiickux 6orateipeil yrnorpe0sieHsbl
CPaBHUTEJIbHBIC KOHCTPYKITHH CO CITYKEOHBIMHU CIIOBA OYOYumy, kenmy.

B anraiickoM reporuecKkoM 3IOCe 3TaJIOHAMH CPaBHEHHS, ONMCHIBAIOIIMMU BHEIIHOCTH
OoraTbIpsi, BBIICISIIOTCS TaKHe TeMaTHYeCKHe TpYIIbl (QUTOHUMBL (J1ec ‘aeaws’, MapaibHUK
‘6apan’), TPUPOAHBIC SBICHHUS (pagyra ‘conowsl’, YpOuMIIe ‘Kupbee’, KaMeHb ‘maul’),
HeOecHbIC cBeTMIa (3BE3/bI ‘uoMOH’, TyHA ‘ail’), METal (30JI0TO ‘armbin’, cepedpo ‘Kymyur,
craib ‘6orom’), UBeT (4epHBId Oapxar ‘kapa xuaun’), pelbed MECTHOCTH (XpebeT ‘kwipran’,
cKana ‘kaiia’, ojie ‘jaran’, ayr ‘aian’).

CpaBHCHHE B alTaliCKOM 3m0ce «KOpedH Kkd3u KOK woAMOHOBLI» '"30pKHE Ta3a, MoJo0HbIC
CHHUM 3Be3JaM' MEPEeBOANTCS Ha SKYTCKHUH SI3BIK KaK «KOpOYym Xapasa Kyex 4OonOO0H KypOyYK».
3nmech MOKas3aTedb CpPaBHEHUS -Oblli AJTAHCKOTO S3bIKa IPHCOCAMHSECTCS K CIOBY YOAMOH
(cp. six. yomboH). A anTaiickoe cpaBHeHUE «KVH jarmazel Oy uvipaiivl Kymyw Kenmy mol3olim
ammuy 'SIpkoconHeyHOe ero nuio, Kak cepedpo, cusano' MOKHO MEPEBECTH Ha SKYTCKHHA Kak
KKYHHYY CbIpOLIK CI09PIMI YpyH KoMycmyy (Kypoyk) cwviovaatiap». B 3ToM mpumepe mociesnor
Kenmy anTaicKoro si3bIKa CX0XK C KYpOYK B SIKYTCKOM.

B cpaBHHUTENBHBIX KOHCTPYKLMSAX OINHMCAaHHS 00pa3a SKyTCKOro OOraTbips B KadecTBe
STaJloOHa BBICTYMAeT JUCTBeHHMUA (p.. Kpenkue, mowmvie mvuuyvl ezo, / Cnosno KopHu
aucmeeHnuy eexosvix. / lonenu npsmoie eco, / Kax 06a moacmulx OJIUHHLIX OpeeHa /
U3 ouuwennvix aucmeennuy Monoovix), a B o0pa3e aaTaiiCKoro OOraTbIps YacThIM ITaJOHOM
CpaBHEHUS — CKAJIBI ¥ TOPHI (T1p.: Hoc, nodobnwiil npamomy xpebmy eopel, / LLexu e2o — ¢ noackanul,
/ Tonosa ezo — ¢ yenyro ckauy).

CpaBHEHUS B IKYTCKOM S3bIKE MOT'YT BBIPa)KaThCst yTeM ocHoBocokeHus. JI. H. XapuToHos
Ha3bIBa€T TAaKOH CMOCOO OCHOBOCIOXKEHHS MAapHBIMH COYCTAHHUSIMH, KOTOPBIC «II0 3HAUYCHHIO
COOTBETCTBYIOT PYCCKHM CJIOKHBIM IPHJIAraTeIbHBIM THUIA CHEXXHO-OEJbIH, MerneabHO-CephIiy
[7, c. 133].

JUtst  ompeneneHust JaHHOTO CIIOBOOOPA30BAaTEIBHOTO CHoco0a BBIPAKEHHUS CpaBHEHUS,
uccnenosarenb 0. M. BacuiibeB HCHONB3yeT TEPMHH «CIOCOO OCHOBOCIIOXKEHUS», TaKkKe
yKa3bIBaeT, YTO IpPU IIOMOIIM AAHHOIO Crocoda B SKYTCKOM S$3bIKE OOpasyroTCsi CIIOXKHBIE
KOMITapaTHBHO-MHTCHCUBHBIE Tpriiararenbubie [2, c. 13]. O ormeuaer: «CyThb 3TOTO
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crnocoba COCTOUT B TOM, 4YTO CYIIECTBHTEIbHOE, IPEICTABISIONICe 3TAJOH CpPaBHEHUS,
HETIOCPE/ICTBEHHO MPHUMBIKAET CJleBa K HA3BAaHUIO MpPHU3HAKA — MOJYJII0 CpaBHEHHUS,
BBIPRXKEHHOMY IpujaraTeabHeIM» [2, ¢. 37].

[Momumo storo 1O. WM. BacunbeB nenuT Ha JBe TPYINNbl COYETaHUs, OOpa3OBaHHBIC
CHOCOOOM OCHOBOCIJIOKCHHMSI: COYECTAaHUS, B KOTOPBIX B POJM BTOPOrO KOMIIOHEHTA (MOZYJIA
CpaBHEHMS) BBICTYNAIOT HA3BAaHUS I[BETOB M COUYCTAHMS, B KOTOPBIX B AHAJOTHYHOW POJIH
BBICTYIAIOT HA3BaHUs KQUueCTB, IPU3HAKOB KOI'0O-TO WJIM Y4ero-auoo.

B npumepe yym mawan xannaan ‘9to Monoko, Oemoe HEOO', rme yym ‘MOJOKO —
STaJOH CPaBHEHHWsS, Mawan ‘OeNblii’ — MOIYJb, Xaiiaan ‘HeOO — OOBEKT CpaBHEHUS: yC
xapmvleacmaax / ypoyk yym mawan xaanaan [5, c. 24] ‘tpexwsapycHoe 6emoe Hebo [5, c. 17],
OyKB.: ‘BBICOKO€ TPEXBIPYCHOE, YTO MOJOKO, Oeroe Hebo'. CIoBO yym ‘MONOKO’ HCIIONB30BaH
JUTS IOAYCPKUBAHMSI, YCHIICHHS 3HAUCHUST MOTYJIS.

[Toxoxee cpaBHeHHEe Heba ecTh B CIEAYIOLUIEM IPUMEpPE ypyMI O02YHHAAX ‘BOIIHBI
C TIEHKOW’, TJic BOJHBI He0a CpPaBHMBAIOTCA C NEHKOW MOJIOKA: yc Xapmovieacmaax | ypym3
odoncynnaax / ypoyk masan xaiiaau [5, c. 74] ‘Ha TpexbsIpycHOM CBoje, / rae oOnaka rymie
Oeroro kaiimaka’ [5, ¢. 56], OYKB: ‘“TpeXbsipyCHOE, YTO BOJIHBI C IIEHKOH, BEICOUYEHHOE Oeioe He0o'.

Crenyromue aBa NMpUMepa HAIpaBICHbI HA ONMUCAHWE MACTH Jiomanei: Ypymauuu mapan
ammaax | Ypyw Yonan [5, c. 84] ‘Ha MoThIIBKOBO-OenoM koHe / FOproHT YomaH-Oorarbsipp’
[5, c¢. 65], rme ypymsuuu ‘MOTBUICK’ — O3TaJIOH CpPaBHCHWS, MaBaH ‘Oenblii’ — MOIYJb,
am ‘KOHBF — OOBEKT CpaBHEHUSI.

OOpas3Hoe BBIpaXEHHE KOMyC yiia ‘KaK 30J0TO THE3[0 HCIOIb3YyeTCs JUIsl OMHUCAHUS
ouara Ca0Obiiia baait XotyH: Hoan651 Ausivthoim / kemyc yianapvin/ epoxyiOymynsn KoisH /
orotion kopoe [5, c. 38] ‘Hpa0oH AWBICHIT MPUCKaKaia K yPOUHUIILY MEPBbIX JIIOJACH, / psiHya
Ha JBIOBI, / TTISTHYIa B UX 30JI0TO€ KMibe [5, . 27].

B saxyrtckom repomdeckom 3moce “Hiopryn bootyp CrpemuTensHBIA” BCTpedaroTcs
COYETaHNUs, B KOTOPBIX B POJIM BTOPOI'0 KOMIIOHEHTA BBICTYMAIOT Ha3BaHMS IBETOB. B Hammx
MIPUMEPax MOJYJIEM BBICTYIIACT LBET Xapa ‘“UepHBIH’ B OMHCAHUSIX OKPECTHOCTH CTapuka XaaH
Xanzpirana u 9poasc boorypa. Xaunoansl xapa meia “4epHblii Jiec, 4TO KaHJalbl, TJE TaJOH
CpPaBHEHHS XaHOaabl ‘KAaHAANBI, MOAYITb — Xdpa ‘depHBIN’, OOBEKT — mola ‘NeC’: XaAHOaAJibl
xapa mola xaxxaniaax /| Xaan XaHablgaH OROHHBOP [5, ¢. 97] ‘CKpbITHIN 3a yepHOU / YamoOoi
necHolt / Xaan XauapiraH-ucnoius’ [5, c. 74].

B Tekcre BcTpedwaloTCs M NPUMEpHI, ONMUCHIBAIOIINE peOCHKA Kak (DU3NUECKH AKTHBHOTO
u cmenoro: Ketavic Ovievlii 050°peOCHOK TPAIMO3HBIN, KaK HOX’, TAC JTAaJIOHOM CPaBHCHHS
BBICTYMACT KbLIbIC ‘HOXK’, MOAYJIb — Oblebill ‘TPALMO3HBIN, 00BEKT — 050 PEOCHOK: mycmyyK
yon musxs oaap, / Cetidam amax / Coiccolblk 050 Musxs oaap, / Kolnvivthoim 63p0s / Ketnsic
ovievlit 050 Mudx> Oaap [5, c. 316] ‘y MeHs ecThb Takoil OGoper, / 4TO, €CIM 32 PYKYy CXBaTHT
KOTo, - / PyKy C IUICYOM OTOPBET. / Y MEHs CaMblil OBICTPBIA MaJbUUK-OCTYH, / Y MEHS CaMbIii
JIETKHUH MapeHb-TIPBITYH. / Y MEHsI — 3HAMEHUTHIH HeOecHbIN ckakyH’[5, ¢. 246]. Taac-kunus o5o
‘peOCHOK, KaK KaMeHb', TJie JTaJOH CPABHEHUS maac-Kuiud ‘KaMeHb, OOBEKT 050 ‘peOEHOK’:
Aovbira Cusp xomyuman / Topyc wvui xomyeyn / Tonopboxkko sps / Hupssn s1oposnswh, /
Unbuc mopymmounsn, / Hitosmun uhummon / Taac-kunus oso / Tapanviiia myhsom... [5, c. 24]
‘3310JITO 10 JICBATHIIYHHOM MOpPHI / M3 4peBa IpEeKpacHOW XOTYyH, / pacTOpPrHyB yTpoOy ee, /
OJIEP)KMMO HEUCTOBCTBOM OYHTOBCKHM, / BBIKATHUJIOCH KaMEHHOE AWTS, / 3BOHKO, OTPBIBHCTO
X0Xo04a, / MPOH3UTENBHO KpHya'. B 3THX mpumepax peOeHKa CpaBHHBAIOT C SIKYTCKHM HOXKOM
U TBEpABIM KaMHeM. B anocax »u3Hb peOeHKa, HaunHas ¢ yTpoObl MaTepH, rUIepOOIN3NpPOBaH,
HAMPUMEp, OUUp XOHOOM OUUPOIHHI, UKKU XOHOOM UKKUJIIHHI ‘depe3 JCHb HCIIOJHUICS
OUH TOf, Yepe3 JBa MCHOJHMUIOCH JBA’. DTOT CHOCOO HCIONB3YEeTCA AJIS BBIPA3UTEIBHOTO H
00pa3HOTO ONMHCAHUS Pa3IUYHbIX IPU3HAKOB IIPEIMETOB.

3akaoueHne

Takum o00pa3oM, B CpaBHCHHUSAX PACKPBIBAIOTCS apXCTHUIIUYCCKHUE OOpa3bl-CHMBOJIBI
HAI[MOHAIIFHOW KYJIBTYPHl SKYTCKOTO M aJTaiickoro HapozoB. CpaBHEHHE BBICTYMAeT OCOOBIM
BBIPA3UTEIIBHBIM CPEJCTBOM, KOTOPBIH TIOMOTacT CO3JaHUI0 XYI0XKECTBEHHOT0 00pasa, TO eCTh
9TO HE TOJIBKO METO BHIPAXKEHUS YMOILIMH U OIICHKH.
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I'eponueckue srockl HapOAOB OOraThl TUIHYHBIMH CPAaBHEHHMSIMH W3 YCTHOTO HAapOIHOTO
TBOpPYECTBA. BBIABICHO, YTO B CPABHEHHSIX AKYTCKOT'O 30Ca 3TaJIOHAMH BBICTYMAIOT B OOJbIIEi
qacTh GUTOHUMBI, apTe(aKThl, a B alNTalCKOM 310ce — HEOECHBIE CBETHIIA, TPHPOIHBIC SIBICHUSI.
OTO moKa3bpIBaeT TPAJULMOHHBIE MPEACTABICHUS HapoAa: SIKyTCKMH Hapoa OKpY’KeH Tailroi,
T'YCTBIMH JIECAMH, a AITAWCKNH HApOJ BBICOKHUMHU TOPaMH.

B mepcriekTBe W3yuYeHMsI TO3THKM M CTHWJIMCTUKH CpPaBHEHUS HWHTEPECHBIM OyneT
MIPEJCTABJICHUE CPaBHEHUsI KaK ()OPMbI XYHO0KECTBEHHOI'O MBIIIJICHHS U SI3IKOBOTO CPEJCTBA
BBIPA3UTENBHOCTH.
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PeMuHuCHieHIIUA 6aIKUPCKUX MMOCIOBUIL M1 IOTOBOPOK
B noame I0cyda Basacarynckoro «Kyraary ouamk»
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AHHOTanus. [locTOBHLBI M TOTOBOPKH SIBISIIOTCA TEMH KaHPAMU YCTHOTO HApOJHOTO TBOPYECTBA,
KOTOpBIE BCErZa BOCTPeOOBAaHBI M MOMYISIPHBI B XYAOXKECTBEHHOH JHTepaType. AKTyaldbHOCTb CTaThu
COCTOMT B MONBITKE PACKPHITh CBOCOOpa3HbIE PEMHHUCLCHLMHM OalIKUPCKUX HAPOIHBIX IOCIOBHIL
u moroBopok B mosme «Kyrtanry Omnuk» («brmaromarnoe 3uanue») FOcyda BamacaryHckoro, rae OoHU
CIIy’)XaT HUACHHO-3CTETHYECKOMY, XYHOXKECTBEHHOMY OOOTallleHHIO0 CIOXKETa, YCHJICHHIO OO0pa3HOCTH
sI3bIKA M CTUIJISI TOBeCTBOBaHHUS. Llenb cTaThu — BBISIBUTH M PACCMOTPETh OAIIKMPCKUE HApOAHBIC
TIOCJIOBUIIBI U TOTOBOPKH — MK U dlimeM, PEMUHUCIEHIINIO KOTOPBIX MOXKHO MPOCIEIUTH B yTIOMSIHYTOM
MIPOM3BECHNN CPEIHEBEKOBOTO aBTOpa. [10CIOBHUIBI M MOTOBOPKH yCHIMBAIOT 0OPA3HOCTH SI3bIKA T03TA,
€ro MO3THUYECKYI0 OKPACKY M 3BYYaHHE, IEMOHCTPUPYIOT MAaCTEPCTBO aBTOPA B KPACHOPEUUH, UTPE CIIOB.
Takue TpajuLMOHHBIE CIIOCOOBI M300paKeHUsSI SIBISIIOTCS XapaKTEPHOW 4YepTOH [UIsi BOCTOYHOH MO33HH,
00pasupl KOTOpod fouuiun u g0 Ypano-IIoBommkckoro pervona, o0OratuB MECTHYIO OOIICTIOPKCKYIO
nuteparypy. B atom cmbicie moatudeckuii si3pik 0. BamacaryHckoro Obu1 Gin30K W Gamkupam CBOei
PEMMHHUCLIEHIIMEN Ha HAIIMOHAIbHBIE TOCTOBHIIBI U TOTOBOPKH.

B craTtbe memaeTcs BBIBOJ O TOM, YTO KOT/A-TO BBICKa3aHHBIC MYyJpPbIC MBICIH, CHOPMHUPOBAHHBIC HA
OCHOBE ’KH3HEHHOTO OIBITA, SIBICHUH MPUPOJIBI U OKPYIKAIOIIEro MUPa, MOBTOPSIOTCS, IEPEAABAsACH U3 YCT
B YCTa, HAUMHAIOT PENPE3eHTHPOBAThCA Kak oOolmaromue koporkue (paspl. B GamkupckoM HapogHOM
TBOPYECTBE TPAAMLIMOHHBIA MOATHYECKMH XAHP myneay CKIAAbIBAICS M3 TOCIOBUI] M IIOTOBOPOK,
KOTOpbIE TO3KE MOIVIM PACIpOCTPAHUTHCS KaK CaMOCTOsTENbHbIe adopucTHdeckue xaHpbl. [Ipu 3TOM
CMBICJI CKa3aHHOTO YCTOHuYMBO coxpaHseTci. B adopuctuyeckux, o0OpasHBIX BBICKAa3bIBAHUAX
10. BanacaryHckoro BbISIBISIOTCS OOLIHME U CXOXKHE ¢ OALIKHUPCKUM (DOIBKIOPOM TOCIOBHUIIBI U TOTOBOPKH,
PEeMUHMCLICHIIMM Ha HUX. B mepcrnexTuBe (BO3MOXKHO, B BHJE HAay4HOTo I'paHTa) ObLIO Obl MHTEPECHO
BBISIBUTh PEMMHUCLEHIIMM MOCIOBUI[ M IOTOBOPOK JAPYIHMX TIOPKCKMX HapoAOB, KOTOPBIM MO3Ma
10. BanacaryHckoro 0:113Ka U sIBJISCTCS YaCThIO X KYyJIbTYPHOI'O HACICAHUS.

KiroueBble cjioBa: MOCIOBHIBI, IOroBopkH, mosma, «Kyraary Owmmuk», FOcyd Banacaryuckunii,
PEMHMHHUCLEHIINH, XYJ0KECTBEHHOCTD, TIO3THKA, SI3BIK.

Jas nurupoBanms: XyO60utnuHoBa H. A. PemuHHCHEHIMS OalIKUPCKHMX TIOCIOBHUI[ M IOTOBOPOK
B noame FOcyda Banacarynckoro «Kyranary omnnk». Borpocs! HanmoHansHbIx tutepatyp. 2023, No2 (10).
C. 33—-40. DOI: 10.25587/litteraesvfu.2023.16.15.005
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Reminiscence of Bashkir proverbs
in the Yusuf Balasagunsky’s poem “Kutadgu bilik”

N. A. Khubbitdinova
M. Akmulla Bashkir State Pedagogical University, Ufa, Russia
P4 narkas08(@mail.ru

Abstract. Proverbs and sayings are those genres of oral folk art that are always in demand and
popular in fiction. The relevance of the article consists in an attempt to reveal the peculiar reminiscences
of Bashkir folk proverbs and sayings in the poem "Kutadgu bilik" ("Blessed Knowledge") by
Yusuf Balasagunsky, where they serve the ideological, aesthetic, artistic enrichment of the plot,
strengthening the imagery of the language and style of narration. The purpose of the article is to
identify and consider Bashkir folk proverbs and sayings — makel and eytem, the reminiscence of which
can be traced in the mentioned work of the medieval author. Proverbs and sayings enhance the
imagery of the poet's language, its poetic coloring and sound, demonstrate the author's skill in eloquence
and wordplay. Such traditional methods of representation are a characteristic feature of eastern poetry,
samples of which have reached the Ural-Volga region, enriching the local Turkic literature. In this sense,
the poetic language of Yusef Balasagunsky was also close to the Bashkirs with his reminiscence
of traditional proverbs and sayings.

The article concludes that once expressed wise thoughts, based on life experience, natural phenomena
and the surrounding world, are repeated, passed from mouth to mouth, begin to be represented as
generalizing short phrases. In Bashkir folk art, the traditional poetic genre of fulgau consisted of
proverbs and sayings, which could later spread as independent aphoristic genres. At the same time,
the meaning of what has been said is steadily preserved. In aphoristic, figurative statements Yusef
Balasagunsky reveals common and similar to Bashkir folklore proverbs and sayings, reminiscences
on them. In the future (perhaps in the form of an academic grant) it would be interesting to identify the
reminiscences of proverbs and sayings of other Turkic peoples, to whom the poem by Balasagunsky
is relatable and is part of their cultural heritage.

Keywords: proverbs, sayings, poems, “Kutadgu bilik”, Yusuf Balasagunsky, reminiscences, artistry,
poetics, language.

For citation: Khubbitdinova N. A. Reminiscence of Bashkir proverbs in the Yusuf Balasagunsky’s
poem “Kutadgu bilik”. Issues of national literature. 2023. No. 2 (10). Pp. 33—-40. DOI: 10.25587/
litteraesvfu.2023.16.15.005

BBenenne
W3BecTHO, 49TO  (DOJBKIOPHBIC TPATUIUUA  ONPEHCISIOT  HACHHO-XYI0KECTBEHHYIO,
XYyI0’)KECTBEHHO-3CTETUUECKY IO LIEHHOCTD, CaMOOBITHOCTE MPOU3BEICHU I 11000

HAI[MOHAJbHOU JuTeparypbl. Jluteparypa VYpano-IIoBoMKbs SBISETCS OOIIUM TyXOBHBIM
JOCTOSTHUEM MHOTHX TIOPKCKHX HapoOJIOB, HACEIAIOMMX O3TOT peruoH. OHa 3apoauiach U
pa3BuBajach Ha OCHOBE TECHBIX B3aUMOCBs3Eil (OJBKIOPHBIX TPaJAULUN, XYJ0XKECTBEHHBIX
0COOCHHOCTEH BOCTOYHOM JIUTEPATYphl, XYIOKECTBCHHOH CIIOBECHOCTH IEPHOAa 30JI0TOM
Opasl («Kucca-u Mycyd» Kyn-Tamu, «Xocpos u Ilupun» Kyr6a, «Myxa66arname» Xopesmu,
«JIxymmryma-cynran» Xucama Katuba, «['ynucran OuT-TIopku», «Cyxamn u ['yapaypcyH»
Caiipa Capaum u 1. n) [16, c. 154]. 3osmorass Opaa 3aHMMana OTPOMHYIO TEPPUTOPHIO
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ot Upteima no [uempa, ot Bomkckoit Bynrapum mo Xopesma. 31echk cpopmupoBaiach
cBOeOoOpa3Hasi KyJIbTypa, oOmiasi Juisi MHOTMX HACeJSBHIMX 3TH 3E€MJIM IJIEMEH, OCHOBHYIO
Maccy KOTopwix coctaBisuid Tiopku [11, ¢. 93]. Co3ngannas B XI B. mosma «Kyranry Omimk»
0. BamacaryHckoro Takke SIBISI€TCS OOLIUM JYXOBHBIM JOCTOSIHUEM JUIsi TIOPKCKHUX
HapoJOB. bamkupckoil KyiapType W JYXOBHOMY HAciEIUIO 10d3Ma OJM3Ka pEeMHHMCIECHLUEH
Ha OAIIKMPCKHUE MOCIOBHIIBI, METKUE U3PEUCHHUSI U 1MYI2aY.

[lo cBoeMy cojepkaHUIO, WACHHO-TEMaTHYeCKOW HampaBieHHOCTH «KyTtaary Ouiauk»
SIBJISIETCS] TIOOMOU JAMJIAKTHYeCKoro xapakrepa. OHa HanucaHa B popme macrasu (prudpMoBaHHBIE
napamu JBYCTHIIHS), CONEPKUT 6 645 OCUTOB (ABYCTHUIINIT) U OTIMYACTCS CBOMM MOAITHYCCKHUM,
MeTaQOpUYHBIM, KPAaCHBIM CJOTOM. YUEHblEe YTBEPXKJAIOT, YTO HCTOKH OOPa3HOCTH S3bIKA
U CTHJISI aBTOPA BOCXOAST K «YCTHO-3MHUYECKOMY TBOPYECTBY TIOPKCKHX HApOJOB U MEPCHJICKO-
TAJUKUKCKOM MOo33uM paHHero mnepuoja ee paszButusi» [10, c. 527]. OTHOCUTEIBHO YCTHBIX
TpajMLKi ClieyeT yKa3aTh Ha OOWJIHe B 109Me 00pa3HbIX MOCIOBHIL U TOTOBOPOK.

OOIIHOCTD KYJIBTYP, PEIMTHO3HBIX, MHUPOBO33PEHUYECKMX Hayall MpHUBeJa K IOPOKICHUIO
XYJ0KECTBEHHBIX YHHUBEpCAJINH, KOTOpbIE B 0COOEHHOCTH OOHApYKUBAIOT ce0sl MpU BBISBIIE-
HUW PEMHMHHCIEHIUH, aJuUIl03Mi, OTCBUIOK Ha TpaauUMU Oamkupckoro ¢oibkiopa. Takumu
YHUBEPCAIbHBIMHU JKaHpamH (OJBKIOpA SIBISIIOTCS TOCIOBHUIBI M IONOBOPKH, HA KOTOPBIX
MOXXHO OOHapyXMTh OKCIUIMIUTHBIE WM HMIUIMIMTHBIE OTCBUIKM B  CPEJIHEBEKOBOM
OOIIECTIOPKCKOM nuTeparype. YkazaHHas mnosma H). banacaryHckoro sBIseTCS OIHUM
13 TaKUX MPOU3BEICHUI.

OcHoBHas1 YaCTh

B ©Oamkupckoii QosbkiiopucTuke adOpPUCTUYECKHH JKaHP CEroHS HCCIEAYyeTCs B
Tpynax ¢oasknopucta ®. A. Happmmnoil. PesynbraTom ee M3BICKAHWI CTall TOM M3 CepUU
«bamkupckoe HapoHOE TBOPYECTBO» («BalIKOPT XalbIK MKaAbl») HA OANIKUPCKOM M PYCCKOM
s3bIKax [4; 5]. OnHako onpenesieHus! OAIIKMPCKUX HApOJHBIX a()OpU3MOB OHA M03aMMCTBOBAJIA
13 pyccKoro (oJbKIIopa, TAe MoJ] IIePBBIMU Mbl Ha3bIBaeM ‘MaKan”~, a IO BTOPBIMU — “atimem”,
YTO CY3MJIO UX 3HAQUCHHE U CMBICIOBBIC BOZMOXHOCTH. Eciim oOpaTuThesi K UCTOPUU M3YUYCHUS
JTAHHOTO YKaHpa, TO OOHAPY’>KMBAIOTCS OTIIMYUS OT TPAJUIIMOHHOTO XKaHpa PYCCKOTro (obKiIopa.
Eme B 1920-e¢ rr. XX B. B Tpylax OamKMpCKUX HCCieOBaTeleid MOJI PYCCKUM TEPMHHOM
«TIOTOBOPKM» TI0 CMBICITY HCIIOJB30BAJICS «mankulp hyz» («mankolp cy3») — «METKOE CIIOBO»
[8, c. 4; 15, c. 95]. [o3zxke, B 1960-x rr., usydcHne aGOpUCTUICCKUX JKAHPOB MPOIOIIKAIOCH
BECTHCH B 3TOM PYyCJIC U BBLICISIUCH TAKUC PA3SHOBUIHOCTH, KaK MIKaI (MIKIT), atimem (dimem),
manxelp hy3 (manxelp cy3), TAe, IO MHEHUIO Oalmmkupckux uccienoparencit [x. Kuekbacsa,
A. H. Kupeesa, C. A. l'anuna, «manxolp hyz»-mankelp cy3 B PyCCKOM SI3bIKE COOTHOCHTCS C
PYCCKHUM TEPMHHOM TIOTOBOPKA, & «MIKAIN-MIKIJ — C TIOCIOBUIIEH. B TO BpeMs, Kak «aumem»-
gumem — CaMOCTOSITEIIBHBIN a(opuCTHUECKUI )aHp OamIKUPCKOro (oJIbKIOpa, HE UMEIOLIHH
Trapa’juleNy, 3Ha4UT U COOTBETCTBYIONIET0 TepMUHA B (obKiIope npyrux Hapoaos. A. H. Kupees
KaK pa3HOBUJIHOCTb MOCIEAHETO YCMaTpUBa xkaup «myneayy» [9; 12; 15].

B «bamkupckoit sHumkioneaum» rosopurcs: «Tynray — (oliTeM) pa3HOBHAHOCTH
KyOanpa, OecClOKeTHOE INPOW3BEACHUE JMNAKTUYECKOTO XapaKTepa, COAepiKallee LEIOCTHOE
¢unocodckoe 0000MIIEHHE O YETOBEYCCKON nyIne, mpupoae u obmectBe» [7, ¢. 357]. OmHako
Kybaupbl (CEMUCIOXKHBIH CTHX) HE BCErja MOTYT HMETh AMJAKTHYECKOE 3HA4YCHHE, B HUX
BOCXBAJISIIOTCSl TepOMYECKHE JISSTHUS AAaBHO TNOrHOmuUX OoraThlpeli-0aThIpoB, BOCIICBAIOTCS
X 100JecTh M claBa, a Tak)Ke KpacoTa M BEIMYHE POJAHOM 3eMJIM C €€ INHPOKHMHU pPEKaMH,
pa3loNbHBIMM CTEISIMHM, CEIbIMU BepIIMHAMHU Ypanbckux rop (Ypan-tay) u T. a. Tyreay
TaK)Xe B CBOCH OCHOBE HE BCerja MMels cyry0o AMIaKTHYeCKHid XapakTep. B HeM Takke Moriau
BOCXBAJISITCSl KaKWUE-TO JICSTHUS, JOCTH)KEHHS, YCIIEXHW M3BECTHBIX JHYHOCTEH. Tak, B OgHOM
13 OamIKMPCKUX IIPElaHUil IOBECTBYETCS O TOM, Kak BO BpemeHa YwuHrus-xana MyiiteH,
ceiH TykcaObl U3 pona ycepean, XOAWI ¢ AapaMu K UMHTU3Y U MOXY4YWI sapavik-oumue (Oymary,
3aKpEeIUICHHYIO I1€4aThi0), KOTOPBIH INPHUCYXJAal CTaTyCc Ous W TPaBO Ha BIIaJICHUE 3eMIICH.
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[lo BO3BpallleHMM TIEBLBI-CKA3UTEIH — Ublpady CIOXKWIU mynedy, TPOCIABISIOUMH Ousi.
«IToaTrueckasl 4acTh MPOU3BEIACHMS, Ha3BaHHAsE PAcCKa3YMKOM TOJITay, TOCBSIICHA BOCIICBA-
HUIO MPOCJIaBJIeHHOr0o MyliTeHa, KOTOPBIN, SKOOBI TOOUBIIUCH TPUMHUPEHHUS C MOHTOJbCKHUMH
XaHaMH, BEPHYJICS K COpPOAMYAM C BaXXHEHIIIMM TOKYMEHTOM Ha pykax. BapuaHT 3Toro Tysiray
MPEICTABICH BO BCTYMHUTCIBHOW YaCTH OBITYIOIIETO B CTUXOTBOPHOH (hopMe IIexepe Oaiikup
MJIEMEHHU ycepras...» [6, c. 33].

Xax magana xe3pame XBana u cnaBa Amaxy

Moanxyp umatiem yHot! Ja BocxBaito ero!

Unebezzom bynean sw Jleno, ObIBIIIEE B MJIC HAIIIEM,

bopon xannvix 3amanul. B craps, xaHOB BpeMeHa.

..Xanza 6ynax havinane, ..On (Myiiten. — X. H.), nonapku BeIOpas,
Xanowiy kynenewn synamoi. IIpummerncs xany no ayiuie.

Maxmay kypze xanvinan, XBally XaHa I0JTyYHB,

VYpoin anovl snvinbih... 3aHs11 MECTO PSJIOM C HUM...

[6, c. 154-155].

OnHako B JaHHOM BOCXBAJCHHM m)yJieay MBI HE BHAMM XapaKTEpHOTO JUIS 9imem
no-KuekOaeBy, KOTOpbIil BKIIO4an Obl B ceOs 4epemoBaHUE XapaKTEPHBIX IS IOCIOBHIIBI
adopuCTHIECKUX (OpPM, KOTOPHIX, HAIPUMEpP, MOKHO HAOIIOJaTh B TBOPUECTBE OAITKHPCKOTO
T03Ta-TIPOCBETUTENS, HAPOTHOTO CKa3HUTENsA-cacoHa MudTaxetamaa Axkmyis (1831-1895):

...Konp Hanenen ymom, T0 310 cuactse.
Jlenu cBOM yM IIPH 9TOM Ha TPH YacTH.
JIue yacTh OJJHY U3 TpeX ThI OrJala,
UYro06 He OB yM HCTOYHUKOM HECUACTHH.
(«O6 yme u rimynocty) [1].

JlaHHOe CTHXOTBOpPEHHE, HAIIMCAHHOE B CTHIIC myiledy W HMEIOLlee IHIAKTHYSCKHH
XapakTep, HAIOMUHACT OALIKUPCKUE IOCIOBULBI «YM HE pa3faBail — caMOMY HE OCTaHETCS»,
«YM — TIOBOABS, XapaKTep — KOHb, NMOBOABSMH YMEJIO IpaBb», «YMHOMY JOpora roJioBa,
rirymnomy — 6orarctBoy [5, c. 204].

My’K4YrHa TOT, KTO IICHY 3HACT CIIOBY,
U cBoeMy — pOJIHOMY, U UYKOMY.
Torna u 1pyra BEpHOTo HaUJET,

A ¢ HUM — €JTUHOMBICIIHS OCHOBY.
(«My>x4uHa TOT, KTO...») [1].

OTH CTUXHM O YECTH M BEPHOM JPyre MHTYUTHUBHO OTCHUIAIOT Ha OAIIKUPCKUE TOCIIOBHUIIBI
«CnepxaTh CIOBO — BEJHYHE, HAPYIIUTh — MO30p», «CIOBO CTOsIIEro ereta (FOHOIIW) LETH
JIOCTUTHET, CJIOBO HEITYTEBOI'0 €reTa B BO3/1yXe MOBUCHETY», 00pa3yst HHTEPTEKCTOBYIO CBSI3b.

IIpousseneune «Kyranry ounuk» 0. bamacaryHckoro, uMemmiee yCTOHUYUBYIO CHOKETHYIO
JINHUIO, HAIOJHCHO Pa3JuYHBIMH aQOPUCTHYCCKUMH H3PEUYCHHUSIMHU TIIyO0OKO (Guimocodceko-
JUJIaKTHYECKOTO XapakTepa, B KOTOPBIX JIGHTMOTHBOM MPOXOAMT HJesl 00pas3loBOro Hu
CIIPABEJIMBOIO MPABICHHS BJIACTH MMYIIMX HAPOAOM M TOCYIapCTBOM. «XYI0KECTBEHHOCTb
obOpasa-Oeiita (0eWT sBisieTcst H  CTpoUYECKOH W 00Opa3HOW  EOMHHUICH TEKCTa)
XapaKTepU3yeTcsi  ONPENCICHHBIMH  OCTETHYECKUMH  IIEHHOCTSIMH,  [POUCTEKAIOUIMMHU
M3 BBICOKOH KYJBTYpBI CIOBa. B 3TOM CMBbICIE Ui OLICHKH XYJIOXKECTBCHHOCTH OelTa u B
MOCJEAYIOUIeH TIOPKOS3bIYHOW T1033MM  BCErJa CyIIECTBOBAJO [[BA OCHOBHBIX KPHTEPHSL:
ahOPUCTUIHOCTh OCiiTa W MCIOJIb30BAHUE JTFOOOH BO3MOKHOCTH HIPBI CJIOB, pu()M, CMBICIOB)
[10, c. 527-528]. 3mech MBI HE BHAUM SIBHO BBIPAXEHHOTO CTHJISI U METPUUYECKHX DPa3MEpOB
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(CEMUCIIOKHBIN CTHUX), XapaKTePHBIX s OamKupckux myneay. OmHako adopUCTHYHOCTH
CONCP)KAHUST  JOCTUTACTCS  HMCIOJBb30BAHHBIMU ~ MYAPBIMH, OOpa3HBIMH  BBIPAKCHUSIMH,
BBI3BIBAIOIIMMH PEMUHHUCICHIIMM Ha OAIIKUPCKUE HAPOMHBIC TIOCIOBUIBI K IOTOBOPKHU.
OHU OpraHWYHO BIUJICTCHBI B CIOKET IPOM3BEACHHS, B KOTOPOM ITOBCCTBOBAHHE CTPOHUTCS
Ha CHOKETC, OCHOBAHHOM Ha PA3JIMYHBIX MKUTCHCKUX CHUTYyaIlUsX, W BbIpa)KacTcsi TiyOuHa
MBICJICHE M MyApPOCTh MO3HAHWUU. MHTEPTEKCT HAPOMHBIX IMOCIOBHUII W MYIPBIX H3PCUCHHI
OCYIICCTBJICH B IMMO3ME IO MPHUHIUIY, BbICKA3aHHOMY MO-Meapuiny: ju00 HAmpsMyto, Jr0o
XYJOKECTBCHHO OMOCPEIOBAHHO, UCIONIb3Ysl PEMUHUCIICHIINIO, KaK B IIHPOKOM, TaK U B y3KOi
¢dopme [14, c. 131]. Tak, B r1aBe 0 JOCTOMHCTBE U MoJib3e s3bika H0. banacaryHckuil mpuBOAUT
00JIBIIIOE KOJUYECCTBO ahOPU3MOB M CCHTCHIUI O MOJIb3¢ U BPEHC s3bIKA, KOTOPHIC BBHI3BIBAIOT
YCTOHYMBYIO PEMUHHUCIICHIIMIO HAa HAPOIHBIC TOCIOBHUIIBL:

...SI3BIK JIIO/ISIM CYACThE U CIABY MPUHOCHT,

U oH e KapaeT 1 roJIOBbI KOCHT.

SI3bIK — CIIOBHO JIEB, UTO JIEKHUT Y BOPOT:

EnBa omomraents — te6s ou coxper! [3, c. 42].

B OamkupckoM HapOIHOM TBOPYECTBE HA ATOT CYET €CTh TAKUC IOCIOBHUIIBI «3a S3BIK
OTBETHUT TOJIOBaY, «KTO s13bIK OEpekKeT, TOT TOJIOBY cOepekeT u T. 1. [5, c. 188].

Krto nmeHem ciaBeH, TO CIIaBHBIM CIIBIBET,
A caBHBIM — 1 TIOCIIE KOHYMHBI 1To4eT [3, ¢. 49].

B OamkupckoM HapogHOM a(OpHUCTHYECKOM TBOPUYSCTBE O3Ta MBICTh PACKPBIBACTCA
B Takux mocioBunax: «Ot moOporo mema — MoOpEIi ciemy, «XOpOIIUi YEeIIOBEK caM yMpPET
— JIeno ero ocraercs» [5, c. 176].

0. BamacaryHckuii, moydass CBOMX TEpPOCB OIIOCPEIOBAHHO, WHOCKA3aTEIbHO, BBIpa’KaeT
CBOIO OCHOBHYIO Ha3UJIATCIBHYIO MBICIB, PHOETast K TPIMOMY [IUTUPOBAHHIO TTOCIOBHIIBL:

...Y TIOPOK 00 3TOM NPHUCIIOBBE ECTh,

U 31ech ero k MECTy Xouy s IPUBECTb!

“KpacHble peun CI0BOM, a MBICITH — peYaMHu

KpacHble nronu TuKoM, a TUKU — oyamu!”.

U tyT ke cam Kak Obl paCKphIBAE€T CMbICI CKa3aHHOTO:
Jlronckue ciioBa MPOM3HOCHT SI3BIK,

Ot 100pBIX peuelt ykpamaeTcs Juk [3, ¢. 50].

B nmanHOM ciydae mop «JIIOJICKUMH CIIOBAMW», BHAMMO, CIEAYET TOHMMAaTh YEJIOBEUHBIE,
OnarocTHble, TYMaHHBIE CJIOBAa, KOTOpPBIC OKPBUISIOT M BIOXHOBISIOT 4YEJIOBEKa M, KOHEUHO,
«yKpamaercst Tuk». [locineqHee BbICKa3bIBAHNWE MOATA OTCHIIAET HAC K TAKUM MOCIOBHIIAM W3
0aIIKNPCKOTO YCTHO-TIOATHYECKOTO TBOPUECTBA HapoAa, kak «OT cep/iia nayIiee cIoBO B CEpALe
poHUKaeT», «Iloxas ntuma — He A KOTiIa, MII0X0e CJIOBO — HE A AyHIn», «Cralie ciaakoro
— XOpollee CJI0BO, OiaropoaHee ONaropogHOr0 — MPUBETINBOE JHIO», «CIOBO M yTEIIaer,
u yOuBaeT» H T. 1.

Hano Taxxke ckaszarp, 4TO copepskaHue mo3mbl «KyTaary OMIMK» ITOCTPOEHO COTJIACHO
BAXHBIM IIOYYHUTEIBHBIM HACTaBJICHUSM, HEOOXOOMUMBIM [UIsi MCTHHHBIX MY’KEH, BIAIBIK H
npaBuTeneid. B KOMNO3UIIMOHHOM IIJJaHE OHA COCTOMT M3 JABYX NMPEAUCIOBUN — MPO3aUUECKOI0
U TO3THYEecKoro, 85 TnaB m mocnecnoBus. [IpeaucioBue HadMHAETCS C TPATUIHOHHOTO
BocxBajeHns Amraxa u Ilpopoka Myxammana, TpPOIOIDKAeTCsS CBEACHHUSIMH 00 ajapecaTe
MOCBAIICHUSI 3TOTO TPYAd, C KAKUMH HAMEPEHHSIMH OH HalKMcaH M KAaKoe 3HAY€HHE HMEET
[11, c. 25]. Tak, mocie BBOJHON YacTH, B KOTOPOH aBTOpP BOCXBAJSICT BCEBHINITHET O, TIPABUTEIA
boepa-xana, cnenyioT TiaBel O CeMM IJIaHETAX WM JIBEHAALATH 3HAKaX 30/Maka, O 3HAHUU
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U pa3yMEHUsX, JIOCTOMHCTBE M I0JIb3€ sI3bIKa, 100pe ¥ 3j1e, YYCHHH U 3HAHUH, IOCIE Yero
OIUCBIBAETCST HMCTOpUSI 00 Aumondwvl, €ro nuanoru ¢ xaodxcubom, Kiommoeovr u T. .
Ha riaBHBIX repoeB BO3JAraloTCsi OCOOCHHBIE XYJ0KECTBEHHbIE (YHKIMH, BbIPaKEHHBIX
B HMX CHMBOJIMUYHOCTH: TOJ Atimondvt u Ob62ypmbiut moapasyMmeBaroTcs moHsTHs CyacThbe
u OTpeuieHHOCTh, a non Kwoumoeovr u Ozowavmuu — o0pasel CrpaBemiuBocTd U Pasyma.
JdpyruMu cioBamu, JUIsi aBTOpa Ba)KHBIM B JKU3HHU SIBJSIETCS CIPAaBEUIMBOCTH M pasyM,
SIBIISIIONIMECS] CAaMBIMU TIPEANOYTUTENbHBIMEU CcBoMcTBaMu st Jironed [10, c. 530]. B nannom
cily4ae, BUJIIMMO, HE TOJIBKO JUISl JIFO/ICH, HO MO OOJIBIIOMY CUETY NPaBUTENSIM, CHJIBHBIM MHUpa
cero, Hanpumep, boepa-xany. IloToMy 4YTO eciau NpaBUTENb CHPaBEAJIMB, H00OpP M YECTEH IO
OTHOIIIEHUIO K CBOUM MOAJAHHBIM, IIPOCTOMY JIOAY, TO M B CepAlax MOCIETHUX OH 3aBOIOET
000Bb U yBa)K€HHE K ce0e, B HCTOPHM CBOEW CTpaHbl M JAJEKO 3a ee NpPeAeiIaMHU OCTaBHUT O
ce0Oe BEJIMKYIO MTaMSITh KaK O CaMOM CIIPaBeUIMBOM IpaBUTelie. ballkupcKkue OCIOBUIIBI IIACST
«30110TO B 3eMJie He 3alyxercs, 100poTa B myTH He 3almyaurtcs», «/lobpoe aeno cBepiiu u B
Mope Opock — OHO Bce paBHO K Tede BepHeTcs», «Eciu napb — TupaH, cTpaHa pa3opurcs, eciu
nape — Myjzpet, cTpaHa Bo3poautcs», «[IpaBurtens Oorar ymom, Hapo — AYLIOi», «XOpouuii
MPaBUTENb JIIOISM JA0POTY OTKPOET, IIOX0H — JIOASM ITyTh EPEKPOET» U T. A. DTUM U JPYTHM
[0 CMBICIIY TJIIYOOKHM W COZEPKaTeJIbHBIM IOCJIOBULIAM BBI3BIBAIOT YCTOMYUBYIO PEMHHHCIICH-
LMI0 00pa3HbIe U METKHUE CIIOBA U M3peueHHtsi, KoTopbiMK OoraTta nosma 0. banacaryHckoro.

[TpumeuatensHo, uTO ¥ TOM «bamkupckoe HapogHOE TBOPUECTBO: [10CIIOBUIIBI, TOTOBOPKH. ..)»
[4] HazeneH coepKaHUEM, B KOTOPOM OTPaKeHbI )KUTEHCKasi MyApOCTb, 3HAHMSI, OIBIT, MOPAJIb,
9THKA HApoAa M T. [I., @ TaKXKe TPYH, OOLIECTBEHHAs YKU3Hb, OBbIT, OObIYAH, CEMbsI, TIOCIIOBULIBI
0 f3BIKE M CJIOBE, YUYeHMHM U 3HaHusAX. M3BecTHo, uto B. M. [Jlanb ueHun BClO HACHHYIO U
CMBICIIOBY10 3HAUMMOCTb, MYJIPOCTh MOCJIOBHII M TIOrOBOPOK, COOMpaI U 3alUchiBal UX. B cuiy
TOT0, YTO MOCJOBHIIBI «KACAIOTCS BCEX MPEIMETOB, BTOPraloTCsi BO BCE 00JIACTH YEIOBEYECKOTO
OBITHS, JIFOJCKUX HAaJIeXK/Jl, IOMBICIOB, OLEHOK OnmkHUX», B. M. Jlanp npennpuHsia momnsITKy
Kyaccu(UIUPOBATh 3TH HapOJHbIE aQOPUCTHUECKUE U3PEUCHUS Ha JIEBSITh PYyOPUK, B KOTOPBIX
OXBAaTBIBAIOTCS MHOTHE CTOPOHBI M3 >KU3HHU, MOMBICIOB Hapoja [2, c¢. 3; 5, ¢. 96]. OnHako emie
B XI B. Maxmyn Kamrapu (1029-1101) npennpuHsii nonsITKy (GUKCHpoBaTh adopucTuyeckue
MBICIM W BbicKa3biBaHus. Hano ckaszarp, yto M. Kamrapu mocioBuibl U MyJpble U3pEYCHUS
TIOPKCKHUX HApOJOB MPUBOAMI B Bue wiuttocTpauuu Kk 9 000 cioB U clioBOCOYETaHUN B CBOEM
cnoBape. B pesynbprare ero Tpya NpeAcTaBiseT SHIUKIONEANI0 UCTOPUM U JYyXOBHOTO MHUpPA
9TUX HApoOIOB M JIO CHUX IIOp SIBJISIETCS LEHHBIM HCTOYHUKOM B M3YYCHHU KYJIBTYDBI
cpenHeBeKoBbs [11, ¢. 24], TOCIOBUIL ¥ TOTOBOPOK B TOM UHUCIIE.

Ho B omnune ot mocnennero 0. banacaryHckuil He TOJNBKO MPUBOAUI MOCIOBUIBI, HO U
HCIOJIb30BaJ X KaK BBOJHYIO 4acTh K OCHOBHOMY CIOJKETY CBOEH MOAMBI. B ocHOBe cBOeM OH
Jlay HeKui oOpaselr cocTaBiieHHs] COOpPHUKA HAPOJIHBIX MYAPBIX M3PEUYCHHMH M BBICKa3bIBAHUH,
MOCJIOBHII B JaHHOM Cllydae, KOTOPbIi OTBeYaeT BCeM TPEOOBAHMSIM IO OTPAKEHHIO MHOTHX
CTOPOH KHM3HH, IOMBICIOB Hapoja. [lo MHEHHMIO yuYeHbBIX, HAJWYHE IOCIOBHUI] U IOTOBOPOK,
MYJIPBIX U3pEUEHHU 00BCHSIETCS TeM, u4To « Kyranary Ominuk” BXoauia B Kpyr YTCHHUs HalluX
MIPEKOB M OTJIOKHIIACH B UX ITAMSATH OCTPOTOI CBOEH MBICIIH, SIPKOH aOpUCTHUHOCTHIO sI3bIKA.
...INooma FOcyda bamacaryHckoro, u OamkKupcKuil (GONBKIOP, ¥ AaHOHUMHAS T033US HUMCIOT
€IMHbIE UCTOKHU — JINTEPAaTyPHOE U YCTHOE TBOPUECTBO APEBHUX TIOPKOBY [11, c. 26].

3akaoueHne

Takum 00pa3oM, TOCIOBUIEI K IOTOBOPKHU, SBISSICH YHUBEPCATBHBIM JTyXOBHBIM
JOCTOSTHUEM B KYJIBTYpE HApo/a, PEHpe3cHTUPYIOT co00W o0pa3er] peMUHUCICHIUN, KOTJa-
TO KEM-TO CKa3aHHbIE MYJApble M3PEUYCHUS, BBICKA3bIBaHUS BHOBb IOBTOPSAIOTCSA, XOTb U
MPETEepPIEeBAIOT HEKOTOPbIE M3MEHEHHUs COTJacHO MHPOBO33PEHUIO, MEHTAJIUTETY, OIBITY
JKU3HU pa3HbIX HaponoB. [IoMMMO TOTO, YTO MOCJOBUIIBI U TIOTOBOPKH — MIKIL U dUmemM — B
0aIKUPCKOM (POITBKIOPE TPATUITUOHHO MOTIIH CKIIAABIBATHCS B IOITUYCCKUC MY1edy, OHU TaKKe
CYLIECTBOBAJIM KaK CaMOCTOSITEIbHBIE KaHpPHI, MepeaaBasch U3 ycT B ycrta. Hapon, onupasice
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Ha CBOM MHOT'OBEKOBOW OIBIT, JeJaj] MYIpPbIC YMO3AKJIIOYCHHS OTHOCUTEIBHO Pa3THUYHBIX
CTOPOH JKM3HH U TOBEACHHUSI JIFOJCH, UX XapaKTepa, MOCTYNKOB. [Ipu 3TOM CMBICII CKa3aHHOTO
yCTOHYMBO coxpansieTcs. [loaTomy mpencraBuTe b JIFOOOro 3THOCA HaimeT B adopu3Max,
MYAPBIX YMO3aKJIFOUCHHUSX, NMPUBOAUMBIX B modme ). BanacaryHckoro, oOmipe U CXOXKHE
MTOCJIOBUIIBI U TIOTOBOPKH, PEMUHUCICHIIMM Ha HHUX. [IOCIOBHUIIBI M TOTOBOPKH KakK sIBIICHUC
YHUBEpPCAJIUU KYJIbTYpP BO MHOIOM COJNIKAFOT HApOJbl, IO3BOJISIIOT COXPAHHUTh JyXOBHOC
JIOCTOSIHUE, KOTOpbIM siBIsieTcst «bmaromarnoe 3uanme» 1O. bamacarynckoro. Ero mosma
JUIAKTAYECKOr0 XapaKTepa MOJIOKHUIO HAYallo CO3IaHHIO MPOM3BEACHUS MOJOOHOr0 HICHHO-
3CTETUYECCKOTr0, TEMATHYECKOTO HAMPABIICHUS B TaJIbHCHILIEM.
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CeMHOTHEKA OTpPaKEeHUA
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Annorauus. Ilosects sBenkuiickoro mnucatens A. H. Hemrymkuna «Jlopora B HUKHUH MUDY,
3aTparuBalomasl  aKTyaJdbHBIE  JTHOCONHUANBHBIE W  KYJIBTYPHO-TICHXOJOTHYECKHE  MPOOIEMBI,
He3aclIy>)KeHHO Oblila 00ieJIecHa BHHMaHHEM HCCcIeloBaTelIeil, XOTsS OHa MMEEeT HEepPCICKTUBY BBISBICHUS
psifa 3HAUMMBIX XyI0XKECTBEHHBIX IPHEMOB. Llenb JaHHON CTaThbU — pAaCCMOTPETh CEMHUOTHKY OTPa’KCHHUS
B MOBECTH KaK yHHMBEPCAIBHYIO 3HAKOBYIO CHCTEMY, COACPXKAIIyI0 pPa3sHOOOpa3HbIE CEMaHTHUYECKHE
enuHUIBL. B pesynsraTe nccienoBaHHS OBITH BBISBICHBl TaKWUe 3HAUCHHUS CEMHOTHKH OTPAXKCHUS,
KaK THoOceoJorndeckas (yHKIHS, MOTHB 3arpoOHOTO MHpa, MOTHB JBOWHHYECTBA, XyJO)KECTBEHHOE
OTpakeHHe IeHCTBUTEIFHOCTH U IIPOSBICHHE aBTOPCKOTO 00pasa.

KuroueBsbie ciaoBa: A. H. HeMTymikuH, 3BeHKHUIiCKasi JIHTEpaTypa, CEMUHOTHKA OTPaKEHHUsS, CEMHOTHKA
3epKaJa, MOTHB 3aTrpOOHOT0 MHUPA, KHBOIIHCE.

Jas uutupoanusi: Eceea A. B. Cemmormka orpaxkenns B mnoBectn A. H. Hemrymkwuna
«Jlopora B HIDKHHI MHp». Bommpocsl HarmmoHampHBIX uTepatyp, 2023, Ne 2 (10). C. 41-49. DOI 10.25587/
litteraesvfu.2023.50.12.006

Semiotics of reflection
in the Alitet Nemtushkin’s story “The Road to the Lower World”

A. V. Evseeva
M. K. Ammosov North-Eastern Federal University, Yakutsk, Russia
P4 alicevseeva@mail.ru

Abstract. The story by Evenki writer Alitet Nemtushkin "The Road to the Lower World", which
touches on urgent ethnic-social and cultural-psychological issues, has been undeservedly deprived
of the attention of researchers, although it has the prospect of revealing a number of significant artistic
techniques. The purpose of this article is to consider the semiotics of reflection in the story as a universal
sign system containing a variety of semantic units. As a result of the research, such meanings of the
semiotics of reflection as the epistemological function, the motif of afterlife, the motif of duality,
the artistic reflection of reality and the manifestation of the author's image were revealed.
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TBOpYECTBO H3BECTHOTO SBEHKHUIICKOTO o3Ta 1 rpo3anka A. H. Hemrymkuna (1939-2006) Ob110
MIPEIMETOM HCCIIEIOBAaHUS MHOTHX JIMTEPaTypPOBEIOB, KOTOPBIE COAEPIKATCS B HAyYHBIX CTaThIX,
JCCePTaLUsX, YUeOHBIX TOCOOHSX, KHUIaX, PACKPHIBAIONINX XY/I0KECTBEHHBII MUP IHCATEIs.

B mucceprammu 3. B. lBanoBoi «CONMO-3THHYCCKUE MMPOOIEMbI HUCTOPUU IBCHKHICKOM
JIUTEpaTyphl» aHANU3UPYIOTCS OCHOBHbIE MOTHBBI B TBopuecTBe A. H. Hemrymkuna: «mns
no33un A. HemTymikuHa xapakTepHbl METaHMS JIUPUYECKOTO Ieposi OCTaThCs B Talre MM YHTH
K MaHSIUM OTHSM OoiblIMX ropogoB. OKa3aBHIMCh B TOPOJE, OH BOCHPHUHUMAET YyM YiKe
KaK Tps3HOE€ M JBIMHOE JKWJIMIINE, HO 3aTéM TOCKa M YYBCTBO BHHBI 3a HEpPa3BEIAHHBIA odar
BO3BpAILlAET ero Ha Maityto pouny «O, CTapblil YyM, 3aCTBIBIIHI Ha IIPUTOPKE. 3a YTO YIpeK Teoe
st Opocuit TopeKuii?» [5, c. 94].

3. B. lBanoBa Tarke uccieayer MUPOQOIBKIOPHbIE UCTOKH B mpou3BeneHnd A. Hemrtym-
kuHa «MHe cHsaTcs HebOecHbie oneHn» u [. Kantyks «Mmetromnas cBoe umsi, J[xentyna-pekay,
BBISIBJISISI OPraHUYECKYIO CBSI3b HBEHKHUHCKOW JMTEparypbl ¢ MHUQOJIOrHEH W 3I0COM 3THOCA.
ABTOp IIPUXOIHT K BBIBOJY, U4TO «B oBecT A. HemrymikuHa ucnonb3oBaHrne MUPOQPOIBKIOPHBIX
CIOKETOB O TpPEXYaCTHOW CTPYKType MHpa HpPU3BAHO PACKPBITH OCOOEHHOCTH OBITHUS H
MUPOBOCTIPHSTHS APEBHUX KOUEBHUKOB Talrm» [5, c. 18].

H. H. AnexceeBa paccMaTpuBaeT Xy/lIOXKECTBEHHbIE 00pa3bl IyTH, JOPOTH, TPOIHMHKH B
TBOpYECTBE 3BeHKHiickoro mosra A. Hemrymkuna: «O0pa3 myTtH, (QUIOCOPCKH CIOXKHBIA H
COZIepKaTeIbHbIN, TpeACTaeT B M033uKM HeMTyIIKkMHA M Kak MCTOPUYECKHI MyTh Hapoja, U Kak
MyTh B 0€3rpaHUYHOE IPOCTPAHCTBO, YTO MOJKET OBITh M TIOCJIEJHUM IIyTeM uesioBekay [3, c. 3].

H. A. HenmoMmHsmmx packpblBaeT Ha Marepuajie NpPOU3BEACHHU IHcaTeass OCOOCHHOCTH
9BEHKHICKOH TUTEpaTyphl: «B yke cTaBiiel KIaCCUKON IBEHKUHCKOW JTUTEPATyphl KHUTE AJIUTETa
Hemrymkuna «MHe CHSATCSI HEOECHBIE OJICHW» PacCKa3blBACTCSl O PEANbHBIX JIFOASX, HOCSIINX
CBOM HACTOSIIIME UMEHA, M3JIararoTcsi JOCTOBEpHbIE (DaKThl, 3TO paccKa3d O KHM3HU KOHKPETHOTO
coo0IIeCTBa Ha MPOTSHKEHUU JIECSTUIICTHH, MHOTHE JIMLA y3HABAaEMbl, a SITU30/bI COBHAJIAIOT C
peasbHBIMU COOBITHSIMU JKU3HM THcaress» [12, c. 76].

E. C. Porosep B yueOHOM mocobun «Jluteparypa HapomoB CeBepa» OHY IVIaBy IMOCBSIIACT
paccmotpennto noasun A. H. HemTylikuna, onpenesnsisi ero MCTOKHA 3BEHKUICKUM (OJIBKIOPOM:
«B nmupuke HemTymikuHa Mbl TakKe HaXOAWM BapHaluu (OJIBKIOPHBIX MOTHBOB, CIIEJOBaHUE
TpaJMILIUSAM HApOJAHOTO TBOpuecTBay [14, c. 188].

B xHure «3OBeHKuiickas JUTEpaTypa» OAMH U3 DPA3JCJIOB LEIHKOM IOCBSIIEH TBOPYECTBY
A.H.HewmrymkuHa, B koTopoM coaepskatcs cratbi C. Ky3nuxuna, FO. Xazankosuy, 1. KonoaspkHoro,
P. ConHieBa, B KOTOPBIX IPOAHATIM3UPOBAHBl MOTUBBI U TO3THKA MIPOU3BEICHUN nHcaTens [22].

IToects A. H. Hemtymikuna «J{opora B HIDKHUM MUp» BbIUIa B cBeT B 1988 I. B ueTBepToM
HoMepe kypHana «Enucei». Ctout oTMeTHTh, 4To B 1992 I. mucaTtens 3a OJHOMMEHHYIO KHUTY
rnoBecTeld M paccka3zoB Obul oTmedeH locymapcrBenHod mpemued Poccuiickoit Denepanuu
B oOsactu nureparypsl. OHAKO ClielHalbHOE HAyYHOE HCCIEeJOBAaHUE 110 IMO3THUKE U CEMaHTHKE
MIOBECTU HE MPOBOAMIIOCH, XOTS YIIOMHHAHUS O HEH BCTPEUaroTCsl JOBOJIBHO YacTo.

«/lopora B HIDKHMM MHP» — MO CYIIECTBY €CTh COLIMOIICHXOJOTHUYECKOE HCCIIeI0BAHNE
«3aKOHOB KM3HM», ONPENENAIONNX COCTOSHHUE, <«JIyXOBHOE 3/I0POBBE)» MAaJEHBKOTO CEBEPHOIO
Hapoga» [20, c. 104]. «Mbl npocrnexvBaeM IyTh Teposi OT CYACTIMBOM JKWU3HU, TOJTHOU
TBOPUECKUX YCIIEXOB U CEMENHBIX paJlocTel K CaMOyHUUTOXKeHUIO. MTak, caMo Ha3BaHUE TIOBECTH
«/lopora B HKHHMUA MHpP» HEpa3pbIBHO CBS3aHO C 00pa3oM [IOPOrH, JOPOTd B HHKyma» [21].
«Korza 3BeHK OTpbIBaETCs OT CBOMX KOPHEH, KOIJla OH NepecTaeT ObITh OJICHEBOJOM U OXOTHHUKOM,
TO pacIulaTod 3a 3TO CTAHOBHTCS Jerpajanusi, Oe3bICXOTHOCTh, OLIyIIEHHE OeCCMbICIICH-
HOCTH XU3HM» [15].

B mnoBectn A. Hemrymkun uepe3 oOpa3 OJHOTO M3 JIyYLIMX 3BEHKOB, OITyCTHBILETOCH,
ciioBHO repou M. TopbKoro, Ha JIHO KHM3HH, BBIPQXAeT CTpax W TPEBOTY 3a CBOW U 0e3 Toro
MaJIOYMCIICHHBIH Hapoj, Oyayliee KOTOPOro HAaXOIUTCsS B HESCHOM IIOJIOKEHHH, YCYryOusito-
LIMMCSI paclipOCTPaHEHHEM IbSHCTBA. [IpUdnHYy HPAaBCTBEHHOrO OEACTBHS YBEHKOB aBTOP BHUJIUT
B YXOI€ OT TPaAMLHOHHOIO 00pa3a >KU3HH — OJICHEBOJCTBA, 3aMEHEHHOIO HEECTECTBEHHBIMH
KOYEBOMY HApOAy TOPOACKUMHU YCIOBUSIMH.
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JlylieBHOE COCTOSIHME IJIAaBHOTO Tepos IepelaeTcsi 4epe3 OOCTaHOBKY €ro KBapTHPbI —
3axJIaMJICHHOM, IPSI3HOM, MOJHOW Oecropsi/Ka, KaKk U B TOJOBE €r0 OOUTATEIS: «NAXA0 3AMXAblM
— Ha KyXHe 6 6edpe Komopblil OeHb Kuciu 0oveoku. Ha cmone, nonnom epsaznoil nocyobl, nycmoix
OYMbLIOK, 002100aHHBIX KOCMeEl, KOPOK 3ACoXuie2o Xieba, Noas3an Myxiu, mapakanvl ¢ OIUHHbIMU,
xax aumennvl, ycamuy [11, c. 279]. IIpoHbka mocie OYEPETHOTO MPOAOIDKUTENBHOTO 3aros,
MIPOCHYBILKCH B {IIIHOW KOMHATe, CTPa/IaeT M3-32 HEXBATKH CBEYKETO BO3/LyXa.

3HAUUTENBHON JIETANBIO JYIIHOW, I'PSI3HOM KOMHATBI BBICTYIIAET MBUIBHOE 3€PKaJio, B KOTOPOM
repoil BUIUT cBoe 0e300pa3HOe OTpa)keHHE: «3aisiHyll 6 3aNnblieHHOE 3epKalo U He Y3HAN cebsl
— ommyoa Ha Heeo 2NIAHYI TOXMambvlil, onyxuutl yerogek. «Hy u poxcaly Iponvka nonvimancs
PYKamMu npuenaoums HenocayuiHble 60J0Cbl, HO U3 Mol 3ameu Huuezo He @viuino. Hy ux. On
samoponuicsy [11, c. 281]. 3epkajsio B JaHHOM cliydae MeTa(OPUYCCKH MOKA3bIBACT UCTHHHOE
JIMLIO Teposi — JIOXMATOoe, OIMYXIIEe OT BBITUTOrO AJKOTOJIsl, YTO COOTHOCHTCSI C €r0 BHYTpPEHHEH
CaMOOLIEHKOW — OITyCTHBILEroCs, 3aluBIIero, Oe3Haae:KHoro yeiaoBeka. He 3pst eMy B OpenoBoM
COCTOSTHUM CJIBIILIUTCSI 3HAKOMAsl CTapasi IIECHs O 3alMBIIEM MOJIOJIOM MapHe: «OX, 3a2Viisi, 3a2ysi
napens Moi000U, MOLOOOU, 6 3e/eHOl UMHACMEPOUKe, XopouteHbKuti makot!.. »... «Kax 6yomo
npo mewsy, — 6110 dymanocey Ilponvrey [11, c. 314]. B koHIle aBTOp YIOMHHAET 3Ty IECHIO,
YTO OH, BO3MOXXHO, TOXKE CIBIIIAJICS TEepO0 IEpea TeM, KaKk OH COBEPUIMI CaMOyOHHCTBO.
B cemaHTHYecKOM IUIaHE TEJIOJBMIKEHHE — HEyAauHas NOMNBITKA MPHUIVIAJUTh BOJOCHI MOXKET
ObITh MHTEPIPETHpPOBAaHA Kak IpeAcKa3aHHe OOPEUEeHHOCTH €ro CynbObl, HCITyTraBIIUChH
KOTOPOTO M «3aToponuicsi» [IpoHbKa OTONTH OT 3J10CHYACTHOTO 3epKajia.

3epKajio B JaHHOM KOHTEKCT€ B 3aBUCHMOCTH OT pOJIEBOM MOJEIN HMEET HECKOIbKO
CEMHMOTHYECKUX HapaaurM. Bo-nepBbIX, CEMHOTHKA 3epKaja BBICTYIIAeT KaK CIOCcOo0 caMoIlo3Ha-
HUSI Teposi uepe3 OTpa)KeHHe, HMMEIOIIUI THOCEOJIOTMYECKYI0 (YHKIHIO, O 4YeM YTBEpIKaall
M. M. BaxTuH B KOHCTpYKIMH «3epKajio — pororpadus — noprpet — apyroi» [4, c. 64]. Camormno3na-
HUE NPOUCXOJUT B JIyXOBHOM acIleKTe Yepe3 0CO3HaHHE CBOEro (PM3MYECKOr0 HECOBEPIICHCTBA.

Bo-Bropsix, no npencrasnenuo M. 10. Jlormana 3epkano BBICTYNAaeT B Ka4€CTBE OTPaKECHHS
JPYroil JIeWCTBUTEIILHOCTH, KaK «IIPOEKIHs, Hecyllas B ce0e OmnpeesIeHHbIH SI3bIK MOJIEJIMpOBa-
Hus» [8, c. 16]. 3ampuiuBiIeecs 3epkano B 3TOM IIIAHE HMMEET CEMHMOTHKY 3aXOPOHEHHOTO,
HEPaCKPBITOTO TaJlaHTa.

B-Tperbux, cienayer npuBecTH HauOosiee PacHpOCTPAHEHHOE IPEJCTaBICHHE O 3epKalie Kak
rpaHMIe MEXIy MHUPaMHM U MardyecKoi CBSI3M OTPaKEHHs U OTpaxkaeMoro. B Tom oTHolIeHUH
MOTYCTOPOHHSISI CBSI3b 3aKJIIOYAeTCs B COOTHOUICHHHM BHYTPEHHEIrO COCTOSIHUSI C BHEIIHUM
OTpa)KEHHEM.

Takum 00pa3oM, ceMHOTHKA 3€pKaja B MOBECTH MMEET HECKOJIBKO CEMAHTHUECKHUX IMapajnurM,
KaKk Croco0 CaMOIIO3HAHMsI Teposi, BBIMOJHSIOMAS THOCEOJIOTHYECKYI (YHKIMIO, SI3BIK
MOJICJIMPOBAHUS JIPyrOf JIEHCTBUTENBHOCTH M CPEACTBO MAaru4ecKOW CBSI3H OTPaXKCHUsI H
OTPaXKAEMOT0, TI0ATOMY 3€pKaJi0 B TIOBECTU SIBJSIETCS YHHMBEPCAIBHBIM CEMHOTHUECKUM
[IPEJIMETOM, CIIOCOOHBIM BMELIATh PA3JIMYHbIC CEeMAaHTUYECKUE (DYHKIHH.

Crenyromasi CEMHOTHKA OTPaXKEHUSI KPOETCS B CAMOM Ha3BaHHMHM MoBecTH «Jlopora B HMKHUIMA
MHD», OTCBHUIAIONICH K MOTHBY 3arpOOHOr0 MHUpa, OTKyAa M MPOUCXOAUT, 1O MHEHHIO MHOTHX
HccieoBarelieil, CeMHOTHKA 3epKajia: «3a3epKalbHbli MHUP HEpEIKO aCCOLMUPYETCS C MHUPOM
MEpTBBIX, C TeM CBeTOM. KX pOJHHUT «O0OOPOTHOCTBY»: B (OJIBKIOpE 3arpoOHBIA MHpP 4YacTo
OIMCHIBACTCSI MIMEHHO 110 TakoMy HpuHUuUIY. Kpome Toro, yBuuerh cebsi CO CTOPOHBI, CKOpee
BCEro, MOXKET YK€ yMEpIIUii YeJoBeK, Ayiia, ocTaBuBinas teno. Tak, k. [k, @pazep npuBoaut
[IPUMEPBI BEPOBaHUH B TO, «YTO JyIIa YeIOBEKa NpeObIBaeT <...> B €ro OTPAKEHHU B BOJE MJIH B
sepkasie» [19, ¢. 223]. A «B JlpeBHeit ['penun ObITOBAIM MPEACTABICHUS O TOM, YTO CMOTPETh Ha
CBOE OTpa)kKEHHE OIAaCHO, OO ITO JIeHiCTBIE MOXKET MOBJIEYb 32 CO00I CMEPTh, TaK KaK OTpaKEHHUE
CIIOCOOHO MoMMaTh ayiny 4yeiaoBekay [9, ¢. 163]. HazBaHue mojckas3pIBaeT pa3Bsa3Ky MOBECTH, aBast
MOHSATH, YTO KU3HCHHBIN ITyTh TePOs UCT K CBOEMY 3aKOHOMEPHOMY HCXOIY K CMEPTH (DU3HUYCCKOI
U JyXOBHOH. B 3TOM IutaHe Ha3BaHHME TaK)K€ HOCHUT CEMHUOTHYECKMH XapakTep, OTpPaKarollui
ABTOPCKYIO MBICJIb M UJICIO0, YTO MIO3BOJISIET TOBOPHUTH O HEH, KaK 0 CEMHOTHKE 3epKaJia.
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CemHOTHKa OTpa)KEHHsI TIPUCYTCTBYET B pojie AesiTeabHOCTH [IpOHbKN AHKYOIISI — KUBOIIHCH,
KOTOpasi CYMTAETCSI NCCIIE0BATENISIMHU N300pa3nuTeIbHON 3HAKOBOCTHIO. B cBsizu ¢ 00uiei Teopueit
3HAKOB BOIPOCOB HCKYCCTBAa Kacajcsl OAWH M3 OCHOBOIOJOXHUKOB COBPEMEHHOW CEMHOTHKH
Y. ITupc. OTIMUUTENBHBIM NPU3HAKOM H300pasutesnbHoro 3Haka Y. [Tupc cumran To, 4TO «OH
MOXKET IPEACTABIATH CBOM OOBEKT IVIaBHBIM 00pa3oM IO CXOJCTBY, BHE 3aBUCHMOCTH OT TOTO,
KakoB croco0 ero cymecrBoBanus» [2, ¢. 275]. K umciy uzoOpasurensHbix 3nakoB Y. ITupc
OTHOCHJI IPOU3BE/ICHHS KUBOIIMCH, B KOTOPBIX, 10 €r0 MHEHHUIO, IIPUHIIUIT CXOJCTBA COSIUHSCTCS
C KOHBEHIMOHAJBbHBIMU MpPAaBUJIAMU, CO CJIOKUBILIMUMUCS, OOLICTIPU3HAHHBIMH YCIOBHOCTSIMH.
On mnwucan: «JIro0oit marepuan H300pakeHUsI, TAKOrO, HAIPUMEpP, KaK J>KUBOMHUCH, — IIHPOKO
KOHBEHI[MOHAJICH I10 €r0 CII0Co0y pernpeseHTamum» [2, ¢. 276].

Mpicib 00 M300pa3uTeIbHBIX (MKOHMYECKUX) 3HAKaX B €€ NMPUMEHEHHHM K MCKYCCTBY OblLia
aKTHBHO BOCIPHHSTa aMmepukaHckuMm ¢uiocopom Y. MopprcoM, KOTOpBIH HEOJHOKPATHO
oOpainaicsi K mpo0iieMaM CEeMHOTHYECKOTO HCTOJIKOBAHUS SIBJICHHH XY/I0)KECTBEHHOH KyJBTYpBI
W CUMTAETCSl OJJHUM M3 KPYIHBIX CIIEUUAIUCTOB B 3ToW obOnactu. [y U. Mopprca MKOHUYECKUi
3HAK — «3TO JII00OI 3HAK, KOTOPBIN MOMO00EH B HEKOTOPBIX OTHOLICHUSIX TOMY, YTO OH 0003HAYaeT.
N300pa3uTenbHOCTh MO3TOMY €CTh BOIIPOC cTerneHu...» [1, c. 191].

CrenoBarenbHO, KapTHHBI [IPOHBKHM SIBISIFOTCSl OTPa)KEHHUEM JEUCTBUTEIBHOCTH — 3€PKajioM
HACTPOCHHUS IBEHKUICKOTO Hapo/a, 10 KOTOPOMY OH HAIMCaJl CBOIO JMIUIOMHYIO PadoTy, TPUIITHX
«Kto nman oBeHkam conHie». B cBou Jydiine BpeMeHa 10 NBSHCTBA OH MOJAABAJ OOJIbILINE
HaJIeK/Ibl CBOEMY HapOJy KaK «IEepBbIH 9BEHKMUCKHH XYI0)KHUK», B YUCJIE KAPTUH KOTOPOTO ObLIH
(bUrypbl 3eMIISIKOB, 3apPHCOBKH «OJIEHEH, COOaK, OPTPETOB, CLICHOK U3 KOueBOM sxu3Hm» [11, ¢. 291].

Tpuntux «Kto nan sBeHKaM COJIHIIE» XapaKTepPeH TeM, YTO UMEET HECKOJIBKO CEMHOTHYECKUX
IUIaCTOB, PACKPBIBAIOIINX 00pa3HOe cojep)KaHue H300pa3UTEIbHOI0 HMCKYCcCTBa. Bo-mepBbIX,
9TO CEMHOTHKA L[BETA, SBJISIIOLIASCS OJHUM M3 BRKHEHIIMX JJIEMEHTOB Xy/I0XKECTBEHHON (OpPMBI.
Bo Bropoii yactu Tpuntuxa «Mop», ONHCHIBAIOIIEH YMHUPAIOLIMX OT CTPAIIHOTO T0JI0/a IBEHKOB,
He0O — «TeMHOe, yHbUIOE», KoTopblii B kHure B. B. KananHckoro «O 1yXOBHOM B HCKYCCTBE»
OLICHMBAETCS cieylouM 00pa3oM: «CKIOHHOCTh CHHEro K YIIyOJICHHWIO HACTOJBKO BEJIMKa,
YTO OHA JEJIaeTCsl MHTEHCHBHOM HMMEHHO B 0oJiee TEMHBIX TOHAaX W BHYTPEHHE MPOSBISETCS
xapaktepHee. Uem TemHee cHHMI IBeT, TeM Oojiee OH 30BET 4elOBeKa B OECKOHEYHOE,
poOy’XJaeT B HEM TOCKY I10 HEIOPOYHOMY M, B KOHIIE KOHIIOB, — CBEPXUYBCTBEHHOMY. JTO LIBET
Heba, Kak MbI TPENCTABIsIEM ero cebe mpu 3BydaHuu ciioBa "He00"» [6, ¢. 96]. 3Ha4UUT, TeMHOE
He0O B KOHTEKCTE KapTHUHBI I'eposi BBI3BIBAET SMOLMOHAIILHOE COCTOSIHUE TPEBOTH, TOCKH, NeYasIH
OT HEU3BECTHOCTH, HEOIIPEEICHHOCTH CY/bObI MaJIOil POJIUHEL.

Bo-BTOpBIX, KHMBOIMCHOMY TBOPYECTBY IIPHJA€T CEMHOTHYECKOE Hadalo OCOOEHHOCTb
ero xonmoputa. 0. M. Kupuep B kHure «PUCYHOK U KMBOMMCBH)» JaeT CIEIYyIOIee ONpeeseHue
kostoputa: «Kosmoput — 0coOEHHOCTh I[BETOBOTO U TOHAJILHOTO CTPOsi IIpOn3BeNieHus. B koiopute
HaXOISIT OTPAKEHUE I[BETOBBIE CBOIMCTBA PEaJbHOTO MHpPA, HO IPU 3TOM OTOMPAIOT TOJBKO TE M3
HUX, KOTOPbIE OTBEYAIOT OIPEACICHHOMY XyJOXKECTBEHHOMY 00pa3y. Koiopur B mpousBeneHuH
Mpe/ICTaBIsieT co00i 0OBIMHO coYeTaHHe IBETOB, 00Jaaroliee U3BECTHBIM €UHCTBOM. B Oosee
Y3KOM CMBICIIE T10]] KOJIOPUTOM MOHUMAIOT FApPMOHHIO M KPAcOTy LIBETOBBIX COYETAHUil, a TaK¥Ke
0OrarcTBO LBETOBBIX OTTEHKOB. B 3aBHCHMMOCTH OT mpeoOiajaromieii B HEM I[BETOBOH raMMBI
OH MOXET OBbITh XOJIOJIHBIM, TEIUIbIM, CBETJIBIM, KPAaCHOBATHIM, 3€JIEHOBAaThIM M T.J1. Komopur
BO3/ICHCTBYET Ha YyBCTBA 3PUTEJIA, CO3/1a€T HACTPOCHHUE B KAPTHHE U CIIY>KUT BaKHBIM CPEICTBOM
00pa3HON M IICHUXOJIOTHYECKOW XapakrepucTukm» [7, c. 125]. Takum o0OpazoM, KOJOPUT €CTb
Haubosee 1IeHHOe KayeCTBO JKMBOIKCH; MHBIMH CJIOBaMH, KOJIOPHUT OIPEAENISET KUBOIKCH: €CTh
KOJIOPUT, 3HAYUT, €CTh KHUBOIHUCH.

Konopur B Tpuntuxe IIpoHbKM mHpencTaBieH B JBYX pa3HbIX BHJAx: «ECIM IepBas 4acTb
TPUNTHXa — CHEHbl M3 OOBIYHOW KOYEBOW JKWU3HHM, — BBIIIOJHEHA B CIHOKOHHBIX TOHAX,
TO IOCIIE/IHAS, TPEThsl YacTh, HAMKMCAHA B CBETIIBIX, PaAOCTHBIX Kpackax» [11, ¢. 291]. Cnokoiinbie
TOHA, Iepe/lalolllie HACTPOCHHE YMEPEHHOro, Oe3MSTEKHOro, OOBIIICHHOIO XOAa JKHM3HH,
U CBeTIble, PAJOCTHBIE KPACKH, CHUMBOJIM3UPYIOIIHME TOPXKECTBO, HAAESKIY, BEpy B CBETIOE
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Oynyuiee Hapoja, SIBISIIOTCS CEMHUOTHKOW OTPa)KeHUS] BHYTPEHHETO CaMOOLIYIIEHHsI, COCTOSHHS
9BEHKHMHCKOTO Hapojia, KOTOPBIM Iepenaer XylAoKHHMK [IpoHbka AHKyosib. MOXKHO cKa3arh,
YTO «HEOXKHMIAHHBIM 00pa3oM MbI CTAHOBHMCSI CBUJAETEISIMUA TOTO, KaK MPOCTOH MKOHUYECKHUM
3HaK MPEeBpallaeTcsi B MOIIHBI CHMBOJ: HACHIIAsACh BHYTPEHHHM JIBWKEHHEM, OH HAuMHAET
HaJIeNAThCS TyXOBHOM CylIHOCTRIO» [16, ¢. 32].

Hlokupyromiass creHa W3 BTOPOM 4YacTH, OCHOBaHHAs Ha COOBITHSX CTpPAIIHOIO TOJIOJA,
CIIyYUBILIHMXCS B DBEHKHHU T10CJIE TPAXKAAHCKOW BOMHBI, CIY)KUT XY/IOKECTBEHHBIM OTOOpasKeHUEM
YKM3HU TOTO TIEPHOJa, YTO HAJENISIeT €€ TaKk)Ke CEMHOTHKOM 3epKaja — OTPa)KCHUsI PEalbHOCTH:
«O0unoKull uym, u3 oseepell KOmopo2o 6blNOJ3Aem HA CHe2 MOWUL, UMONCOCHHbIU YelOBeK.
A 30ecv, Ha ynuye, yoce 1edxcam 3amep3ulue JHceHuuna u pebenoyex. Pebenouex nedxcum xeepxy
AUYOM, ¢ OOCOU HO2OU, U HAO HUM CKIOHUNACH 201100HAs1 cobaka. Bmopas cobaxa 4uymbv 6 cmoponke
3aopana mopdy k Heby u eoemy [11, c. 291]. Ilpu 3TOM, peOEHOK MOXXET CHMBOJIU3UPOBATH
MOJIOJI0€ TIOKOJICHHE 9BEHKOB, KOTOPBIH OCTAJICS JIMIIOM K JIHILY C OIIACHOCTBIO, KOTOpasi MOXKET €ro
MOryOuTb, YTO M CIYYHJIOCH C IPY3bsIMU M caMuM [IpoHbKOM 13-3a TaryOHOTO BIIMSTHHS aJIKOTOJISL.

Kapruna 13 nocieaHeil 4yacTH, TIaBHBIM 00pa3oM BbIpakarolasi OCHOBHOW CMBICI TPUITHXA,
UMEET CHMBOJIMYECKHE KOMIIOHEHThl 3HAMEHH M COJHLA, BOIUIOMIAIOIINE HAAEKIYy U Bepy
B Onaromoiydne 3BEHKHICKOrO Hapoma: «I1o cHedcHOU yenune Hecemcsi OleHbs YNPSiCKA,
HA HApmMax — 4enioeex, 6 OOHOU pYKe OH OepiCUm 3HaMsl, d 6MOpOl BbICOKO NOOHSL CONHYeE,
KOMopoe 03apujio 6Clo matizy, Yymbl U UBMOAICOeHHble auya omuasswuxcs modei...» [11, c. 291].
CrepoBarenbHO, JaHHAsI KAPTUHA SIBIISIETCS MKOHMYECKHM 3HAKOM, OTPaXKaIoIIUM aBTOPCKYIO HICIO
4yepe3 00pa3bI-CUMBOJIBL.

BesycnoBHON ceMHOTHYECKOM €AMHUIIEH 3epKaJbHOTO SBIAETCS TMOPTPET — 3HAK,
3amenarommii csoero pedepenta. M. 0. Jlorman yTBepiKiai, 4To MOPTPET SIBISETCS JBOHHBIM
3epKaJioM, B KOTOPOM HCKYCCTBO OTPQ)KaeTCsl B JKU3HHM M JKU3Hb OTPa)kaeTcs B UCKYCCTBE, IPH
9TOM OOMEHHMBAIOTCS MECTaMH HE TOJBKO OTPAKEHHs, HO U peallbHOCTH. [IpuMeuaresibHO, 4TO
UMEHHO nopTpeThbl [IpoHbKK 0co0BIM 00pa30M BBI3BIBAIOT BOCTOPI' Y 3pHTEIIEH:

«Ho mnozonioonee 6cezo 6vi10 y nopmpemos 3emiusikos. Cibluanucb 60CXUUeHHble 60CKAUYAHUL:

— Cmompu-ka, smo sce Hean Ilemposuu Yovieup!

— Cmapux I'unovima kax sxcusoii! Bee mopwunku ezo!y [11, c. 291].

Takum 00pa3oM, KHBOIKMCHOE TBOPYECTBO IVIABHOTO I'eposi B MOBecTH HemTylikuHa siBisieTCs
0COOEHHOI CEMHOTHUYECKOH CUCTEMOIt, TOCTPOCHHON Ha KOHBEHLIMOHAIBLHOM (DYHKIIMOHUPOBAHUH
TaKMX 3HAKOB, KaK LBET, KOJOPUCTHKA, 00pa3. [Ipu 3TOM CceMaHTHYECKMil MIacT TPUITHXA,
JIEMOHCTPUPYIOMINI  OBIT, HCTOPUIO, CaMOOIUIYLIEHWE MAJOYHCICHHOTO Hapoja, I03BOJISET
YTBEPXKIaTh, YTO KUBOIIUCH B TIOBECTH COJCPIKUT UMEHHO CEMHOTHKY OTPayKECHHSI.

CemuoTnKa 3epkajia INPOCIIEKHBACTCS TaKkkKe B CXOkHX cynpOax [IpoHpkn u ero orua,
3aKOHYMBILUX JKU3Hb CaMOyOMICTBOM BCIIE/ICTBHE aJKOTOJILHOM 3aBucuMocTd. Eciu ero orer Bo
BpeMsi OeJlof ropsiuku M3 KapabuHa «cHauana youn dcery, nomom 0ous, a IIponvka cnaccs mem,
umo ycnen evibexcamo uz domay [11, c. 290], a ouHyBHIUCH 3acTpeimics cam, To IIpoHbka
B COCTOSIHMM QJIKOTOJIBHOW MIENpPECCHH, TOCKYs I10 JKEHE M JO0YepH, O YeM CBHICTEILCTBYET
TO OOCTOSITEIBCTBO, YTO B JIOME «NUCbMA U (POomocpaguu diceHovl, OOUKU NeNHCaANU HA OUBAHE»
[11, c. 328], moBecuiics Ha peMHE Ha OTOMUTEIILHOU TPyOe.

W3BecTHO, 4TO 3epKaJio CBS3aHO C MOTHBOM JBOMHUYECTBA, T. K. B OCHOBE 3€pKaja JIXKUT HIes
YABOCHUS. «3epKajlo — CEMHUOTHUYECKHH HHCTPYMEHT, CO3JAroluii aBoiHuKOB. OTcioma Oeper
CBOE Hayajao MOTHUB JBoWHUuYecTBa» [17, c. 5]. Kak ormeuaer FO. M. JlormaH, Tema JBOiHMKA —
«JIUTEpaTypHbIl afekBaT MoTuBa 3epkana» [8, c. 41]. II. A. ®nopeHCKuil BCIOMUHAET O CBOEM
BOCIIPHSITUM 3epKajla B JIETCTBE: «3EpKaJbHOE OTPAKEHUE TOXKE Ka3aJoCh MHE JIBOWHHKOM.
JIBOMHUK 3epKaJIbHBIN MOBTOPSIET MEHs, HO OH TOJBKO IPUTBOPSIETCS] NACCUBHBIM, & B M3BECTHBIN
MOMEHT BIpPYI YCMEXHETCs, C/IeJIaeT I'PHUMacy W CTaHET CaMOCTOSTENbHBIM, COPOCHB JHYHMHY
noapaxkarenbHocT» [18, ¢. 174]. B o0pa3e nBOMHMKA MBI BHIUM «KaKOTO-TO HEOINPEIEICHHOTO
BO3MOYKHOTO JIPYrOro, € IOMOIIbIO KOTOPOTO MbI IBITAEMCSl HAWTH LIEHHOCTHYIO MO3UIHIO K
cebe camomy...» [3, c. 34]. 3nauut [IpoHbKa SABISIETCS B CEMHOTHUCCKOM IUIAHE «3EPKAJIbHBIMY
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JIBOWHUKOM CBOETO OTIIA, IMOBTOPUBIIUM TPArHYeCKHH KOHEI[ €ro >KU3HU — JIMIICHUE POIHBIX
JIoZIel 1 COOCTBEHHOM JKU3HH, BUHOW KOTOPOMY SIBJISIETCSI CI1a00CTh TEPE/] aIKOTOJIEM.

CrheayronmmM MOTCHIMATbHBIM JTUTEPATYPHBIM «3epKaJbHBIM» JBOHHUKOM [IpOHBKH SBIISIETCS
€ro 3aKaJbIuHbIN Apyr-zeMysik, kojuiera o uexy — Tomst Borymy. CxoncTBo 3akiodaercs B
MPHUPOJHOM TaJIAHTEC K PUCOBAHHIO, JJISI PAa3BUTHSI KOTOPOrO MX HAMPABWINA YUYUTHCS B ICHTP,
HEJICTKOM JICTCTBE B WHTEpHATE, HEYIABIICHCS CEMEHHOW >KM3HU, MPUCTPACTUU K BBIMHMBKE H
panHel cmeptu. J[BoitHuuectBo Tonu momo3peBaeTcst caMuM TrepoeM, Korja OH y3HaeT O CMepTH
Jpy3ed, YTONMBIIMXCSI Ha PEKE OT KPYLICHHUS JIOIKU: «MbICIb, UMO MO JiCe CaAMOe MO0
npousoumu ¢ HuM, xonooom obocueana. Onu dice 6cee0a ObLIU YEEPEHbL, YMO C HUMU HUYE20 U
Hukoeda He cayuumcsy, 6yoym ocumo eunoy [11, ¢. 328]. Topbkyro mpaBay O HE CIOKHBIIUXCS
cyap0ax oJapeHHbIX, MOAABABIIMX HAJEK/Iy Ha MpOCaBleHne Majaoil PonuHbL, mpeacTaBuTesne
KYJIBTYPHON MHTEJUTUTCHIIMH 3BEHKOB BBIHOCUT Bpau BesbiX, B KOTOPO BBIPAXKEHA MBICIIH aBTOpA:
«Booka npooonscaem ceoe deno! Cradxcy mebe 6onvuie, 3a nocieonue 200bl y HAC 8 OKpyee He
CMano ecmecmeeHHblX cMepmell cpedu Meoux copooudell, 6ce MONbKO HA NOYEe NbIHCMEA.
Pazee smo ne cmpawno? Hapoonocmo 6 ceoeul uuciennocmu ne yseruuusaemcs...» [11, ¢. 322].

Takum 00pa3oM, CEMHOTHKa 3epKaja IPOCIEKHMBAETCS B MOTHBE [BOMHHMYECTBA IVIABHOTO
reposi ¢ IpyruMu mepcoHakamu. JBoiHn4yecTBo IIpOHBKH C OTIIOM 3aKJIHYacTCs B MOBTOPEHUH
TParM4eckol pasBs3KU €ro CyabObl, BO-TIEPBBIX, B pPa3pblBE C CEMbEH — €CIIM OTell JIMIIACTCS
CeMbH, YOUB JXCHY U JI0Yb B HEaJCKBATHOM COCTOSIHUHU, TO OT IIpOHBKH YXOIHUT EHA BMECTE C
JI0YEPhI0, TOTOMY OH YMHUPAcT B OJAMHOYECCTBE, BO-BTOPBIX, B MPUYMHE CMEPTH — 00a KOHYAIOT
KHU3Hb camoyOuitctBoM. OcHoBaHueM oTHeceHus apyra [Iponeku Tonmum Borymy k guciy ero
«3CpPKaJIbHBIX» JIBOMHUKOB SIBJISIFOTCS CXOXKHE MHTEPEChl U OOCTOSTENbCTBA WX JKU3HU. OJHAKO
[JIAaBHOM OONIHOCTHIO MEXKIY ABONMHHMKaMU IIpOHBKH SIBISCTCS WX AJKOTOJbHAs 3aBUCHUMOCTH,
CITy)allasi KOpHEM BCeX UX 0/l M HECUaCTHiA.

CemHOTHKa OTpa)KEHHs B [TOBECTH IIPEJCTABICHA HE TOJBKO B 00pase IIaBHOTO Ieposi, HO U B
o0pase aBTOpa, KOTOpasi MPOCISIKUBACTCS B peun nepconaxei. [lo muenuto B. B. Bunorpasosa,
OCHOBHBIM OIpe/esiuTe]IeM o0pa3a aBTopa CIY)KUT OTHOIICHHE aBTOpa K TeMe. ABTOpCKas
MO3UIMS WM aBTOPCKas MOJAJIbHOCTh TAaKKE IOHMMAIOTCS KaK aBTOPCKOEC OTHOIICHHE K
n300pakaeMoMy. OTO BBbIpaKaeTcsi Ha COJAEP)KaTeIbHOM YPOBHE 4Yepe3 CEMaHTHUECKHe
JIOMUHAHTBI U OCOOCHHOCTH MOTHUBHOW CTPYKTYpbl. B moBectn HemTyiliknHa aBTOp BBICTYMAaeT
KaK paccKa3uMK, CTPOSLIMH IIOBECTBOBAaHME Kak Oecely C uHTaTeleM, BBIPAKAIOIIUI CBOE
OTHOIIICHHE K Tmpoucxomimemy. «lepoii-paccka3unk MPUHUMAET y4yacTHE B  COOBITHSX.
Pacckazumk, He SIBISIIOIIMIICS TEpOEM, caM CIYXKUT IPEAMETOM H300paKeHUsl, OH OTHAeJIbHas
¢urypa, nepconax. Ero pacckas xapakrepusyeT HE TOJBKO APYI'MX HEPCOHAaXKEH M COOBITHS,
HO H ero camoroy [13, c. 12-16].

B mnoBectm 00pa3 aBropa-pacckazuuka SIPKO CO3JA0T (Ppa3eosiorM3Mbl M IIOCIIOBHIIBI,
BBIP@KAIOIIME OLEHKY aBTopa K IPOMCXOAALIEMY M OJHOBPEMEHHO IPEJCTaBIISIIONINE €ro
MHUPOBO33peHUE: «Bpems — eenuxuil 1ekapvy, «pooumenell He 8blOUPAiony, «yMupaiom 6cepves u
HaBCe20ay, «8 Kapmbvl MOJICHO U Nepeuspamp, d 6 JCUHU HUYE20 He Nepeuspaeiuiby, «KOMy CylcOeHo
VIMOHYMb, MOM He C2OpUmy, «om cebsi HUKyoa He yoexcuuvby, «3mo beda écex nodei — oxams u
axams mozoa, K020d 4enoeexa yxce Hem» 1 T.J1. 311€Ch aBTOp TOBOPHUT OT CBOETO JIUIA, HO IPU 9TOM
OH «PacTBOPEH» B TEKCTE, 3a CUET YEro JJOCTHraeTcsi dpPeKkT 00bEeKTUBHOCTH H300paXkaeMoro.

ABTOpCKasi MBICIIb TJIABHBIM 00pa30oM COJCPIKHUTCS B pEIUIMKaxX Bpada Jayapna VBaHoBuya
Benbix ¢ HacTaBieHUsIMH Ui cocelel 1o manare [IpoHbKM — OONBHBIX M3 TOW KE KaTeropuw,
Kak OH caM. Bpicka3bIiBaHUs aBTOpa B JiMIle benbix MpencTaBlsiioT ero Kak Myaporo, o0pa3oBaH-
HOTO, PAacCyAMTEIbHOIO, BOCIIUTAHHOTO, HCKPEHHE MEPEKUBAIOLIETO 3a CyAb0y MOJIOJIOTO
MOKOJICHHSI DBEHKOB YEJIOBEKAa, KOTOPBIM IMPHU3BIBAET 33AyMaTbCsi O CEPbE3HOCTH IOCIEACTBUM
KyJBTYPHOTO W JIyXOBHOTO OOHHMINAHMs Haponma: «Mbvl He umeem npasa pazopaculéamsvcst
yenoseueckumu cyovoamuy [11, ¢. 324]. B naHHOM ciiyyae CEMHOTHKA OTPaKCHHS BBISBISICTCS
B IIPE/ICTABJICHUH aBTOPCKOM MO3MILUK 4Yepe3 KOHKPETHOTO MEPCOHaXa — benbix, mo3aTomy romnoc
aBTOPA, ITOJUMHSIIOLIUNCS TOJIOCY Tepos, 31€Ch OTHOCUTCSI K HECOOCTBEHHO-IIPSIMOI PEyH.

46




BONPOCHI HAUHOHANbHBIX NUTEPATYP N2 (10) 2023

B mocnenneld wactu aBTOp-pacckazumk oOpamiaercs K CBOEMYy TI'epol0 OT CBOEro JIMIa
CO CIIOBaMU JIO0CAJIBI, TPYCTH U oT4astHus: «Ix, Ilpons! ... Kax sice mol He moe nousims, umo 6wii,
B03MOJICHO, €OUHCMBEHHbIM IBEHKOM, KMO MO2 CMAmMb HACMOAWUM, OOTbULUM XYOOICHUKOM...
Ha umo ewi pasmensanu ceou scusnu!» [11, c. 327]. B 3ToM cilydae roioc aBTopa HCXOJUT U3
COOCTBEHHO-IIPSIMOI pedH, aJJpeCOBAaHHON HEMOCPEICTBEHHO K CBOEMY Iepolo, 00pasylolei Tem
CaMbIM JMAJIOT MEXJIy aBTOPOM U F'€pPOEM.

Jlamee aBTOp-pacCKa3dMK MPEACTABISIET UHUTATENI0O CBOIO pPOJIb B IPOUCXOJSIIEM:
«Omo 6e336yuHO Kpuuy s, NOCMOPOHHULL YEL06EK, PAGHOOVUIHO HAOIIOOABUIULL 3 UX JCUSHBIO U
«XYO0IICECMBAMUY CO CIMOPOHBL, HO Kpuyy, Kak ecezda 3anozoanoy [11, c. 327]. CnenoBareibHo,
OH OIIpE/eNIsIeT CBOIO IO3MIHUIO0 B ITIOBECTH KaK CTOPOHHEro HaOImrojarensi, HECIoCOOHOro
BO3JICHCTBOBAaTh Ha MOCTYIKH CBOMX I'€POEB, a JIMIIb PEe(UICKCHPYIONIETO U CONEPEKNBAIOIIETO.
Tem caMbIM aBTOp-pacCKa3uuK OTAENSAET cedsl OT CHCTEMBI IEPCOHAKEH U CTABUT KaK OTIENIBHYIO,
0COOYIO CUHHILY.

Takum oOpazoM, o0pa3 aBTOopa B IIOBECTH CO3/1al0T 00pa3HO-S3BIKOBBIE CPEJICTBA,
(pa3zeonoru3Mbl, TOCIOBHIBI, ONOCPEJOBAHHO BBIPAXKAIOIINE ABTOPCKOE OTHOLICHHE K
MIPOUCXOAAIIEMY, & TaKke€ aBTOPCKHE MOHOJOTM B IOCHEOHEH 4YacTH, aApPECOBAHHBIE I'€POIO
W YNTATeII0, XapaKTEepU3YIOUIMEe ero, Kak COYYBCTBYIOIIETO, MEPEKUBAIOLICTO CBOMM I'€pOsIM
aBropa. CeMMOTHKa 3epKaja NpeJcTaBlIeHa B oOpase Bpauya belnblx, BBICKa3bIBAaHUS KOTOPOTO
MIPOCIUPYIOT ABTOPCKYIO MBICITb, PEI0CTEPETAIOIET0 CBO MaJIOYMCIICHHBIH HAPO OT OMACHOCTH
HCUYE3HOBEHNUS KAK B 3THUYECKOM IIJIaHE, TAK U JlyXOBHO-KYJIBTYPHOM.

OtMmeTnM, yTO (haMmiIns TIABHOTO reposi — AJIKYyOJb — COOTHOCHTCSI CO CIIOBOM «alIKOTOJIbY,
B 9BEHKHHCKO-PYCCKHX CIIOBapsIX M CJIOBape BEHKUHCKMX UMEH HMMsI M IPOU3BOJHOE CIOBO HE
conepxarcs, kpome «AJIKA cm. hanka ... hAJIKA Twmt, Yap, Unm, Ang, Cx, ¥Ypm, 3, Tar, T1-T,
H, E, U; anka Tk, Tt, A, Umk, Cx, 3, Tur, Tkm, C 1) momot, KyBanna; 2) Ana xy3uem» [10],
B TaKOM Cilyyae BTOpasi 4acTb WMEHHU -Voib HE HAaXOJUTCS HH B OJHOM cioBape. lloaTomy
(dbammns Tepos SBISETCS «TOBOPSIIEH» W UMEET CEMHOTHKY OTPa)KeHHUS MJICHHOTO CONep KaHHs
TIOBECTH U MIPUYMHBI €TO Ma/ICHNUS B CTOPOHY «JIOPOTH B HYXKHUH MHPY.

CemHOTHKa OTpaKEHHUsI XapakTepa reposi MPUCYTCTBYET M B MMeHH IIpoHbKa, sBISIOIINMCA
COKpallleHHeM W MYXCKOro, M »eHckoro umeH [Ipoxa, wim Ilpoxonuii u IlpackoBbsi, 4TO
BBIP@KAET €ro OTCYTCTBHE SIPKO-BBIPAKEHHBIX MY)KCKHX YEpPT, CTUPAHHE T'€HJEPHBIX IPH3HAKOB.
OTO NMOAYEPKHUBACTCS B €r0 MOPTPETE: «NAPeHb He NApeHb, MYJUCUK He MYICUK, MAK, KAKO20-Mo
Heonpedenennozo eozpacmay [11, c. 279] m HeompeneneHHOTo mona. B CBA3M C 3TUM MOXHO
MIPEAINOIOKHUTh, YTO 3Ta JAeTallb 00 OTCYTCTBMM YETKOH INPHHAIUICKHOCTH K MYKCKOMY HIIH
YKEHCKOMY IIOJIy HCIIONIB3YETCsl aBTOPOM C LIENbBIO MPEAYNPEXkIeHHsT 00 ONAacCHOCTU AJIKOTOJIbHOM
3aBUCHMOCTH JIIOASM 00O0€TO IoJIa.

CreoBaTenbHO, BBIOOP MMEHHM M (aMHIMM IJIaBHOTO Tepos CBS3aH C CEMHOTHYECKHM
OTpaXEHHEM IVIaBHOM TNPOOJEMBbI B IOBECTH, B KOTOPOM YMEHBILIMTEIBHO-JIACKaTeIbHOE HMS
[IpoHbka, NPOM3BOAHOE OT >KEHCKOTO W MYKCKOTO HMEH, YKa3blBaeT Ha YHHBEPCAJIHLHOCTD
mpoOJieMbl HE3aBHCHUMO OT Iofa, a (amMmins AJKyollb, CO3BYy4YHash CO CIIOBOM «aJIKOTOJIbY,
BBINIOJIHSIET (DYHKLUIO TOBOPSIIEH (haMUIIMK U CIIY>KUT CPEACTBOM XapaKTePUCTUKH IIEpCOHaXka.

Takum o0Opa3om, aHanu3 ceMHOTHKH 3epkana B mnosecth A. H. Hemrymxuna «Jlopora
B HIDKHUH MUD» IPUBOAUT K CIIEAYIOLIMM BBIBOAAM:

1. Tlpenmer «mbBUIBHOE 3€PKANIO» CIYXKHT MPSMBIM HOCHTEIEM CEMHOTHKH 3epKaia,
npencraBisiss co0Oi, BO-IEPBBHIX, CHOCOO CaMOIIO3HAHUS TIepOsi, BBINOIHAIOLIMN THOCEOJIOTH-
4ecKyro (DYHKIHMIO, BO-BTOPBIX, MOJEIb OTPAXKECHUS «3a3epKAJIbHOI» pEalbHOCTH U, B-TPETBHUX,
CPE/ICTBO Marn4ecKoi CBS3M OTPaKEHUS U OTPA’KaeMoro.

2. MoTuB cMepTH M 3arpoOHOTO MHpA, IPUCYTCTBYIOMINN B CEMHOTHKE 3€pKaja, COACPIKUTCS
B Ha3BaHMHU MOBECTU «Jlopora B HWXKHUH MUDP» KaK CPEIICTBO OTPAKEHMS XyHL0KECTBEHHOTO MHpPa
MOBECTH U PELIENITUBHOIN KOMIIETEHIIMH, JIAIOIEH BO3MOKHOCTh MHTEPIIPETALIMHI JUIS YNTATEICH.

3. Cemunoruka 3epkajla Kak 3HAaK XYJO)KECTBEHHOTO OTPAKEHHS JICHCTBHTEIHLHOCTH
COJICPKUTCSL B TUIUIOMHOM padote [IpoHpkn Ankyoms — Tpuntuxe «Kro manm 3BeHKaM COIHIIE»,
UCTIONB3YIOIIEM il TEpPeAaud HAaCTPOEHUs,, CaMOOBITHOCTH HBEHKHIICKOTO Hapojaa HpHEMBI
L[BETA, KOJIOPUCTHUKH, HOPTPETHOTO 0Opasa.
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4. MoTHuB BOIHHYECTBa KaK OJUH U3 3HAKOB CEMUOTHKHU 3€pKajia BBIPa)KEH BO B3aUMOCBS3U
[JIaBHOTO Ieposl ¢ JpPyTMMHU IEPCOHakKaMu — OTLOM M apyroMm Tomeil Boryny, ocHOBaHHON Ha
CXOJKECTH MX KU3HEHHBIX OOCTOSITENICTB, KaK TAJAHT K JKUBOIIUCH, ITbSTHCTBO, Pa3phiB C CEMbEH,
CaMOyOHICTBO, PaHHSIS CMEPTh.

5. OTpaxkeHHe aBTOPCKOM MBICIM B PEIUIMKAX Bpada benbIx mpoenupyer cCeMHOTHKY 3epKaina,
OZIHOBPEMEHHO CO3JAIOLIyl0 00pa3 aBTopa Hapsay C TaKUMH S3BIKOBBIMH CPEACTBAMH, Kak
(pazeo0ru3Mbl, MOCIOBHIIBI, OOPAIIEHNS, BBIPAXKAIOIINE OTHOLIEHHE aBTOPA K IIPOUCXO/SIIEMY.

6. CeMHOTHKA 3epKajla IPOCIICKHBACTCS TAKXKE B 3HAUYCHUM MMEHH M (aMHIMH DJIABHOIO
reposi, OTpaxkarollell XapaKTepUCTHKYy Iepos — €ro 3aBUCHUMOCTH OT aJKOrosis, U IJIaBHOM
Ipo0JIEMBI ITOBECTH — PACIIPOCTPAHEHHOCTH ATOH SITUIEMHHU Ha BCEX JIIONICH.

7. TakuMm oOpa3oMm, ceMHOTHKa 3epkasia B moBecTH A. H. HemrymknHa BBISBIAETCS B
HECKOJIKMX CMBICIIOBBIX HApaAUIMax: CIOXKETHOM, XyIOXKECTBEHHO-OOPa3HOM, CHMBOJIMYECKOM,
KyJIBTYpHO-HCTOPHUECKOM YpOBHSX. IIpym 3TOM ceMmoTHKa 3epkaia, OXBaThIBAIOILAS IIUPOKHUIL
CIIEKTpP 3HAKOBBIX CHCTEM, IPOSIBIICHA B JIOCTaTOYHO Pa3HOOOPA3HOM CEMAaHTHYECKOM KOHTEKCTE,
KakK THOCEOJIOrHUecKast (PyHKIIHSI, MOTHB 3arpOOHOTO MHPA, MOTHB JIBOWHUYECTBA, XyA0KECTBEHHOE
OTpakKeHHE eHCTBUTENBHOCTH U MPOSIBICHUE aBTOPCKOTO 00pasa.
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Introduction

Under the category of "poetics" the problems of "construction of works of art" are
considered in the fundamental work by B. V Tomashevsky [16, p. 25]. In theoretical works, the
analysis of a literary text is understood in the meaning as the study of the “poetics of a work”
[9, p. 182]. In the work of Yu. V. Mann, it is noted that the category of "poetics" in a narrow
sense is the study of the problems of poetic speech and style, and in a broader sense — the
comprehension of "not only speech, but also other structural moments of a literary text" [7, p. 7].
The researcher analyzes the works, focusing on the problem of "ordinary aspects of poetics" [7, p. 8].

Currently, research is being conducted in Yakut epic studies to comprehend the problems of
poetics, genre and artistic features of the heroic epic of the Sakha people, including Olonkho,
created by olonkhosuts-writers. The works of V. V.Illarionov [5], A.A.Kuzmina [6],
E. A. Arkhipova [1] and others are devoted to the study of the specifics of the imagery and
aesthetics, verse organization of literary olonkho by writers P. A. Ojunsky, S. S. Yakovlev-Erilik
Eristiin, V. M. Novikov-Kyunnyuk Urastyrov.

The source-based perspectives of olonkho research, including the problem of structural
analysis of olonkho, are considered in the work of P.V.Sivtseva-Maksimova [13]. The
structural analysis of the olonkho of the storyteller 1. G. Timofeev-Teploukhov "Obstinate
Kulun Kullustuur" was carried out by A. P. Reshetnikova [11].

In this regard, of particular interest is the analysis of the text of S.S. Vasilyev's olonkho,
adapted by him for children's reading. The issues of artistic features of literary olonkhos
created by the poet were touched upon in the works of 1. V. Pukhov, V. V. Illarionov, etc. The
researchers emphasize the specificity of the olonkho text for children, written by Sergey Vasilyev,
which consists in the originality of the description of the characters, plot, poetic language.

The main part

The system of images. The images of the characters of the Yakut epic are numerous
and diverse. The famous eposologist Innokenty Vasilyevich Pukhov systematized and
characterized the images of the heroes of aiyy deities, women, abaasy demons, found in various
texts of their folk tales, paying special attention to the main character olonkho [10].

According to the principles of the Pukhov’s classification and according to the definitions
of genre features of olonkho by Georgy Ustinovich Ergis, in the work "Erchimen Bergen" we
systematized the images of the main character, aiyy heroes, enemies of the aiyy — abaasy tribe,
female images, episodic characters.

The main character is Erchimen Bergen, "requested by elderly parents" [11, p. 111],
Erien Toyon Oyonnyor (old man Erien Toyon) and Ebirieldjin Khotun emeekhsin (old woman
Ebirieldjin Khotun). As is customary in the oral folk epic, he grows not by years, but by days,
which is transmitted by the author when using the traditional technique of hyperbolization
of folk olonkhos: “dlready one day - / He became a year old, / On the third - / He did not allow
himself to contradict /. / And it was difficult for them / Believe my eyes: Their son grew up / By
leaps and bounds, by the hour” [3, p. 114]. The "miraculous growth" of an epic hero is a universal
plot motif of a heroic epic. It should be noted that only in this olonkho by Vasilyev is narrated
about the birth of a hero sent to protect aiyy aimaga. In other olonkhos of the poet, the main
characters are heroes who have already settled in the Middle World and are aware of their destiny.

In the introduction of olonkho "Erchimen Bergen" tells about the sudden disappearance
of the boy, which was not accidental. It turns out that Yuryung Aar Toyon sent: the famous key—
keeper of the sun and moon, Kyukyurdyuur Beghe (Kukurdur Bege)"for the boy to conduct the
rite of initiation into the heroes, because his purpose, like the classic hero Nyurgun Bootur the
Swift, is to protect the aiyy tribe from the evil enemy — abaasy. Yuryung Aar Toyon gives the
name to the hero: Ercimen Bergen with a frisky horse Emnik. The hero, returning to his parents,
performs a toyuk about this story: “The Run of the Kyukyur / The lump did not drop, / <..> /
He called me / And led him / To the south, to the top / of the Golden Mountain / In the life-giving
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moisture, / Like a loon, / For three days and three nights / He bathed me / In the forge furnace /
Khara Duodara / In a row tempered / Until the ninth day, / So that My body and bone were like
steel, / So that my wounds / They did not bring him to the churchyard. / Then he equipped, / Gave
him armor, a horse...”) [3, p. 118-119].

The work gives a detailed description of the appearance of the hero: "Kurtuyakh nuohgajyn
kurduk / Kuudaralaakh beskileekh, / Eredehinneekh yuyun tierbehin kurduk / Erilkei
kharakhtaakh, / Khara sahyl kuturugun / Kharsyhynnara uurbut kurduk / Klalyng khaastardaakh
<..> / Taba kyyl akymalyn silitinen / Narylaan ongorbut kurduk / charaas uostaakh
ebit"[2, p. 8] (has curly bangs, like the crest of a black grouse, has bright round eyes, like a ring
of twisted bits, has thick eyebrows, like the tail of a black fox, has thin lips, like a product of the
bone marrow of the forearm of a deer) (our translation —S. V). A detailed portrait of the main
character olonkho is created by various epithets, comparisons, which conveys the essence of the
heroic spirit of the hero, his masculinity, courage. The idealization of the main hero in Olonkho,
the creation of the image of an all-conquering warrior are aimed at achieving national goals
— the justification of the human tribe on earth and its protection from enemies [10].

The image of Erchimen Bergen is clearly drawn: his birth, wonderful growing up,
reincarnation into a champion-hero, defender of the Middle World. He is certainly endowed with
qualities similar to the character traits of the heroes of the folk epic. The character, willpower, the
desire to win and the thoughts of the hero are fully revealed in duels with the heroes of abaasy.

In folk tales, the hero's companion is a heroic horse — a fighting friend and assistant.
On it, the hero overcomes long distances, obstacles and obstacles on the way: he swims
across the fiery seas, oceans, crosses the taiga, high mountains. The horse warns its owner
of danger, gives wise advice. The appearance and color of the horse, its speed, saddle, bridle,
reins are outlined in detail. At the same time, in many olonkhos, the horse is endowed with
reason, can speak.

The horse of the hero Erchimen Bergen has a rare name — "Tkki kulukteekh Emnik kulun at”
(frisky horse Emnik). In olonkho there is no description of the appearance of the horse, but in the
plots where the hero's struggle is described, the assistant of the Erchimen Bergen is always next to
him, supports the owner. A more detailed description of the movement, speed, agility of the horse
is given in the episode of the battle path of Erchimen Bergen to the battle with the hero of abaasy.

The main functions in the development of the plot, along with the main character, are
performed by the images of the heroes of aiyy — Araat Mokhsogol with a black horse Alyp
Khandagai and Kyyda Tuguttai. Araat Mokhsogol, who at the beginning of the legend is not
familiar with Erchimen Bergen, they are “introduced” by Chungkunuur Chuura — the hero
of abaasy. The author does not assign a special place to describe the appearance
of Araat Mokhsogol, however, his image is revealed in the struggle with Erchimen Bergen:
"Araat Mokhsogol /../ Abatygar, / Ayaghyttan kutaa uot kytyastan, / Changchygyttan siere uot
sakkyraan, / Omunnaakhtyk uhuutaan ylattaata, / Khatannyk khahyytaan ylattaata. / <..>
/ Tuttummakka-chuguibakka, / Uun-utary khaaman kelle” [2,p. 18] (Araat Mokhsogol, with
annoyance, fire burns from his mouth, fire ignites on his temples, sighed heavily, screamed loudly,
went to meet him without retreating back). He is fearless, hot-tempered, ready to fight for victory.

In the transfer of the image of the heroes, S. Vasilyev reveals the personal qualities and
feelings of the heroes, which are exposed in the struggle, in overcoming obstacles, in
relationships with other characters of olonkho. The heroes are residents of the Middle World.
The connection of the heroes with the Upper World is weakly expressed, in difficult moments
they do not ask for the patronage of the deities of the Upper World, but turn for help to people
living next to them in the Middle World. This is the difference between the author's depiction of
heroes-heroes from the heroes of the oral olonkho.

The work presents the image of the Tungus bogatyr Kyyda Tuguttai, who reveals himself
as the bogatyr aiyy — hunter. He is the first to respond to the call of Erchimen Bergen for help,
saves him from certain death. In the final part of olonkho, the Tunguska hero receives an
invitation to the wedding of Erchimen Bergen.
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In the folk epic, the image of the Tungus hero is mostly negative: he kidnaps the girl aiyy
and hides. Thus, for the people, the hero of the Tungus hero is not the hero of aiyy or abaasy.
According to the definition of folklorists, he is a taiga hero named Arjmaan-Jarjamaan, who #&
depicted as an old man in fur coat, skiing or riding a deer'[17, p. 205]. The hero Kyyda Tuguttai
also rides deer, but his external data are not described. As noted by Innokenty Pukhov, the
"Tungus bogatyr” in Olonkho is a generalized image of an epic enemy, and there is no national
sign in his image, the Tungus bogatyr is depicted in the same way as, for example, the Kalmyk
bogatyr in Alpamysh or the image of Tatars in Russian epics [10, p. 59].

In the heroic epic, the images of enemies — abaasy, who oppose the heroes of aiyy, are
mandatory. Abaasy is depicted as a monster with one arm growing out of the middle of his
chest and with one leg, with one eye on his forechead and a long tongue with large crooked
teeth. Innokenty Pukhov defines that "monster enemies and their appearance are so traditional
in olonkho that when in some modern records the Olonkhos of the Soviet period describe them
having paired limbs and two eyes, this is accepted by many as a violation of the established
"norms" of olonkho" [10, p. 50].

Moreover, abaasy are endowed with the ability to transform into animals, birds, etc., which is
interpreted by the fantastic fabulousness of olonkho.

In the Vasilyev's olonkho, the images of the heroes of abaasy are represented by
Chungkunuur Chuura and the Fiery Urbaldzhyn. The first of them is depicted at the
beginning of the text of olonkho, he fraudulently calls the heroes of aiyy to battle with each
other, and he instantly transforms into the mythical bird exekyu. In addition, abaasy Chungkunuur
Chuura can transform into a wolf. He wants to kidnap and marry Araat Mokhsogol's sister,
Khaachylaan Kuo. In his image, we can assume that the author summarized all the negative
traits of a person's character. The appearance of Chungkunuur Chuur is described briefly
and revealed in the episode when he fights with Erchimen Bergen. The image of the character
of the Fiery Urbaldzhyn is identical to the image of the monster: "allara otto aigygyr, / Uohe
otto bulgugur sarynnaakh, / Syuuhyun khaba orthotugar / Soghotokh et-berge kharakhtaakh, /
Tyung-tyuu, et challakh korungneekh / Allaraa doidu atamaana..." [2, p. 26] (the leader of the
Lower mira with a broad torso, sloping shoulders, in the middle of the forehead a single eye,
all hairy, dense, muscular). The monster has a six-legged piebald horse and is a hero of the
Lower World. Consequently, the description of the appearance of abaasa, the disclosure of their
images in the Vasilyev's olonkho corresponds to the depiction of enemies-monsters of folk
tales of the pre-soviet period.

The protection of the aiyy woman, as one of the motives of olonkho, brought the female
image to the fore. The heroine of Olonkho appears as the embodiment of ideal female beauty. Her
indescribable external beauty is combined with sensitivity, responsiveness, kindness.

In the Vasilyev’work, a beautiful girl Khaachylaan Kuo appears in the image of a woman
aiyy. She is the sister of the hero Araat Mokhsogol, and in the future becomes the betrothed bride
of the main character Erchimen Bergen. The image of the beautiful girl olonkho is revealed,
as in the folk tale, as the keeper of the hearth and the embodiment of a peaceful, happy life.
Her indescribable beauty is conveyed with the help of metaphors used in the texts of the
Yakut heroic epic:

Takhsar kun sardangata A ray of sunshine is playing
Chabyrghaiygar oonnjuur, On transparent temples,
Kiirer kyun kilbiene Sunset fire —

ledehiger tygar, On blooming cheeks.

Sir dieki kordoghyune — Will look at the ground -

Sir settete sibetii buolar, Seven times the earth shines.
Khallaan dieki khaiystaghyna — Will look at the sky —
Khallaan aghysta sydjaai gynar Eight times it brightens

[2, pp. 19-20].
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The traditional characters of Olonkho are slaves. The image of a domestic slave is
characteristic — Simekhsin emeekhsin (old woman Simekhsin). In folk tales, the old woman
Simekhsin is a devoted cowgirl who protects the cattle entrusted to her. S. S. Vasilyev introduces
this character into his work. As in the folklore olonkho, in the author's olonkho, the old woman
Simekhsin — a cowgirl slave — foreshadows the coming trouble. In this case, the old woman
Simekhsin informs Erchimen Bergen about the intentions of the hero-abaasy of the Fiery
Urbaldzhyn to kidnap the beautiful Khaachylaan Kuo. The work indicates the age of the old
woman Simekhsin, she is seventy years old, and in a hurry she stumbles over the ropes of her
bags and falls to the ground. Lying on the ground, without ceasing to cry, she warns Erchimen
Bergen about the imminent trouble.

In the Vasilyev’s olonkho, there is a character — Kytalyk kyys (Siberian crane-girl),
a messenger of the Supreme Deity Yuryung Aar Toyon, who can speak humanly, performs
the role of an assistant in a difficult situation for the hero aiyy. She brings the news to Erchimen
Bergen that the abaasy hero is trying to kidnap his bride Khaachylaan Kuo, and gives the hero
living water. The images of harbingers in the Vasilyev’s work are episodic and perform the same
functions as in the heroic tales of Yakut folklore.

Therefore, in olonkho "Erchimen Bergen" the external features and heroic qualities of the
heroes, the beauty of the girl are described on the basis of the traditions of folk tales. Such
characters as the parents of the main character, as well as other heroes, a beautiful girl, an old
woman Simekhsin are residents of the Middle World. In the work there is no hero born in the
Upper World and sent to the Middle World. Erchimen Bergen asks for help from his fellow
tribesmen, the inhabitants of the Middle World. The Tungus hero-hunter comes to his aid first.
In addition, unlike the "Tungus bogatyr" depicted in many folk tales, S. S. Vasiliev's image of
Tungus is positive.

Plot and composition. The plots of olonkho are considered in the works of many epic
scholars. As Pukhov notes, the essence of olonkho's plots is that they reveal the heroic nature
of the exploits of the main heroes. The plot itself does not play a major and decisive role in
establishing the features of the epic genre [10]. The plot of the epic tale looks similar to the
plots of fairy tales, but the plot of olonkho is more complex, multifaceted. In the fairy tale, the
problems are limited to the family, and in the plots of Olonkho, the heroic struggle of the heroes is
for the well-being of the entire tribe.

According to G. U. Ergis, the plots of olonkho are connected with the socio-historical
conditions of the people's life and reflect the path of the people's development in a peculiar,
well-established epic form, in terms of heroization and hyperbolization of the actions and
character of tribal warriors. Reality is refracted through the prism of epic fiction [17, p. 197].
Nadezhda Volodarovna Pokatilova in the plot of olonkho "Kuruubai Khaannaakh Kulun
Kullustuur" ("Obstinate Kulun Kullustuur") highlights "the main narrative part and an additional
branch of the narrative" [8, p 148]. A monographic study of the plots of olonkho was conducted
by Nikolay Vasilyevich Emelyanov. The epicologist systematized the plots according to their
ideological and thematic typology. He emphasizes that "the plot unfolds as a legend about the
heroic hero aiyy aimaga in a certain epic epoch of bygone times, the action takes place within the
epic space of the mythological world ..." [4, p. 47].

The compositional structure of olonkho is of the same type. The epic space of the three
worlds was created by the deities of aiyy. The middle world is meant for the Uraangkhai Sakha
tribe. Next, the sacred tree Aal Luuk (Kuduk) is drawn Mas, personifying the bright beginnings
of the Middle World. Then the hero of aiyy, his dwelling, property, weapons, etc. are described.

The plot develops from the beginning of the conflict. The heroic exploits of the main
character are performed from the moment of the sudden attack of abaasy on the country of aiyy.
This may be the abduction by the hero of abaasy of the sister or the betrothed of the hero of aiyy.
The culmination of the action is the meeting of the opposing forces. In a fight with the enemy,
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which takes place in the form of a contest or a heroic battle, the hero of aiyy wins. The legend
ends with the hero's return to his native land.

The plot of olonkho "Erchimen Bergen" by Vasilyev is about the defenders of the tribe,
where the main character is a hero of the Middle World. His parents are known in the work.
They gave birth to a child for the first time at an advanced age, a future hero, and therefore
he is long-awaited for them. There are more than ten characters in olonkho, who are grouped
around the main character and his opponents.

The events in the author 's olonkho are divided into five conditional parts: 1) The birth
and initiation into the heroes; 2) The struggle of the heroes of aiyy among themselves;
3) The indication of the intended bride; 4) The struggle of Erchimen Bergen with the heroes of
abaasy; 4) The salvation of the bride from abaasy, the marriage of the hero.

Birth and initiation into the heroes (lines 1-291). They tell about the parents of the future
hero, and also describe the picture of the "wonderful growing up" of the boy. One morning, when
the boy was playing in the field, he suddenly disappeared, which caused great anxiety among his
parents. The boy was taken with him to the Upper World by the hero Kyukyurdyur Bege, at the
behest of the Supreme Deity — Yuryung Aar Toyon. Kyukyurdyur Bege dedicates the boy to the
heroes, Yuryung Aar Toyon names him Ikki kulukteekh Emnik kulun attaakh Erchimen Bergen,
also gives him a horse and appoints him a great hero — defender of the Middle World.

The struggle of the heroes of aiyy among themselves (lines 292-621). The root cause of the
struggle of the heroes of aiyy Erchimen Bergen and Araat Mokhsogol is the challenge of the
representative of abaasy — the hero Chungkunuur Chuura. In the guise of exekyu, Chungkunuur
Chuura comes to visit Erchimen Bergen and tells that supposedly the hero Araat Mokhsogol
wants to take him to his servants. The insulted one immediately sets off on a journey to battle
with the offender Araat Mokhsogol. Meanwhile, exekyu appears already at Araat Mokhsogol
with the false news that Erchimen Bergen intends to take him by force as a servant. This "news"
offends Araat Mokhsogol. He is preparing for an attack on the Erchimen Bergen and is going
on a hike. But at this moment, Erchimen Bergen himself arrives. This fragment of the work
describes the campaign and battles of two heroes. During their battle, Araat Mokhsogol's own
sister, the beautiful Khaachylaan Kuo, appears, who tells them about the evil trick of Chungkunuur
Chuura: “Cruelly and viciously / You beat each other / <..> / You are both in the net / of Deceit
and evil / <..> / You are both heroes / of the Aiyy People” [3, p. 142-143]. Thus, she saves her
brother from imminent death and reconciles the heroes.

Indication of the intended bride (lines 622-877). In the plot, the main character Erchimen
Bergen falls in love at first sight with Khaachylan Kuo, whom he then invites to his house,
introduces her to his parents. During the wedding ceremony, the old woman Simekhsin
resorts with bad news about the intentions of the Fiery Urbaldzhyn — to kidnap the bride
of Erchimen Bergen. The hero is immediately going on a journey to fight the enemy. In parallel
with this event, another action takes place: Chungkunuur Chuura tells the Fiery Urbaldzhyn
that Erchimen Bergen is going to marry the beautiful Khaachylaan Kuo, his bride. The fiery
Urbaldzhyn also begins to gather for a fight with Erchimen Bergen.

The struggle of Erchimen Bergen against the heroes of abaasy (888-1166 lines). The plot
of the meeting of Erchimen Bergen with abaasy unfolds. Their struggle is depicted, which,
as in the folk olonkho, continues for thirty days. When the strength of the two heroes has dried
up, Erchimen Bergen asks for help from the aiyy aimaga tribe. The hero Kyyda Tuguttai is
"ten lands away" from the place of the battle, but after hearing a cry for help, he urgently
resorts to the place of the battle of the heroes and helps the crippled Erchimen Bergen. He gives
you a life-giving mixture from the blood of his deer to drink. So, with the help of Kyyda Tuguttai,
Erchimen Bergen defeats the Fiery Urbaldzhyn.

Rescue of the bride from the hero abaasy and marriage (1166-1655 lines). In this part of the
plot, sterkh appears — a heavenly messenger, who was sent by Yuryung Aar Toyon with living
water for Erchimen Bergen. This water helps in the fight against Chungkunuur Chuura,
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who has already kidnapped the beautiful Khaachylaan Kuo. But Erchimen Bergen defeats
him, rescues his parents, Khaachylaan Kuo and her brother Araat Mokhsogol. The ending
of the work: Erchimen Bergen rescues Khaachylaan Kuo from captivity; the wedding of the main
hero is described, where all the people of aiyy aimag, including Araat Mokhsogol and Kyyda
Tuguttai, become invited guests.

Unlike the oral heroic epic, the Vasilyev’s work begins with the author's introductory word,
in which the children's request is voiced. The children ask the old man to tell them about
olonkho. The work ends with the old man finishing the tale, the children thank him, they were
“captivated by the fairy tale.” The author's digressions act as off-plot elements in the work. This
is the main difference between literary olonkho for children's reading and folk tales [14, p. 25].

In most epic tales, the main motive is the abduction of the bride or sister of the hero aiyy,
and in the plot of Vasilyev’s olonkho, the conflict develops on the deception of the Chungkunuur
Chuura of the hero, who takes the form of an exekyu.

Visual instrument in literary olonkho. The analysis of the poetic language of the work is one
of the main directions of the study of the poetic skill of the writer. The poet conveys his thoughts
through an artistic word. To create a highly artistic image, to achieve an aesthetic impact on the
young reader, Vasilyev uses various stylistic figures, poetic techniques, visual means.

Georgy Ergis writes about the Olonkho language: "The Olonkho language is magnificent
and majestic, saturated with a large number of archaic words and expressions, now out of use in
colloquial speech, difficult to understand even by the storytellers themselves. At the same time,
Russian loanwords are also used in comparisons and epithets" [17, p. 212]. The language and style
of olonkho is the highest form of polished, processed, artistically organized oral poetic speech.

Olonkho "Erchimen Bergen", based on the plot and images of oral folk tales of olonkho,
the text of which is literarily processed by Vasilyev. The poet reinterpreted the main artistic
techniques, creatively, in a peculiar way used the traditional visual and expressive means
of Yakut folklore [15, p. 170].

The antithesis is masterfully used in the work, which, as a method of sharp opposition
of images and concepts, is formed thanks to the words-antonyms: Bylyrgy djyl myndaatyn / Bydan
nengye ettuger, / Anygy uje arghahyn / Adjas anaraa siksiger'[2, p. 4] (a long time ago — present),
Ilin astara / Elemestiyerin saghana, / kelin astara / Keremestiyerin saghana'(2, p. 5] (front hair
on the temples - back hair on the back of the head), Ilin atakh / Ebire suokh, / Kelin atakh / Kebire
suokh'[2, p. 39] (front legs — hind legs).

The artistic feature of olonkho is the use of hyperbole, which gives it a special fantasy and
epic fabulousness. In the text adapted for children by olonkho "Erchimen Bergen" hyperbole
is particularly successfully used in the narration of the "miraculous birth, growing up" of the
boy. Hyperbolic descriptions of the tall stature of the hero: "Then on a huge / Sleeping bench
(which is fifteen / Fathoms long) / He spread out the bed'[3, p. 120], or images of the monster's
appearance: Chaasky sagha kharakhtaakh, / Chaan olgui sagha bastaakh'(2, p. 11] (His eyes are
like a huge bowl, his head is like a big cauldron). The author admires the physical strength of the
hero: With a mighty hand, / Quite effortlessly, / He laid down trees, / As if he mowed them down,
/ <..>/ He erected a very large urasa out of them'[3, p. 120]. With the help of exaggerations, the
duel of the heroes is described: Oruluur otut khonugun meldji, / Utuibakka-olorbokko okhsustular
da...'12, p. 36] (for thirty consecutive days, without sleep and rest, they fought), etc. One of the
poet's favorite techniques are repetitions, which mark the intonation equalization of those parts
of the text in which they are common. In the text we find repetitions-epiphores in the
description of the portrait of the main character. Buolan,)'Kihi ebit)"8bit" kurduk'are repeated.
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The Vasilyev's olonkho, like oral olonkho, is filled with epic formulas created with the
help of syntactic parallelisms:

Bylyrgy djyl myndaatyn Beyond the cloud range
Bydan nengyuo ettyuger, Hoary antiquity

Anygy uye arghahyn Within the blooming
Adjas anaraa siksiger, The forest side,

Turuu baraan dojdu On the granite firmament
Tunalyjar tuohakhtatygar, Runaway mountains,
Aghys uon aghys khaja, At the junction of friends
Altyhar arghahygar, Rivers and lakes,

Toghus uon toghus yurekh Not very spacious,
Doghordohor tujmuutugar, But not small either,
Bukhatyyr yeskyekh, Once a country

Buojun olokhsujuokh... [2, p. 4] Aiyy was

Parallelisms in the work suggest a compositional correlation of adjacent syntactic
segments of the text.

The author uses a comparison technique. When depicting the portrait of the main character,
he uses traditional methods of comparison with the postpositions of dyly, kurduk, ebit (as
if, as if, like, like): "Munnuktaakhkha dyly / Daraghar sarynnammyt, / Kyrylaakhkha dyly /
Metegher tuestemmit"[2,p. 7] ("The shoulders have expanded with steep angles, the chest
muscles bulge") [3,p.116]; " Uluu tayakh ullungun unguoghun / umsa tappyt kurduk, /
Uhun syyiyyllaghas murunnaakh ebit, / Taba kyyl akymalyn siliitinen / Narylaan ongorbut
kurduk / Charaas uostaakh ebit..." [2,p. 8] (has a straight nose, like the elongated bones of
an old elk's foot, with thin lips, like a product of the bone marrow of a deer's humerus), etc.
The parents of Erchimen Bergen — the old woman's mother Ebirieljin and the old man's
father Erien Toyon — have numerous acquaintances, their number is likened to a dense
forest: "Kingkir khara tya kurduk / kieng bilsiileekh djon ebit, / Baai khara tya kurduk, / Bar
djonnokoh ebit"[2,p. 6] (they have many acquaintances, they are so a lot, like a dense
black forest). The angry state of the hero Araat Mokhsogol, who puffed up with anger,
is transmitted in comparison with a huge hill: Araat Mokhsoghol / Saar bulgunnjakh kurduk /
Saraya yullen taghysta. / Duul bulgunnjakh kurduk / Tomtoio yullen taghysta"[2, p. 17] (Araat
Mokhsogol swelled like a large mound, towered like a high hill).

Thus, the poet likens what is depicted to natural phenomena, the animal and plant world,
which is characteristic of folk poetry in general. Such comparisons as: "Kuyah tangaha
homuiuolka son kurduk kurdastyar dieri"[2,p. 15] (as long as the steel clothes pierced
through), Tyuehyun ete sorokobuoy buochuka uoburuchchutun kurduk'(2, p. 25] (chest muscles
like the hoop of the fortieth barrel), Rhaakhtyibyt kuos kurduk hardyrghachchy tyynan ylar
buollular" [2, p. 25] (they began to breathe with difficulty, as if a burnt brew) — are copyrighted.

To create images of the heroes of Olonkho, descriptions of the time and place of fantastic
incidents, the author widely uses a variety of epithets. The author uses color epithets to depict
the horses of the heroes: dlyp khandaghay khara attaakh2 p. 21] (with a magic black horse),
Ula elemes attaakh"[2 p.26] (on a piebald horse); to describe the beauty of the olonkho
country: "Khara tya khaimyuylaagha, / Kyuekh tya kyuryeoleeghe ebite yuhyu"[2,p. 4]
(there were black and green forests around the edges); in the appearance of the main character,
the poet clarifies the hair color: khampa kyemyus battakhtaakh... kyemyus dolgun keghulleekh"
[2, p. 5] (has golden hair... golden wavy bangs). The text contains an abundance of traditional
color epithets: kyemyus, altan — golden, silver: kyemyus kyuemei (golden voice), kyemyus
battakh (golden hair), kyemyus chychaakh (golden bird), tardyy kyemyus tarbakh (silver fingers),
kyhyy kyemyus kyryylaakh bergehe (silver with sharp edges hat), kyemyus khaya (golden
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mountain), epithet yuryung, mangan — white: yuyruw kyun (white sun), kyyda mangan khallaan
(whitest sky), epithet kyuekh — green: bylakh kyuekh sebirdekh (dark green leaves), kyuekh solko
khonuu (green silk meadow), etc. To denote the sky, the sun, the forest, the poet uses constant
epithets: kyyray mangan khallaan (high white sky), alamay kyun (clear sun), kingkir khara tya
(dense dark forest).

In the text of the epithets are often used in the composition of the qualitative and noun phrases,
for example, in this respect: Aghys uon aghys khaja / Altyhar arghahygar / Toghus uon toghus
yurekh / Doghordohor tujmuutugar"[2, p. 4] (where intersect eighty-eight mountains, became
friends and ninety-nine streams), "uon sis unguortan onu chuorduk" [3, p. 29] (clearly heard in
ten land). These epithets perform a hyperbolizing function. In addition, the author skillfully uses
metonymic epithets: "Kharakhtaakh kerbetekh / Kulgaakhtaakh istibetekh / yutyue djakhtara”
[2, p. 22] (No one who has eyes has seen a beautiful woman, who has ears has not heard).

To convey the indescribable beauty of Khaachylaan Kuo, the poet uses detailed epithets and
the technique of personification: lkyun sardangata /<..>/ oonnjuur”[2,p.20] (the sunbeam
plays). The author personifies such natural objects and phenomena as: sun, sky, trees,
forest, whirlwind, etc. For example: Rhara sygynakhtar... khahyytaha khaallylar"[2, p.26]
(the black roots of the trees remained with a cry), "Aan khalaryk argystahan barda, /
Dobun khalaryk doghordohon barda" [3, p.36] (the whirlwind began to accompany),
"sygynakh syylynna" [2,p.36] (the roots of the trees spread). So the poet personifies the
phenomena and objects of nature, figuratively likening them to living beings. Thanks to
the creative imagination of the poet, a poetic image appears in a bright unusual form.

Conclusion

Thus, as a result of studying the olonkho text for children's reading "Erchimen Bergen",
the following conclusions can be drawn:

1. The system of images of the literary olonkho "Erchimen Bergen" is built on the traditions
of the Yakut oral heroic epic. The mythological character of the literary olonkho is conveyed
by a brief outline of the image of Yuryung Aar Toyon — the Supreme Deity of aiyy, the
harbinger-sterkh, as well as the image of Aal Kuduk Tree, as the personification of all the bright
principles of the Middle World.

2. The plot and compositional structure of the literary olonkho does not have a complex line,
at the same time the Vasilyev’s work is based on the plot of the heroic epic about the defenders
of the tribe. The events described in olonkho are narrated in chronological order. The plot is
specially simplified and adapted by the author for children to read.

3. The poet uses traditional means of oral folk art: constant epithets, detailed comparisons,
combinations of impersonation techniques and hyperbole. The poetic techniques selected by the
author contribute to the creation of vivid images, events and actions of the heroes of Olonkho.

References

1. Arhipova E.A. Stikh olonkho P. A. Ojunskogo «Nyurgun Bootur Stremitel'nyj (ritmika)» //
Olonkho v mirovom epicheskom prostranstve: nasledie P. A. Oyunskogo: sbornik tezisov po materialam
Mezhdunarodnoj nauchnoj konferencii. — Yakutsk: Izdatel'skij dom SVFU, 2018. — S. 42-43.

2. Vasilyev S. S. Erchimen Bergen: [olonkho dlya detej starshego vozrasta]. — Yakutsk: Yakutskoe kn.
izd-vo, 1955. — 46 s.

3. Vasilyev S. S. Erchimen Bergen (olonho). — Yakutsk: Knizhnoe izd-vo, 1990. — 187 s.

4. Emel'yanov N. V. Syuzhety yakutskikh olonkho. — M.: Nauka, 1980. — 375 s.

5. llarionov V. V. Olonkhosuty-pisateli i ikh olonkho // Olonkho — dukhovnoe nasledie naroda Saha:
Sbornik nauchnyh statej. — Yakutsk: IGI AN RS(Ya), 2000. — S. 160-170.

6. Kuz'mina A. A. K voprosu o transformacii yakutskogo geroicheskogo eposa olonho: postanovka
problemy, sistematizaciya i periodizaciya // Nauchnyj dialog. —2019. — Ne 10. — S. 280-294.

7. Mann Yu. V. Poetika Gogolya. Variacii k teme. — M.: «Coday, 1996 — 474 s.

58




BONPOCHI HAUHOHANbHBIX NUTEPATYP N2 (10) 2023

8. Pokatilova N. V. Problemy poetiki yakutskogo olonho: opyt analiza // Yazyk-mif-kul'tura narodov
Sibiri: sbornik nauchnyh trudov. — Yakutsk: Izd-vo YaGU, 1994. — S. 148-163.

9. Poetika: slovar' aktual'nyh terminov i ponyatij / [gl. nauch. red. N. D. Tamarchenko]. — M.: Izd-vo
Kulaginoj: Intrada, 2008. — 357 s.

10. Pukhov I. V. Yakutskij geroicheskij epos olonho. Osnovnye obrazy. — M.: Izd-vo AN SSSR, 1962.
—256s.

11. Reshetnikova A.P. Fond syuzhetnyh motivov i muzyka olonkho v etnograficheskom kontekste.
— Yakutsk: Bichik, 2005. — 408 s.

12. Sivtseva-Maksimova P.V. Tipologiya strukturnogo analiza syuzhetnykh motivov olonkho
na materiale issledovanij A. P. Reshetnikovoj // Olonkho v mirovom epicheskom prostranstve: nasledie
P. A. Ojunskogo: Materialy Mezhdunarodnoj konferencii, Yakutsk, 27-28 sentyabrya 2018 goda. — Yakutsk:
Izdatel'skij dom SVFU, 2018. — S. 65-67.

13. Sivtseva-Maksimova P. V. Istochnikovedcheskie rakursy kompleksnogo issledovaniya olonkho //
Vestnik Severo-Vostochnogo federal'nogo universiteta im. M. K. Ammosova. Seriya: Eposovedenie. — 2019.
— Ne 4(16). — S. 22-30.

14. Sivtseva-Maksimova P. V., Stepanova V. E. Istoriya tekstov literaturnykh olonkho S. S. Vasilyeva
(na materiale prizhiznennyh izdanij i rukopisej) // Vestnik Severo-Vostochnogo federalnogo universiteta im.
M. K. Ammosova. Seriya: Eposovedenie. —2020. — Ne 1(17). — S. 122-135.

15. Stepanova V. E. Tvorchestvo S. S. Vasil'eva-Borogonskogo: fol'klornye istoki, poetika: dis. ... kand.
filol. nauk: 10.01.02. — Yakutsk, 2022 — 203 s.

16. Tomashevskij B. V. Teoriya literatury. Poetika: uchebnoe posobie / Vstup. stat'ya N. D. Tamarchenko;
Komm. S. N. Brojtmana pri uchastii N. D. Tamarchenko. — M.: Aspekt Press, 2002. — 334 s.

17. Ergis G. U. Ocherki po yakutskomu fol'’kloru. [Otv. red.: V. E. Gusev; otv. za pereizd.: V. M. Nikiforov];
— Pereizd. — Yakutsk: Bichik, 2008. — 400 s.

Jdurepartypa

1. Apxunosa E. A. Ctux ononxo [I. A. Oityrckoro «Hropryn bootyp CtpemurenbHblil (puTMHKA)» //
OJI0HXO B MHPOBOM SIHMYECKOM HpocTpaHcTe: Hacieaue I1. A. OifyHckoro: cOOpHHMK TE€3HCOB IO MaTepha-
naM MexayHapoHol HayuHOU KoH(pepeHmn. — Skytck: V3natensckuii tom CBOY, 2018. — C. 42-43.

2. BacunseB C. C. DpuumdH bapran: [osoHxo ans nered crapuiero Bospactal. — SkyTck: SIkyTckoe
KH. u31-Bo, 1955. — 46 c.

3. Bacusbes C. C. DpunmMdH bapran (on10HX0). — SIkyTck: KamkHoe n3a-o, 1990. — 187 c.

4. EmenbsnoB H. B. CroxeTsl sikyTckux ojonxo. — M.: Hayka, 1980. — 375 c.

5. Wnnapuonos B. B. OnoHxocyTsI-nucares U UX 0J10HXO // OJOHXO — MyXOBHOE Hacjieaue Hapoja
Caxa: CoopHuk Hay4HbIX cTaTeil. — SAxyrck: UT'M AH PC(), 2000. — C. 160-170.

6. Kyssmuna A. A. K Bonpocy o TpaHC(hOpMaIUH SIKYTCKOTO FepOMYECKOr0 3I0Ca OJIOHXO: ITOCTAHOBKA
po0JIeMbl, cHCTeMaTH3anus u neproansanus // Hayansrit quasor. —2019. — Ne 10. — C. 280-294.

7. ManH 1O. B. [Tostrka [Norosst. Bapuanuu k teme. — M.: «Coday, 1996 — 474 c.

8. Tlokatunosa H. B. IIpoGneMbl MO3THKH SKYTCKOTO OJIOHXO: OIBIT aHanmu3a // SI3bIK-MUQ-KYJIbTypa
HaponoB Cubupu: cOOpHUK Hay4HBIX TpynoB. — Skyrck: U3n-Bo AI'Y, 1994. — C. 148-163.

9. ITosTHKa: cI0Baph aKTyaJbHBIX TEPMHHOB U TOHATHH / [ri1. Hay4. pen. H. JI. Tamapuenko]. — M.: M3n-Bo
Kynarunoii: Intrada, 2008. — 357 c.

10. ITyxoB U. B. fxytckuii repondeckuii smoc oxonxo. OcHoBHBIE 00pa3bl. — M.: 3n-80 AH CCCP,
1962. - 256 c.

11. PemernukoBa A. II. ®oHJ CIOXKETHBIX MOTHBOB M My3bIKa OJIOHXO B STHOTPA(UIECKOM KOHTEKCTE.
— Sxyrck: buuuk, 2005. — 408 c.

12. CuBueBa-MakcumoBa [1. B. Tumonorust cTpykTypHOTO aHajiHM3a CIOXETHBIX MOTHBOB OJIOHXO Ha
Marepuaie ucciaenoBanuil A. I1. PemerankoBoii // OnOHXO B MEPOBOM SIMYECKOM IPOCTPAHCTBE: HACIIEIHE
I1. A. Oitynckoro: Marepuansl MexayHaponHoil koHdpepeHnun, Skyrck, 27-28 cenrsops 2018 roma. —
Sxyrck: M3narensckuit nom CBOVY, 2018. — C. 65-67.

59




BONPOCHI HAUHOHANDHBIX NUTEPATYP Ne2 (10] 2023

13. CusueBa-Maxkcumosa I1. B. McTounnkoBeayeckue pakypchl KOMIUIEKCHOTO HCCIIEIOBAHHS OJIOHXO //
Becthuk CeBepo-Bocrounoro ¢enepansHoro yausepcurera M. M. K. Ammocosa. Cepusi: DniocoBezieHue. —
2019. — Ne 4 (16). — C. 22-30.

14. Cusuesa-Maxkcumona I1. B.,, Crenanosa B. E.  HMcropus TekcToB NIUTEpaTypHBIX  OJIOHXO
C. C. BacunbeBa (Ha MaTepualie NPYKU3HEHHBIX W3MaHuili n pykonwuceit) // Bectauk CeBepo-Bocrounoro
¢enepanbroro ynusepcurera umM. M. K. Ammocosa. Cepusi: Dnocoenenue. —2020. — Ne 1 (17). — C. 122-135.

15. Crenanosa B. E. TBopuectso C. C. BacuibeBa-boporonckoro: ¢ponbKiIopHbIe HCTOKH, IIOITHKA: JIUC.
... Kauz. ¢unon. Hayk: 10.01.02. — Skyrck, 2022 — 203 c.

16. TomarmieBckuit b. B. Teopus mwurtepatypel. I[losTuka: yueOHOe mocobue / Berym. craths
H. JI. Tamapuenko; Komm. C. H. Bpoiitmana npu ygactuu H. JI. Tamapuenko. — M.: Acnekr IIpecc, 2002.
-334c.

17. Opruc I'. V. Ouepku mo sikyrckomy Qonbkiaopy. [OtB. pen.: B. E. I'yceB; oTB. 3a mepeusn.:
B. M. Hukngopos]; — Ilepensn. — Sxyrck: buunk, 2008. — 400 c.

CTEITAHOBA Bapsapa Ezoposna — K. Guioin. H., HayuHblit corpyauuk MuctutyTa A. E. Kynakosckoro,
Cesepo-Bocrounstit dhenepanbhblit yausepcuter umenn M. K AMmocosa.

E-mail: varvarast77@mail.ru

STEPANOVA Varvara Egorovna — Candidate of Philological Sciences, Researcher, A. E. Kulakovsky
Institute, M. K. Ammosov North-Eastern Federal University.

60



BONPOCHI HAUHOHANbHBIX NUTEPATYP N2 (10) 2023

- HTH®OPMAILIUU. XPOHUKA -

K 90-1eTuio fokropa Gpuio1oruuecKkux HayK,
npodeccopa Hurkosraa Hukosmaesuua TooOypokoBa

WHeTuTyT Ss3BIKOB M KynbTypel HapomoB Cesepo-Boctoka P® Cesepo-BocTounoro
®enepanbHoro yHuepcuteta umenun M. K. AmMMocoBa opranusoBan Bcepoccuiickyto HayuHO-
MPaKTHYCCKY0 KoH(pepeHino «Donbkiaop u auteparypa Hapogos Cubupu u Ceepo-Boctoka
P®: Teopusi M MpaKkTHKa CPAaBHUTEIBHOTO 3y4eHUs» (2 mapta 2023 1), mocesimieHHyto 90 - neTuro
M3BECTHOI'O POCCHUCKOro (hUIIoiora, CTUXOBea, JTOKTOpa (HIIONOrHYeCKUX Hayk, rnmpodeccopa
Hukonast Hukonaesnya ToOypoxosa. [Ipunsiin yyactue yuensie u3 ToiBbl, Xakacuu, UyBaiumu,
SxyTun.

Beictyniienusn IliienapHoro 3saceganus
Jlyuniue cbiHBI OTeuecTBa — yYeHblIe U I103ThI

E. U. Muxaiinosa,
npesudenm CBOY um. M. K. Ammocoea

Korga-to s mpounTana oJHy MBICHIb Yy TaJaHTIUBOIO JIMTEPATOPa, BBIAAIOILErOCs MUcaTens
U YUYCHOro, JOKTOpa (MIIOJNIOTMYECKUX Hayk, pekTtopa JlureparypHoro wmucturyTa Cepres
Huxonaesuua EcuHa 0 TOM, UTO 4€I0BEYECTBO JOJIKHO «IPHCIYIIUBATHCS K TOMY, O YEM €My
HAUIENTHIBAIOT €ro JIy4YlINe ChIHBI — YYeHble H NMO3ThbD». K mydlnM ChIHOBBSIM 4eIOBEedYeCTBa
st oTHomy rirybokoyBakaemoro Hukonas Huxomaesnua ToOypoxoBa, mpodeccopa Cesepo-
Boctounoro (¢enepanpHoro ynuBepcutera uMenun M. K. AMMocoBa, KpyHmHOTO YYEHOrO,
JOKTOpa (MIIONIOTMYECKUX HAyK, W3BECTHOIrO JHTEeparypoBena Poccuu, NpUHIMIIHAIBHOTO
HCCIENOBATEeNs  3apOXKACHUS M Pa3BUTHS SKYTCKOH JOPEBONIOLMOHHOM  JHUTEPATypBI,
nutepaTypsl HapogoB Cubupn u CeBepa, OCHOBONOJIO)KHHUKA HAyYHOM HIKOJIBI CTHXOBEICHHS
Sxytun n Cubupwu, aBTOpa METOIMKH CPABHUTEIBHOTO M3YUCHHSI TOITUUYECKUX MTPOU3BEACHUI
pa3JIMUHBIX aBTOPOB, JlaypeaTa JIUTEPATypHOH HNpeMHM HUMEHM SIKYTCKOTO MHUCATeNs] DPHIIHK
OpucTrHa, OECCMEHHOIO IIpejceaTelss WHULHUUPOBAHHOTO WM JUCCEPTALIMOHHOIO COBETa
0 JuTeparype HapojoB Poccuu, TanaHTIMBOrO HACTaBHMKA M BBIJAIOIIErOCS MPOCBETUTENS.
3nauntensHbll  BkHIaa Hukomas HukomaeBuua B pa3BUTHE TyMaHUTapHOTO 3HAHMS,
MIPO/IBM)KEHNUE B CTPaHe M B MHpE IEHHOCTEH JINTEpaTyphl W KyJIbTYpbl HapoaoB Cubupu u
JHanbHero Bocroka, 10CTOIHBI caMOro TITyOOKOT0 YBa)KeHHSI U TPU3HAHNA.

Kak wn3BecTHO, NyXOBHBIE LIEHHOCTH CO3JAIOTCA JIOABMH, HMX IOCTYNKaMU M JI€IaMH,
00ecCMEepTHBIIMMHI HE TOJBKO COOCTBEHHBIC MMEHA, a IPOCIaBHBIIMMH CBOHM HapoJ, CBOIO
Poxnuny Ha Beku BeuHble. JluHacTrus ToOypOKOBBIX, HACUHUTHIBAIONIAS B CBOMX PsaxX U3BECTHBIX
yUEHBIX, IMHCAaTeJIed W YUYHUTeNeH, MHMPOKO H3BecTHAa B pecnyOunke. OYeHb TaJaHTIMBBIC
n KpacuBble monu — Opaths n cectpa ToOypokosbl: unen Coro3a nucareneii CCCP u PO,
HapoAHbI 1Mo3T SKkyTuu, knaccuk aerckoil nutepatypsl Iletp HukonmaeBuu u Bblparomiuiics
yueHblii Poccum, mokTOp (uioIOrnYeckuX HaykK, JMTEPAaTypHBIH KpUTHK, npodeccop CBDOY
Hukonait Huxomaesuu, nx cecrpa Ilemaress HuxomaeBHa, yuurens reorpagum COLI Ne 2
r. SIkytcka, 3aciyxeHHbIH yuutenb Skyrckoit ACCP. SIkyTusi ©6e3MepHO TOpAMTCS CBOMMH
M3BECTHBIMU HE TOJIBKO B pecIlyOiIHKe, HO M JIAJIEKO 3a €€ IpeAeiaMH, TBOPUYECKUMHU JIIO/IbMHU,
POKJICHHBIMU B OJIHOM CEMbE U CYMEBIIMMHU 32 CBOH JKM3HEHHBIH MYTh COBEPIIUTH CTOJIBKO
3HAaMEHATEJIbHBIX JIMYHBIX MOCTYNKOB: POonuHY 3aMTHTH OT (ammcToB; BocreBaTh OTUU3HY
B CTHUXaX M IOIMaxX; MHOXKHUTh €€ KYJIBTyPHOE U MHTEIUIEKTYallbHOE Hacllefne; MPUyMHOXKATh
Hay4HOE COTPYAHMUYECTBO MEXAy HaponaMu Poccuu; B3pallluBaTh IOHOE U MOJIOJOE MOKOJIEHUE
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SIKYTsiH, ()OPMHPOBATh HAay4HO-IIENArOrMYecKhe KaJpbl 10 BCEH CTpaHe, CaMOOTBEPIKEHHO
TPYAUTBCS HAJ MHPOBO33PEHHEM IATPUOTOB cBoel PoauHBI, BOCHUTHIBATH CO3UJATENCH
oyayuiero! Bouctuny ToOypoKOBbI — ropiocTh Hanuu!

Hecomuenno, Hukonaii HukonaeBnu ToOypokoB, KOTOpPbI OTHOCHI ce0si K «CKPOMHBIM
TPYJAraM JINTepaTyphl», ABISETCA SAPKUM IPEICTABUTEIEM IUICSAbl YUCHBIX, MCCIEOBABIINX
JIUTEepaTypHOe TBOpuecTBO HapoaoB Cubupu u JlanpHero BocToka, BHECIINX CBOW YHUKAIbHBIN
BKJAJ B pa3BUTHE JYXOBHBIX LleHHOCTeH HaponoB Poccun. O HUX AOIKHBI 3HATh M BCeraa
IIOMHHUTHh TNOTOMKH, IIOTOMY YTO OHHM CO3JaTeld M LEHUTENH CJIO0BA, BBIPA3UTEIH UYBCTB
W B3IJISIIOB, MHEHUH M yO€X/JIECHWH, 3HAHUH U OCHOB. V1 OHM NIPOJOIDKAIOT XKHUTh CPEed HAC U
paboTarh Ha COBPEMEHHOCTb.

Ilyts Hukonas HukonaeBuya B OOJBIIYI0 HAyKy HAdYalCsl €IIC COBCEM B FOHOM BO3pacTe,
C MEepBBIX POMAHTHMYECKHX BIEUATIIEHHUH IOCIE 3HAKOMCTBAa C TBOPYECTBOM TAJAHTIMBOTO
skyTckoro mnucareias CemenHa CremaHoBuYa SIkoBieBa — DpHIMK ODpUCTHHA, HAYaBIIErocs
Cc mpodTeHHs pomaHa «MaapblkuyaaH bryuaTTapa» («Mononesxxs MapbsikuaHay). VckpenHee
BOCXMILEHHE TaJlaHTOM «sKyTckoro Kopuaruna», HeyracaeMmblii C ToOZaMH HHTEpeC K
JIMYHOCTH M CyJap0e Dpuinka DpPUCTHHA, MPEKJIOHEHHE IEePe] ero PeJKUM JapoM eJIMHCTBA
JKU3HU M TBOpUecTBa BAOXHOBIUIM Hukonas HukonmaeBuda B ero Hay4HO-HCCIIEI0BATENbCKOM
paboTe, CHCTEMHOW aHAJIMTHYECKOH JesaTeIbHOCTH. bbbl coOpan Oonblioil QakTuueckuit
MaTepual O JKM3HM U JESITeNbHOCTH MHcaTels, H3y4deHa II03THKA XYA0KECTBEHHOTO
MIPOU3BENICHNUS, UCCIIENOBAaHbl HCTOKM MAacTepCTBa M TBOPUECTBA CO3AATENS XYIOXKECTBEHHBIX
MIPOU3BE/ICHHH, OCHOBaHHBIX Ha MOJIMHHBIX COObITHSAX. Takum oOpa3om, Hukonait Hukonaesuu
ToOypokoB crTaj NMpH3HAHHBIM HCCJIEAOBATEIEM OJHOTO W3 CaMbIX TaJaHTJIMBBIX ITHCATENeH
Axytun — C. C. fIkoBneBa — Dpuiauk OpHUCTHHA, HEOPAUHAPHONW JIMYHOCTH, HCTHHHOTO
NaTpuoTa U MPeJaHHOro HjealaM PEBOIOINH yesloBeKa. MccnenoBanus TBOpYecTBa MuUcaTens,
npoesieHnble H. H. ToOypokoBbIM, 110 ceii iIeHb OCTAIOTCS aKTyaJIbHBIMU JUISl SIKYTCKOW HayKH.
MHoOroJIleTHUIl TpyJ Y4Y€HOTO TOJIyYHJI LIMPOKOEe OOIIECTBEHHOE IpH3HAaHWEe W Oiaroaap-
HOCTh 3eMJISIKOB OJpHIMK OpHUCTHHA, BBICOKO OLEHUBHIMX Tpyasl Huxomas HukomaeBnua:
«... OH YBEKOBEUMJI HCTOPHIO HAIIETO yJIyca U mucates DpUIuK DpUCTHHAY!

Co BpeMeHeM IpHUpPOJHAs MBITIUBOCTE M NPUOOPETEHHbIE BBICOKME KadecTBa y4YEHOIrO,
LHIUPOKUM KPyro3op ¥ HECTaHJApPTHOE MBIIUICHHE, 3HEPrUYHOCTh M OTBETCTBEHHOCTH
no3Bonunu Huxonaro HukonaeBudy ycnenrHo 3aHATHCS HOBBIM MEPCHEKTUBHBIM HAaIPaBJIEHUEM
B JIMTEPATypPOBEIEHHMH — CTUXOBEJCHHEM, BOCTPEOOBaHHBIM M cerogHs. B Teoperuko-
METO/IOJIOTMYECKOM IUIaHE Tepell yYeHBIM CTosjla 3ajada pa3paboTKH METOI0JOrHUECKUX
podJieM CPaBHHUTEIBHOTO CTHXOBEJICHHSI Ha OCHOBE HCIIOJIb30BaHHS CPEJICTB COBPEMEHHOI
9KCIIEPUMEHTAJIILHOH (DOHETUKM M CTaTUCTHKHU. IIpakThyeckas IIEHHOCTh MCCIIEIOBAHUS
3aKJIIoYyanach B HCIIOJNB30BaHUM pPa3padOTaHHON y4eHBIM METOJUKH JUIs HCCICAOBaHHM

CTUXOB TIOPKCKMX HapOJOB M MOJYYECHHS HOBBIX JIaHHBIX, HEOOXOAMMBIX IS JaJIbHeHIIero
Pa3BUTHS CTUXOBEJCHHUS.

ABtop 6osee 300 yHUKaIbHBIX HAYYHBIX TPYA0B, 30 KHUT, B TOM 4HcIiIe 0Kos1o 20 MOHOTpaduii
U ydeOHBIX MOCOOMil, MHOroe cnenai s pa3BUTHS TEOPUU TIOPKCKHX JIMTEparyp, MJis
pa3BUTHUsl XYyJOKECTBEHHOr0 MacTepcTBa Mo3ToB CHOMpH, pa3BUTHS I'yMaHHUTapHOW HayKH
MHOroHanuoHajabHoi Poccuun. Ob6nanas pa3HOCTOPOHHMMHM 3HaHUsIMU, Hukonait Huxonaesuu
(G PEeKTUBHO MPUMEHSUI UX Ha MPaKTUKE, OKa3all CYIIECTBEHHOE BIHUSHHUE Ha IMOMYJISPU3AIHIO
SIKYTCKOM HAaIlMOHAJIBHOW KyJbTYpbl. OH pa3padoTaj YHUKAJIbHYI0 METOIOJIOTHIO UCCICIOBAHMS
TIOPKCKOTO CTHXa, OCHOBAJ CBOIO HAYYHYIO IIKOJIY, U3BECTHYIO JAJIEKO 3a MpejenaMu SIKyTuu,
CO3/1a]l YCJOBUS CTYAEHTaM, acUpPaHTAM M COUCKATeNsIM IS IMPOBEICHHS 3KCIIEPHUMEHTOB,
anpoOanuy CBOMX Hay4HBIX PadOT U OPraHUYHOTO BXOXKICHUS MMU B COOOIIECTBO POCCUHCKUX
uccnenosateneid. Kpyr yuenukoB H. H. ToOypokoBa mocTeneHHO pacuiupsiics, YueHbIe CO BCei
CubupH y4uIINCh, KOHCYJIBTHPOBAJIUCH Y HETO, MOYTH BCE €r0 YUYCHUKH 3alIMTHIIUCh 110 TI033HH
u cruxoBeneHuto. CerogHsi OHM pabOTAIOT B BEAYIIMX aKaJEMHUYECKHUX U BY30BCKUX YUpexKJie-
HUSX, CTaJM KPYIHBIMH CIEIMAJUCTAMHU B CBOEH 00JacTH, M3BECTHBIMH HCCIIEIOBATEISIMH
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HAI[MOHAJILHOI'O CTHXA U MM033UH. DTO JOKTOpa U Kauauaatel Hayk: [1. B. CuBueBa-MakcumoBa,
B. b. OxopokoBa, B.T.CemenoBa, M. H. lIpsukoBckas, JI. H. PomanoBa, E. A. Apxumosa,
M. II. IlonoBa, H. B. Bypuesa, H. I. 'aBpunbeBa, A. A. BuHOKypoBa u ApyTrHe.

Huxomnaii HukosnaeBuy ocTaBui 0Ooraroe Hay4YHOC HACJIEAUEC W JIOCTOHHBIX YUYCHHKOB,
rmociieioBaresicii, KoTopbie OyIyT U Jajiee MPOI0JIKATh IEJI0 CBOCTO YUUTENsl K HACTAaBHUKA.

O cpaBHUTEJIBHOM HCCJI€TOBAHUH MTO3UHU TIOPKOB CHONpu

H. E. Anekcees,

0. ¢. ., npogpeccop
CB®Y um. M. K. Ammocosa

B Bocemuzecsarteie rogasl XX B. npodeccop H. H. ToOypokoB ¢yHIaMEeHTaIbHO HCCIEea0Bal
SIKYTCKYH0, OYpSTCKYIO ITO33UI0 M 1033UI0 TIOpkoB Cubupu. B Tpymax, m3zganHbIXx B 1985
n 1991 rr, oH nmepBeli U3 SAKYTCKMX JHUTEPATypOBENOB CUCTEMHO HCIOIb30Baj
SKCHEPUMEHTAIbHBIE METOBI 7151 KOMIUIEKCHON OLIEHKHU CTPYKTYPBL, COAEPKAHUS U UHTOHALIUHI
crtuxa. Takol KOMIUIEKCHBIH IOJXOJ PAacKpblIl, YTO CHJIa XYIOXKECTBEHHOI'O CJIOBA, OCOOCHHO
MOTUUYECKOr0, U BCEX €ro OTTEHKOB IMPOSBISIOTCA B 3Bydamed peun. Tax, Tpyasl Huxomas
HukonaeBnua «Skyrckuit ctux» u «[IpoGieMbl cCpaBHUTEIBHOIO CTHXOBEICHHS» OTKPBUIH
HOBOE HANpPaBJICHUE B UCCIIEAOBAHUU TEOPUH CTUXA.

Bo-nepBbIX, B TIOPKCKOH MOZ3UM, B OTIMYHE OT PYCCKOH, CHCTEMA CTUXOCIOKEHUS
OCHOBBIBAE€TCSI HAa CIOrOBOM CHHIapMOHM3ME, M, 110 MHEHHI0 akajaemukoB B. B.Pannosa,
@. Kopira, cTUXH Ha TIOPKCKUX SI3bIKAaX CO3/al0TCA B paMKaX CEMUCIOroBoi cTpoku. 1 ypoBeHb
XYJO0XKECTBEHHOCTHU MPOU3BEACHUS ONPEAEIAETCS HE TOIBKO 3aBUCUMOCTBIO PUTMHUKH CTHUXA OT
KOJIMYECTBA CJIOT0OB, HO U €T0 UJEEH, SCTETUKOH, COAEepKAHUEM.

JleranbHO NpOaHAIN3MPOBAB METOAOJIOTHIO n3ydeHus cruxocioxenus, H.H. ToGypokos
OTMEYAeT, YTO YPOBEHb DPA3BUTHS CTHXOCIOKEHHsI TIOPKCKHX HapoaoB CuOupH MO3BOJISET
MIPOBOJUTh WX CpPaBHUTENbHOE wHccienoBanue. Ilo TpeOoBaHMSIM HayKH TOro BpEMEHH,
MOJUTHYECKH HJICOJIOTU3UPOBAHHOM, (OpMBI M cozpep)KaHWE CTHXa pPacCMAaTPUBAJINCH B
pamkax corpeanu3ma. Ho u torna Hukonait HukonaeBnu cymen yOenuTeNnbHO J10Ka3aTh, 4TO
110 UCTEYCHWN BPEMEHH B CTHXaX, CO3JaHHBIX Ha MHOTMX S3bIKaX, BO3POXKIAaeTcsi OOHOBJICHUE
sToro merona. Hampumep, ananusupys ctuxu skyTckux nosros W. ['oronesa, baana Xa0sipsica,
Kronnroka YpactsipoBa, [1. ToOypoxoBa, anraiines Y. b. Cypkamesoii, D. [Tankuna, A. Dpeneesa,
I1. Kyuusika, TyBunueB A. Cropron-oomna, C. [Tropoio, C. Capsir-oona, 0. Kionserema, xakacos
B. KobsikoBa, H. /lomoxxakoBa, M. KuiibunuakoBa u Jp., OH IpoOCe i, Kak U3 (oJIbKIOPHBIX
(GOopM  TOCTENEHHO  MOSBISAIOTCS  JUTEpPATypHBIE  I[POU3BEACHUS,  COBEPLICHCTBYETCS
XYZOKECTBEHHBIM CTHIIb. B mesmomM, B kadecTBe yaadHoOro oOpasia B3aWMHOIO OOOTamieHUs
KYJIBTYD, )KMBOTO IIpUMeEpa paclBeTa He TOJIBKO cozepkanus, HO u ¢opmbl, H. H. Tobypoxos,
3aKOHOMEPHO, ONMPAJICI Ha SKYTCKYH IO033MI0. OTO MOXKHO OLEHHMTb KaK HalpaBJIeHUE
CTHUXOBEJICHNU I, KOTOPOE COOTBETCTBYET HOBBIM TPEOOBAHUSM HayKH.

Bo-Bropeix, H. H. ToOypokoB — akaJeMHK TIOPKOJOTHH, TOJHOCTHIO BBITIOJTHHBIIHNA
cBoe mpeaHasHadyeHHe. OOpamasch K TIOPKCKMM si3bikaM CHOMpH, CKpPYIYJIEe3HO HCCenys
XYJOXKECTBEHHYIO JIUTEPATypy, aHAIU3UPYysd YPOBEHb DPA3BUTUS CTPYKTYpbl U COAEPIKAHHS
TIOPKCKOH II033HMH, OH IPOBOJINI OIPOMHYIO HAaydHYI0 padoTy. OTKpPBUI IEPCHEKTHBBI Pa3BUTHS
OHOH W3 CIIOXKHBIX c(ep JNTepaTypOBEICHUS, OCOOCHHO MJIs TIOPKCKOI'O €€ HaIrpaBlICHUS,
pacmMpui rpaHULbl CBOEH Hay4YHOU HIKOJBI, B MEPBYIO OYepelb, NOATOTOBHI UCCIEAOBATENEH
SIKYTCKOM, TYBUHCKOM, anTalickol, Xakacckol moa3uu. Ha 3Tux s3bIkax, Kak ceMeHa, IOCEsIHHbIE
Ha IJIOZOPOJHYIO 3€MJII0, BEYHO OyAyT B3pacTaTh POCTKH MO33UH, 3aKOHOMEPHOCTH POXKICHUS
KOTOPBIX PACKPBLI B CBOMX CMEJIBIX M HOBaTOPCKUX Tpyaax Huxomnaii ToOypoxos.

B-tperbux, Ha HayuHylo aesTenbHocTh Hukomas HukomaeBuua oka3an BIIHSIHUE €ro
MHOTOCTOPOHHHMM TajJaHT Kak MeBIa M 4elloBeKa, 00ydaBlIerocsi My3bike. Tpyabl, KOTOpbIE
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MBI paccMaTrpuBaeM, YOEKJaroT HAaC B TOM, YTO MY3bIKaJIbHbIE CIIOCOOHOCTH IIOMOITIM €My B
9KCIIEPUMEHTAIBHOM UCCIeJOBaHUY cTHXa. OOYUNBIIKNCH Y U3BECTHOTO TIOPKOJIOTa, MOHTOJIMCTA,
¢dounerrcra B. M. HazensieBa 1 oBlIaZieB 9KCIEPUMEHTAIBHBIME METOJAMH HCCIIEIOBAHUS, OH
OIIEPaTUBHO ONPEACIHIICS C TEeMOW M NOCTaBHJI mepe] coOoil 3ajady — MccienoBaTh WHTOHA-
LU0 CTUXOB, HAIMUCAHHBIX Ha SKYTCKOM, TYBUHCKOM, XaKaCCKOM, aJITaliCKOM sI3bIKax.

B-uerBepThix, H. H. ToOypokoB BIEpBbIE HCIOJIB30BAT IKCIEPUMEHTAIBHYIO METOAHUKY
B cBoed pabore «SIkyrckmid cTux». TIIATENbHO MPOAHAIM3UPOBAJ 3ByYaHUE I'OJIOCOB TpEX
JUKTOPOB, CHIy, TEMOp TI'OJIOCOB, JUIMHY BOJIH, 3a(DUKCUPOBAHHBIX Ha KHHOJICHTE (TO3KE U Ha
(dorobOymare), BO BpeMsi YTCHHUS 6 ThICSY CJIOB B CTUXOTBOPHOM (opme. UreHue ObLIO 3amucaHo
Ha ITHEBMOOCHHIorpade.

UYro e OH MOJIy4us MyTeM TaKHX Mojac4YeToB? B mepByto ouepesb, TO, UTO COAepKaTelbHas
MoJHOTa (POPMBI SIKYTCKOI'O CTHXa, €ro KpacHBOE 3ByYaHHWE, 3aBEPIICHHOCTb CTPYKTYpPHI H
PUTMHKH SIBJISIOTCS  PE3YJIBTATOM IOITUYECKOro o3apeHus. Takum o0pa3om, aBTOp 4YETKO
YCTaHOBHJI, YTO MPOU3BEACHHUS YCTHOTO HApOAHOTO TBOPYECTBA SKYTOB MMEIOT OTTOYEHHBII
CTHJIb, OCOOYI0 PHUTMHUKY II0 3aKOHY 3BYKOBOTO CHHI'APMOHM3Ma, CIOTOBYIO I'PYIITHPOBKY
CTpopHKHU. DTH KauecTBa SKYTCKOI'0 CTHXa, 110 MHEHHIO MCCIIEA0BATENs, Ya4HO UCIIOJIb30BaIH
B cBoux npousBenenusx 1. Oitynckuii, K. Ypacteipos, Omisii, b. Xa0Osipeic, U. ['orones.
Taxoit BeiBox Hukomnait HukomaeBuu crenali, B3BECHB BCE — KA4eCTBO 32 ThICSY 3BYKOB (camoe
MeHblee) U3 18 ThICsY CIOroB, M Kak ObLIO YK€ YKa3aHO, HUCCIe0BaB Oosiee 6 THICSY CIIOB
(eciu B CpeiHEM OJTHO CJIOBO COCTOMT U3 TPEX CJIOIOB).

Hcxonmst U3 3TOro M OCHOBBIBasch Ha skcrnepumente, H. H. ToOypokoB ycraHOBHMII, 4TO B
SIKYTCKOM CTHX€ IOCTENEHHO HAYMHAETCSl HCIOJIb30BAaHHE PUTMHUKO-MHTOHAI[MOHHOI'O CTPOS.
Hukonait HukonaeBu4 moaTBEpXkAaeT, YTO OTIMYUTEIBHOM OCOOCHHOCTBHIO SIKYTCKOI'O CTHXa
SIBJISIETCS TO, YTO JIBUXKEHHUE T'OJIOCOBBIX CBSI30K 00ECIIEYMBAECT ITOJHOTY 3HAUSHH S LIEJION CTPOQBI.

Takwue BbIBO/IBI, KaKk W3BeCTHO, no3Bosuiin H. H. ToOypokoBy yTOUHHTB JalibHEHIINE 3a/1auu,
OTKPBITh JOPOTY JUJISl UCCIIEIOBAHUSI CTPYKTYPbI CTHXa B [093UH TIOPKOB CHOHpH.

B-nsiteix, nmpodeccop H. H. ToOypokoB joka3biBaet, 4TO NP CPABHUTEIBHOM HCCICAOBAaHUH
anTaiickol, TYBHHCKOM, XaKacCKOM TO?3MM C SKYTCKHM CTHXOM BCE OIpeaensercs
ONIaroTBOPHBIM  BIIMSHMEM HapojpHoro ¢oipkiopa. Kpome 3Toro, mnpuBOAUT HpUMED
IJIOAOTBOPHOTO BIMSHUSA MEPEBOAAa PYCCKOW MO33MM Ha cTpoeHue ctuxa. Ho ocHoBHas
0COOEHHOCTBH I033MM JIIOOOro Hapoja — HHTOHAUWs. BeisBisitorcs ee oriauums. [loasus
J000ro Hapojia JOCTHTaeT ONPECICHHBIX BBICOT B pa3Hble MEPHOJbI, B CBS3U C 3TUM ObIBAET
PA3JIMYHBIM U BHEIIIHEE BIMSHUE Ha BHYTPEHHIOIO CYTh.

Juist Toro, 4ToOBI MPOAEMOHCTPHPOBATH 0CO0OE MECTO B CTPOCHHMM CTHXa MecTa, TJe
UCTIONB3YeTCsl KpaTkas may3a (1o TMoka3aHusiM HWHTOrpammbl), Hukonaii HuxonaeBuu
MIPOBOAUT MHOTOYHUCIIEHHBIE U3MEPEHHUs, pacueThl. B pe3ynbraTe BBIACHSAET, YTO KpaTKas IHaysa
rpeqHa3HayeHa JUisl NpUJaHus JMHAMUKHA CTUXOTBOpHOH crpode. Ha crpoenuun anraiickux,
XaKacCKMX, TYBHHCKHX CTHXOB JIEMOHCTPUPYETCSI 3aKOH 0Opa3oBaHUS YIOPSIOUCHHOM
PUTMUKH CTHXa, MOCTPOCHHBIH Ha TPOLEHTHOM COOTHOIIEGHHMM KpaTKOW Tmays3sl U
JUIMTEIBHOCTH 3BYyUaIleil CTpodbl.

A B BbIBOZIaX 10 MHTOHauuu, pudme, crpoduke cruxa Hukonaii HukomaeBuu B mepByro
ouepenb PYKOBOJCTByeTca mosiokeHHeM B. M. KupmyHCKOro o TOM, YTO OIpeneNnsIonuM
SIBJISIETCS] CUIIIA0MYECKOE CTPOSHHE TIOPKCKOTo cTuxa. Takoe yaaqHoe pacipe/elieHne B KaK0M
npousBeieHny, 1o MHeHHnto Hukonass HwukomaeBuya, CBHIETENBCTBYET O TIyOOKHX KOPHSX
TBOPYECKHMX CTHXOTBOPHBIX CIIOCOOHOCTEl Hapona: «B mnpuHIMIIE BO3MOXHOCTH DPa3BUTHS
CTUXOB Pa3HbIX HALIMOHAJIBHOCTEH HE MMEET MPEJeIIOB, U OHM TECHO CBS3aHbI CO CBOEOOpasneM
Hal[MOHANbHOW MHTOHAnuu». Hukomaihi HukonmaeBM4 NOATBEPXKIaeT, UYTO PUTMHYECKAS
CTPYKTYpa, KpaTkas 1ay3a, HoJIHOBecHas cTpoda cxoxu B s3bikax Cubupu. [locnenosarenbHoe
UCIIOJIb30BaHME PUTMA, MHTOHAIMU ()PAa30BOro YAAPEHHUs CIIOCOOCTBYET IMOJTHOMY PACKPBITHIO
coJiep)kaHusl cTuxa. B 3akiroueHue emie pa3 NopyYepKHBaeTCsi 0co00e 3HAYEHUE B CO3JaHHUH
CTUXa CHJUIA0MYECKOH CHCTEMbI, UCIIOJIb3yEMON B HACTOSIIEE BPEMSI B POJCTBEHHBIX TIOPKCKUX
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s3bikax. I[lo mMuenuio npodeccopa H. H. ToOypokoBa, paBHOMEpHBIE Iay3bl, IOBBILICHHUE U
MOHIIKEHUE rojoca, ero ocilallieHue ¥ MHTOHALUSA, B KOTOPOI M 3aK/II04aeTCsd HAllMOHAJIBHOE
cBOeoOpasue sA3bIKa, — BCE TO MOJIHO XapaKTepU3yeT CTPOSHHE TIOPKCKOTIO CTHXA.

Tpyns!l auTeparypHoro Kputuka, ydeHoro u rpaxzaanuHa H. H. ToOypokoBa HeoOXomaumo
M3JaTh Kak II0JIHOE COOpaHHe ero COYMHEHHWH, TaKk Kak ero paboThl OyayT BOCTPEeOOBaHBI
MHOTMMH IOKOJICHHsIMH HcciienoBareneil. Oco0eHHO ero (yHJaMeHTalbHbIE TPYAbl 110
9KCIIEPUMEHTAJIEHBIM HCCIICIOBAHHSIM.

Hay4yHBIN IOABUT YUYE€HOTO

B.B. Oxopokosa,
0. ¢. H., npogpeccop
CB®Y um. M.K. Ammocosa

H. H. ToOypokoB cTayi wuccienoBareieM TBOPYECTBA OJHOTO M3 CaMbIX TaJaHTIMBBIX
nucarenedt SIkytnu ¢ ynuButensHoi cynpboit — C. C. SlkoBneBa — Dpuink DpUCTHHA U HANTKCAI
10 €ro TBOPYECTBY MOHOrpaduu, MHOXKECTBO CTaTei, OBII COCTaBUTENEM €ro coOpaHus
COUMHEHUU U KHMUT.

Bo Bpemst yueObl B aciupantype B 1963 1. Hanucas CBOIO NEPBYIO HAyYHYIO0 MOHOTpagHio
«Kusup u TBOpuecTBO Opunuk OpuctuHa». Ilo manHoil ke Teme B 1965 r. 3amuTHI
KaHAMJATCKYIO JUccepTanuio. Ero Hay4HbIM HOBAaTOPCTBOM CTajIO TO, YTO BIEPBBIE B SIKYTCKOM
JIUTEPaTypPOBEACHUHN CTOJb CKPYITyJIe3HO Oblila M3ydeHa >kKM3Hb nucatenss. CoOpaHHBIE UM
MaTtepuaiibl 00beMoM Oosiee 300 cTpaHHMII JerTH B OCHOBY (poHAa DpUIUK DPUCTUHA B apXHBE
WucruryTa a3bika, nurepaTypsl U ucropun Axaagemun Hayk CCCP. Bmecte ¢ TeM OH BHepBble
Hayaj paboTaTh HaJ M3YYCHHEM IOITHKH €ro IIPOU3BEICHUH, HCCIENOBAaB MacTEPCTBO
nycareisi B MOCTPOSHUM CIOKETa M KOMIIO3MIIMHK, 0COOOro s3plKa IHcaTels, B IIPUMEHCHHH
XYA0KECTBEHHO-N300pa3UTENbHBIX JAeTaield u T.1. JXU3HEHHYIO CHJIy M pealu3M Ipou3Beje-
HUH NHCaTeNsl OH CyMeJs JOoKa3aTh Ha CONOCTaBICHUM CIOKETa IMPOU3BEJCHMI C peallbHbIMHU
(bakTaMu JeHCTBUTEIEHOCTH, IPOTOTUIIAMH I'€POEB.

H. H. ToOypokoB BriepBble OpraHn3oBaJl I0OWMJIEH NHcaTeNsi W BBICTYNAJ C AOKJIaJaMH B
1972, 1977, 1982, 1992 rr. BeimycTun 4eTslpe KHUTH Ha SIKYTCKOM U PYCCKOM SI3bIKax, B TOM
yucae MoHorpaduio «llucatens kopuarumHckoi 3akanku» (1979). B 2017 r. B coaBTOpCcTBE C
B. b. OxopokoBoii 6bu1a u3nana kaura «XKu3He ¥ TBOpyecTBO Dpuiauk IpuctuHa» (21 1. 1.) K
125-neTHeMy 100MIICIO CO JIHSI POXKJICHHSI TUCATEIISL.

H. H. ToOypokoB — y4eHBIH-TUTEpaTypPOBE/ ¢ UIMPOKUM JHANA30HOM HAYYHBIX MHTEPECOB.
OH oHUM U3 NEPBBIX NPUCTYIUI K U3yUEHUIO TUTepaTyp Haponos Kpaiinero Cesepa, BbITYCTHII
MoHorpapuio «Anapeit Kpusomankun» (1997). H. H. ToGypokos, eme Oyayun 3aMecTUTENEM
aupextopa MAJIM, cranm MHUOUATOPOM HCCIEIOBAHMS JUTEPATYp MAJIOUUCIEHHBIX HapOJIOB
Cesepa, KoTOopoe OBIJIO BKJIIOUCHO B IUIAH HAay4HOW paboThl MHCTUTYTA, U B 1989 1. mox ero
pelaKkTHpOBaHUEM ObUI W3JaH KOJUIGKTHBHBIM Tpyx yueHsix MSIJIN «Passutne peannsma
B smreparypax Sxytum». OTa pabora Oblna mpomoibkeHa, W B 1990 1. BbImen Takxke
KOJIeKTHBHBIN Tpya yuensix WSJIN «Jluteparypa HapomoB Cesepa SxyTtum». B pabote
NPUHSUIA  y4acTHE TakKue BelyllWe JIUTepaTypoOBEAbl M YUYEHble pecnyONHMKH, Kak
I'. C. Coipomsitaukos, B. T. [letpos, /1. E. Bacunbesa, H. 3. Konbeipun, XK. K. Jlebenera, u ap.

Kak yuensiii-mureparyposen H. H. ToOypokoB MHOro ycwiMidi OT/Aajl OCBELIEHHIO MCTOPHH
SIKYTCKOM JTUTEPATypbl, KOTOPYIO U3-32 MHOTOUHCIEHHBIX HAyUYHBIX JUCKYCCUH U CIOPOB MHOTHE
JIECSTUIIETHS HE Y/1aBaJloCh BOCCO3JaTh B MOJIHOM oObeme. OH emie B 1970-¢ IT. mpHHSUIT ydacTue
B M3JaHWU aKaJeMu4eckod padboTsl «lcToprs COBETCKONW MHOTOHAIIMOHAJIBLHOM JIUTEPATyph»
(Muctutyr wmupoBoit nureparypsl uMenun A. M. Topskoro AH CCCP) m KoIneKTHBHOM
MoHorpadun «SIKyTckas COBETCKas JIMTEpaTypa M HMCKYycCTBO». biaromapst ero sHTy3uasmy
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U 1upodeccHoHAIBHOMY pYKOBOACTBY, Oblla H3[aHa akKaJeMHU4yecKas MHCTOPHs SKYTCKOH
nureparypel «Mctopus sikytckoil nutepatypsl. Cepenuna XIX — nauano XX Beka. 1 Tom»
(1993), B paboTe Haj KOTOPOH KpOME HEro IPHHSUIM Y4YacTHE HM3BECTHBIC JIMTEPATYpPOBEIbI
I'. C. CeipomsitukoB, H. A. T'a0Obimie, M. I. MuxaitioBa. B 3ToM (yHIaMeHTaIbHOM TpyIe
H. H. ToOypokoB BOIJIOTHJI CBOIO HOBYIO KOHILICHIMIO O 3apOXKJICHHHM M Pa3BUTHUU SKYTCKOU
JIUTepaTyphl, HauaB paccMOTpeHue ee uctopuu ¢ cepenunsl XI1X B. U kak nucana JI. H. Pomanoga,
H3JIaHHE ATOr0 TPyJa «SIBUJIOCH MPOSBIEHHUEM TI'PaXKJAHCKOIO MYXECTBa, IPEXKJE BCEro, ero
Hay4HOTO PYKOBOJHUTEINs, OJHOIO U3 aBTOPOB OCHOBHOI koHuenuuu — Huxomnas HukomaeBnua
ToOypokoBa. Ero B3risiibl Ha MCTOKHM 3apOKJCHUs HAIIMOHAJIBHOM JIMTEPATypbl OOYCIOBUIIH
HOBBIE METOJ0JIOTrMUYECKHE TIOAXObI B €€ U3yUEeHUH. 3apOKICHUE U Pa3BUTHE SIKYTCKOM MUCHMEH-
HOW JHUTepaTyphl 34€Ch MOKa3aHbl HUCCIEAOBATENIEM KaK Pe3yJbTaT CI0KHOTO, MHOI'OBEKOBOTO
Ipoliecca HaKOIUICHU ST XyJ0KECTBEHHO-3CTETUUECKOT0, Ty XOBHOT'O OIIBITA HAPOAY.

OcoOblil BkJIaJ Y4YeHBI BHEC B pa3BUTHE TAaKOrO pasjesia JINTEpPaTypOBEICHUS, Kak
CTUXOBE/ICHHUE, IIPOBEII OIPOMHYIO U TPYJI0EMKYIO Pa0oTy 110 MCCIIEOBAHUIO CUCTEM SIKYTCKOTI'O,
aJiTaiickoro, OypsTCKOro, TyBUHCKOIO M Xxakacckoro cruxa. OH 000CHOBaJ METOJUKY aHalln3a
CTHXa U OCHOBAJl CTUXOBEAYECKYIO IIKOJIy BO Beelt Cubupu. Yuenuku H. H. ToOypokosa cranu
KPYIHBIMH HCCJIE0BATEIs MU HAIIMOHAIBHOTO CTHXa W Mod3uu: B pecnyOnuke Caxa (SIkyTwus)
— 910 M. H. /IpsukoBckas, II. B. CuBuea-MakcumoBa, JI. H. PomanoBa, B.T. CemeHoBa,
E. A. ApxunoBa, M. II. IloroBa, B Xakacuu C. A. Maiinarames, B Tyse V. A.JloHrak u
np. Homartopckue mnonoxenuss B cruxoBeneHun H. H. ToOypokoBa mojyuuiau HIMPOKOE
NpU3HaHUEe B HayyHOM Mupe. JlokTopckas auccepraius ydeHoro «CTaHOBJIEHHE U pa3BUTHE
CTUXOCJIOKEHHUST B COBETCKOM II093MU TIOPKOS3BIYHBIX HapomoB Cubupwu» (1987) crana
MEPBBIM CPABHUTEIBHO-TUIIONIOTMUECKUM HCCIIEOBAHUEM CHCTEMBI CTHXa B TIOPKOS3BIYHBIX
nuTepaTrypax HapoaoB Cubupm.

Tpynst H. H. ToOypokoBa mno cruxoBeneHuto «Sxyrckuit ctux» (1985), «CoBpemenHas
noasust Cubupn» (Mocka, 1986), «IIpobGiembl cpaBHUTENBHOTO cTUXOBeAeHUs» (1991),
«Cubuppto poxaennsie» (1992), «Xaxacckuit crux» (1991), sBuBHIMecs IUIOJAMH €ro
MHOTOJIETHETO TpPYyJa, CTalM PEAKUMH W LEHHBIMH pabdoTaMu B 00JacTH CpPaBHUTEIBHOTO
JINTEpaTypOBEICHUS U IOJb3YIOTCS OTPOMHOM MOMYJISAPHOCTBIO B Cpele JHUTEepaTypOBEIOB
crpanbl. Ero pabora «CoBpemeHHas moa3ust HaponoB Cubupu» (1986) Bbilluia B M31aTEIbCTBE
«3HaHue» THpaxoM B 33 ThIC. 3Kk3. TpyAbl Y4EHOro NMEPEeBOAMJINCH Ha TYBHHCKHUH, XaKaCCKUU
SI3BIKH. B KOMIUIEKCHOHM XapaKTepHCTUKE TIOPKOS3BIYHOIO CTHXa B 1M033unu CHOMpPH YUYEHBIM
BBISIBJIGHBI OOLIME THIIOJOIMYECKUE CBOMCTBAa CTHXa B IPOLECCE HCTOPUYECKOTO Pa3BUTHUS
U psJl OTVIMYMH, OOYCJIOBJICHHBIX OCOOCHHOCTSIMM HAIlMOHAJBHBIX s3bIKOB. [lo pesyibraTam
CBOMX HCCIIEIOBaTeNbCKUX M3bIckaHUN Huxomaii HukomaeBud BeicTynana Ha MekyHapOIHBIX
Hay4YHBIX KOH(DEPEHLUSIX CTHXOBE/IOB.

H. H. ToOypokoB — U3BECTHBII B peciyOiMKe JUTepaTypHbIH KPUTHK. BeimycTni cOOpHUKH
crateil «KyH xaiaTelH kyeHYr3p» («Ha ckione comHeuHol rops», 1971), «IpoHY nb0ONI00X
OHOpoOpY» («UTOOBI ClIeaTh CYaCTIMBBIMU JTtoei», 1975), « Beunblii mouck BonmedcTBay (1981),
«Cubupsto poxaeHusie» (1992), « TanbuinsiObIT yiampy» («M30pannoey, 2009) «Kro on, [Tnaron
Oitynckuii?» (2014). Coopuuk crareii Hukonas HukonaeBnya «M30paHHOE» COCTOMT M3 JBYX
yacTeil. B mepBoif wacTu npeacraBieHa UCTOpUs KpUTHKHU MO TBopuecTBY A. E. Kymakosckoro,
JlaHa TIepHOJM3alisl KPUTHYECKMX OTHOUICHUI K XYI0)KECTBEHHOMY HaCle[HI0 U Ouorpaduu
nucarenst B teuenne XX B. [Ipodeccop I.I. dununmoB cuuraer, 4TO JaHHBIA BOIPOC
B HACTOSIIMH MOMEHT IOJ[BJIACTEH MMEHHO eMY, «KaK 4eJOBEeKY, ObIBIIEMY B BBICIIMX DILIEIIOHAX
MapTUHHOM BJACTH pecrnyOluKH B cypoBble 70-€ TOAbI, KaKk PYKOBOAMTEIIO HAy4YHOTO
HWHCTUTYTA, U, KaK YUEHOMY, IIPUHSBIIEMY HEMOCPEICTBEHHOE y4acTHE B OLEHKE MPOU3BEACHUI
A. E. KynakoBckoro. ...ABTOp yTouHsieT (akThl Ouorpaduu mnucareisi, IaeT OLEHKY ero
TBOPYECTBY, aHAJIU3UPYET TPYAbl YUCHBIX, MUCATENEH O HEM U ONPEAENIseT CBOE OTHOILICHHE K
HUM, CO3[IaCT CBOKO KOHIIEMITHIO». Bo BTOpoii yactu coopruka H. H. ToOypokoB mpociexuBacT
HCTOPHUIO M MEPCHEKTHUBBI Pa3BUTHUS AKYTCKON IMO33UH, KPUTHUKYET COBPEMEHHOE IOJIOKEHUE
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M093UU W JaeT COBEThl MOJIOABIM IIHCATENISIM 1O TaKMM BOIpOCaM, Kak II03THKa
U XylnoxecTBeHHOCTb. [.I. @minnmoB BHOJNHE CHIpaBeUIMBO OTMEYaeT TO, YTO COOPHHUK
H. H. ToOypokoBa cTaj 3aMETHBIM SIBJICHHEM B COBPEMEHHOH SIKYTCKOM KPUTHKE, U CUHTAET,
«I0 TOMY, Kak aBTOp CTarbu CBOEro COOpHMKA OCO3HAHHO MPH3HAET «H30pPaHHBIMH U3
U30paHHBIX», HUX CIeIyeT CYUTaThb €ro 3aBeTaMU U «IeOCJUHON NecHei» KpyITHOro
nuTeparyposena». JleHCTBUTEIbHO, ITOT TPYJ ydeHOro ooOpaiieH B Oyayiee M HOCBSIIEH
TBOPYECKHM JIIOSIM, UCCIIEJOBATEIISIM JINTEPATY PBI.

Takum 00pa3oM, Mopa)kaeT U BOCXMINAET LIMPOKHUI KPyT HAYYHBIX HHTEPECOB, MHOXKECTBO
HanpasieHuid B uccienoBanusx H. H. ToOypokoBa u HOBU3HA, pe3yJbTaTUBHOCTH HPEAJIOKEH-
HOW UM METO/I0JIOTUH.

Hukonait Hukonaesuu ToOypokos B 1993-1995 rr. cran crunennarom GoHia ryMaHUTapHBIX
HayK JUIsl BBIJAIOIIUXCS yueHbIX Poccum w mosryumsi 0€3BO3ME3AHBIN pa3oBbId IpaHT. Takoe
BBICOKOE IPU3HAHNE HAYYHBIX OTKPBITHI U BKJIaJla yYEHOI'O CTAJIO BIIOJIHE 3aCIyKEHHBIM.

Ypoxu Mmoero yuureJjs

Y. A. Jlonzak,

K .¢h. H., 6e0yuyuil HayuHblil COMPYOHUK

Tysunckozo uncmumyma ZyMaHumMapHsix U RPUKIAOHBLX
COYUANLHO-IKOHOMUYECKUX UCCTe006aANLIL

INouemy mnos3usa Tak popora uenoBeuecTBy? [louemy Ha HPOTAKEHUU BEKOB UEIOBEK
oOpamiaercss K Hell Kak IO3T, KaK YWTaTelb, KaK HccienoBarenb? MHOrne 3HAIOT OTBET Ha
9TOT BONPOC: MO33Us CBA3aHA C MEUTOH YelloBeKa O COBEPUIEHCTBOBAHUU MHPA, B TOM 4YHCIIE
U caMOro 4ejoBeKa KaK 4acTu KocMmoca. IMeHHO cTpemieHue K ujaealy, K MpPEeKpacHOMY,
K FaApMOHHMH MUpa BJIeYET YEJIOBEKA K MOI3UH.

Ypoku moero yumrtenss Hukomas Huxomaesmua ToOypokoBa cBs3aHBI, Ha MOW B3IIS[,
C 9TUM IIOHHMMaHHUEM TI033UH B )KU3HU 00LIeCTBa.

Most MeuTa yke ¢ 0OCO3HaAHHOW CTYJCHYECKOH KU3HHU N3y4aTh TYBHHCKYIO 1033110, OCOOCHHO
ee (hopMaJIbHYIO0 CTOPOHY — CTHUXOBYIO OPraHM3allMI0 — Hayasla IOCTENEHHO OCYIIECTBIISTHCS
rocie TpexX BaXKHBIX I MOeil Onorpaduu cOOBITHI: mepBasi — 3TO NOCTYILICHHE Ha paboTy
B TyBunckuit HUU s3bika, nutepatypsl U uctopuu B 1990 1. 1 xoMaHAMPOBKA JJIs HAYUHOTO
npukpervienuss B Muctutyr ¢unonorun CO PAH B 1. HoBocubupcke B 1992 r.; BrOpas — 310
3HAKOMCTBO € JAMpeKTopoM 3Toro HHCTUTyTa A.Bb. COKTOEBBIM, UJIEH-KOPPECHOHIEHTOM,
JIOKTOPOM (DMIIOJIOTHYECKUX HAyK, UACHHBIM BIOXHOBUTENIEM 60-TOMHOW aKaJeMHUYECKOi cepun
«ITamsatHuku Qonpkiopa Hapogos Cudbupu n [lansHero BocToka»; n TpeThbs — 3T0 TeneOHHBIH
paszroBop A.b.CokroeBa ¢ ero maBHUM JpyroM, H3BECTHBIM CHOMPCKHM CTHXOBEIOM,
CHeNHATU3UPYIONUMCS IO U3y4YeHno 1033un HaponoB Cubupu — H. H. ToGypokoBbIM.

C Toro mepBoro o0Cy»XJICHHS HCCIIEOBATEIBCKOH TEMBI 10 TYBHHCKOMY CTHXOCIJIOXECHHUIO
BEKTOp Pa3BUTHS COOBITHI OBl HANpaBJIeH HA YCIICIIHOE HalMCaHHE MOHOIpa(uu, 3aIlUTHI
JUCCepTallud Ha COMCKAaHWEe Y4YeHOW crenmeHnm Kanaupata Hayk. H. H. ToOypokoB Obln
npurnameH aupekropom Tysunckor HWUM  da3blka, auTepaTypsl U HCTOPUH, AOKTOPOM
ucropudeckux Hayk lO. JI. ApanubiHoM B KbI3bLT [JIsl y4acTHsl B YUEHOM COBETE€ MHCTUTYTA,
yTBEpKJaBLIEM IUIaH-IpocnekT Moed aucceprauuu «TyBuHCkoe cTuxocnoxeHue». C Tex
MaMSITHBIX COOBITHH 110 CErOAHSINIHUN J€Hb MEHS HE MOKHIAeT YYBCTBO OTEUYECKOW 3a00THI M
MyJZIpOro pykoBojacTBa Moero yuutens Huxomas HuxonaeBnua ToOypokoBa 1Mo HmyTH MOETO
po(heCCHOHATIBHOIO CTAHOBIICHHS KAK HAYYHOT'O COTPY/IHUKA.

H. H. ToOypokoB Bcerja Jienuics TeM, 4TO ObIJIO Ui HEro BaXKHBIM M JIOPOI'MM B Hay4HOH
JeATEIbHOCTH: TeperaBal paboune 3amucy CBOMX HAy4YHBIX PAacdyeToB, 3HAKOMHUI C TpPyJaMH
YUEHHUKOB M 3aBelllal HAM BCEM, YK€ B MepBbI MOW npues] B SIKyTcK, Bcerna paboTaTh BMeCTe
U XpaHUTh, KaK OH, IPyXOy CO BCEMH KOJIJIEraMH, YYEHBIMHU-TUTEPATYpOBEAaMu. ACIUPAHTBHI
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MOEro yuduresst B SIKyTCKe M MOJIOJble MCCICAOBATEIN U3 JAPYTUX PECIyOJIUK MO03HAKOMMIIUCH
apyr ¢ apyrom uepe3 Hukomas HukonmaeBmua. Korma oH Hac 3HaKOMUI, YYHUTEIb HEU3MEHHO
roopuit: «BoT nepenato Bam acradery...».

[onywaercs, urto Hukonaii HwuxomaeBnu mnepenaBai HaMm 3CTaeTHYIO Iajo4Ky
WCCIIeIOBaHUsl HAIIMX JIUTEpaTyp BO B3auMopaeHcTBHM. JUJIs MEHS STH JIMYHBIE KOHTAKThI,
npodeccuoHaIbHOE OOIIEHHEe, COTPYIHHUYECTBO HAyaJMCh B I'OJl MOEW 3aIIUThl — B SIHBape
2000-ro roma. lokrop ¢unonornyeckux Hayk I1. B. CuBiieBa-MakcumMoBa, B TOT TOJ y4YCHBII
cekperapp JluccepranmonHoro cosera npu CB®DY, kanaumatel (QHIOJOTHYSCKUX HAYK:
TAJIAHTJIUBBIA HCCIENOBATENb SKYTCKOro crtuxa mokoiHas M. H. JIpsukoBckas, MO TepBbIi
ommoHenT; E. A. Apxunosa, B. I. CemeHoBa (Torna acnupaHnTbl) — BCE OHH, U Ja)K€ M3BECTHBIN
uccnenosatenb ¢Goabkiiopa HaponoB Cepepa XK. K. JleOeneBa, onekanu MeHs, MPHOBIBIIYIO C
«IOYKHBIX» JlaJied TYBUHKY, B stHBapckue xoiozna. [Torom OblIM BCTpeyH, 3HAKOMCTBO, JIpyk0a ¢
H. C. Maiinaramesoii, C. A. MaiinaramesbimM, M. I1. ITonoBoii, JI. H. PomanoBoii. DTa 1enouka
MPOTSIHYJIACh B pa3Hble CTOPOHBIL: bypstuto, bamkupuro, Yysamuro, Kuprusuto, Monromuto.

H. H. ToOypokoB, 1ymMato, epBbIM M3 OTEYECTBEHHBIX YUEHBIX MPEIIPUHSI H OCYIIECTBUII
MOE3KM Ha Mallyl0 DPOJIMHY HAalMOHAJBHBIX TNHcaTelieil B pasHbIX pecnyOnukax Cubupu
JUIS U3YUeHHUs MX JKM3HH U TBopuecTBa: B TyBy, Xakacuio, Antaii, byparuro... OTu BcTpedn
B MECTax, IIe POAMIIUCH U BBIPOCIH JIIOOMMbIE HApOJIOM IIHCAaTeld, TAe XKUBYT U IO Cei JIeHb
UX pozaHble, Oecenpl U JIpyx0a ¢ UCCIeOBATENSIMUA UX TBOPYECKOTO MyTH — HAYUYHBIH U JUYHO
3aMHTEPECOBAHHbII MoaXox ydeHoro. CBou HAONIOAEGHUS M OTKPBITHS YYHUTENIb OIKCal B
kuure «Cubupbto poxnenusie» (1992 r). Tak B TyBuuckod nureparype H. H. ToGypoxos,
uccienoBatesib U3 SIKyTcka, CTall MEepPBOOTKPHIBATEIEM TEMbI O CyAbOE PerpeccupoOBaHHOIO
1109Ta, OCHOBOIIOJIOXKHMKA TYBHHCKON HallMOHAJIBHOW JINTEPATYPbI, HAPOJHOTO mucareis TyBbl
C. Bb. ITropOro. TyBUHCKHE yYCHBIC M IHCATCIIM TOTJAA €I HE MOMIM MOACTYMHTHCS K STOU
teme. Hukonait HukosaeBud, kak BbICKa3ajcs ceroiHs TyBUHCKui mropOroesen B. C. Camuak,
C BBICOTHI CBOET'0 HAy4YHOI'O OMNBITa M aKaJEMHYECKOrO B3IJIsIa BBIJENUI JIMYHOCTh, CYIbOY,
Bkian C. ITrop6ro B uctopuro nureparyp HapomoB Cubupu. Bmecte ¢ 1. C. Kyynapom onu
oObIBaJM Ha POAMHE THCaTels, MEeCTeuke DKMM. B HayuHBIX TpyJax 3TO ObLIO BIIEPBbIC
OIlMCaHO B BBILICHA3BaHHOW KHHTre. B apyroi cBoell kuure «CoBpeMeHHas I033Us HapOJOB
Cubupu» (1986 1) H. H. ToOypokoB aHajdM3upoOBajl TBOPYECTBO CIICAYIOIICIO MOKOJICHUS
MMO3TOB U3 HAIIUX Oparckux pecnyOnuk. JlecaTku UMEH, aHAJIU3 UX npousBencHuit: A. apxkai,
I'. Pagnaesa, b. bentopos, E. Tanosa, B. Cepen-ooun, [I. Ym3sityes, K. Ypacteipos, I1. ToOypoxos,
M. Kenun-Jlonican, U. I'orone, M. baunos, b. Ykauun, D. [lankun, A. Dpeaees, M. Edpumos,
M. Onueit-oon, A. Capyesa, C. Tapacos, Orno Akcenona, FOpuii Auko, I1. Cambik, H. JlamanHoB,
VYaypo Ano, B. Jle6enes, H. Humoyes, b. HurmeiTos. ..

Hukonait HukonmaeBuu 4YacTo TOBOPHMII O Ba)XKHOCTH <OKHMBOTO OOIIEHHS» C IHCATEIsIMHU,
€ro POJHBIMH, HCCIIEIOBATEISIMH UX TBOpYECKOro nmyTH. Kak Ba)KHO JINYHO NMPUKOCHYTHCS K
ponHoii ctuxuu no3ta! Hayunsim kpeno H. H. ToOypokoBa cran moaxon, 0XBaThIBAOIINI BCe
HalMOHaJIbHBIE pecnyOyinku CHOMpPH B €IMHCTBE, B CHCTEMHOH B3aUMOCBSI3H... Takol moaxon
OBbLII UCIIOJIb30BAH YUYEHBIM B €r0 CTUXOBEUECKHX HCCIICAOBAHMSIX, TI03)KE — TAKIKE U OYPITCKUM
YYEHBIM, €ro JpYroM, opHIHalbHbIM ONIIOHEHTOM Ha MOeH 3amuTte A. ¢. H., nmpodeccopom
Bypsitckoro rocynusepcuteta C. JK. bangaHOBBIM, BO3IVIABJISIBIIMM — HAay4YHO-HCCIIEAOBA-
TEJNbCKYI0 J7a0opaTopuio 1O U3yYeHHWIO JiMTeparyp HapogoB CuOupH Kak «eAHHOE
(OJIBKIIOPHO-IINTEPATYPHOE MOJUITHUYECKOE TPOCTPAHCTBO.

B HayuHo#i paboTe MOW y4uTeNlb CTal JUJIsi MEHS MPUMEPOM CTPEMJICHHMsI K Hay4HOH
TOYHOCTH, JOKa3aTeIbHOCTH aHAJIM3MPYEeMbIX II0JIoKeHUH. lcciienoBanne crtuxa Tpedyer
CKpYIyJIe3HOI paboThl, 0OOBEKTHBHOCTH, TOJBKO MHOTOYMCIIEHHBIE MOJCYEThI COTEH, THICSY
CTUXOTBOPHBIX CTPOK MOI'YT IIPUBECTH HCCJEIOBATENsi K BEPHBIM pe3yjbraTtam, H30exarb
XUTPOCTEH M JIOBYLICK, «IIPHBJIEKATEIILHOCTEH» CyObeKTHBHOrO B3risiaa. [lepBoe BrevarieHue
B HMCCIIE/IOBATEIIBCKOM MPAKTUKE OYEHb YaCTO MOXKET ObITh OOMaHYMBBIM, KDOME ATOT0, POJACTBO
HAIMX JIUTEpaTyp, €AMHbIe OOIIETIOPKCKHE KOPHH MOI'YT HATaJKHWBaTh Ha MBICIb 00 0OIIei
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MoXoXKecTH, enquHooOpasuu cucrem ctuxocioxenus. H. H. ToOypokoB B cBoeM KanuTajgbHOM
TpyZe, MOCBSILEHHOM OCOOCHHOCTSIM CUCTEM CTHUXOCJIOXKEHHS TIOPKOS3bIYHOW nmoda3uu Cubupw,
HaMETHJI CIEAYIOUIMM 32 HUM YUYEHBIM-CTHXOBE/IaM OCHOBHOW OPHUEHTHP: HECMOTPS Ha €IAMHBIC
HCTOKM HALIMX JUTEPaTyp, COBPEMEHHAs I1033Ms WJAET Pa3HbIMU IYTSMH, OOYCIIOBJICHHBIMH
OCOOEHHOCTSIMHU $I3bIKAa W TO3THUKH, OOLIECTBEHHO-MCTOPHUECKUMH YCIOBHSIMH, KOHTEKCTOM
COBPEMEHHOCTH — 3TH (AKTOpPBI INPUBOASAT K MHOr0OOpa3Hi0 IOITHYECKOTO MacTepCTBa,
Pa3HOJIMKOMY €IMHCTBY HAILIKUX JINTEPATYD.

Korna Ha 3amure aucceprauumu «TyBHHCKOE CTHXOCIIOXKEHHE» SIKYyTCKHE YYCHBIC
3aroBOPWIIM O «EAMHOOOpa3num», «IIO03PUTENbHON HEM3MEHYMBOCTHY» TYBHHCKOIO CTHXa,
Hukonaii HuxonaeBuu yOeauTeIbHO OTBETHJ, YTO HCTOPUS TYBHUHCKOH I1093MM HHTEpecHa
KaKk pa3 CBOEHl KAaHOHMYECKOW NPUBEPKEHHOCTHIO 8-CIOKHUKY. TeM He MeHee YuuTelb
OTMeuaJl BCEra, YTO JJaKe y OTAGJIBHOIO II03Ta HE MOXKET OBbITh 3aBEpIICHHOM, pa3 U HaBceraa
OIpENIeJINBLICHCST CUCTEMBI CTHXa, HY)XHO aHAaJM3MPOBATh KaXIbli COOpHHK, Ooiiee TOroO,
HY>XHO YYHUTBIBaTh pa3HbIe MPOSBJICHUS NPU U3MEHEHHHM WHTOHAIMH: Pa3rOBOPHOM, HAIEBHOM,
opatopckoil. Ha ceropHsimHuil JeHb, ClycTsl y)Ke ABa JECATHIIETHS, Mbl BUJUM HaMEUCHHBIC
yUMTEJEeM JIMHUH, CIIelyeM 32 HUMH, KOHEYHO, He 3a0bIBasi, KAaK OH YYHJI, IIEpEpOBEPsITh BCE
Ha J)KMBOM MaTepuasie pojHod mos3uu. B arom Bompoce Hukonait HukonmaeBuu npernopan MHe
YPOK O TOM, KaK Ba)XHO CTApaThCsl MOACTYITUTHCS KaK MOKHO OJIMIKE K aKaJeMHUYeCKOW TOUHOCTH,
U B TO JXE€ BPEMsi HE YKJAJbIBaTh I033MI0 B TOTOBbIE PaMKH OTKPBITBIX paHee 3aKOHOB,
He 3a0bIBaThb O IIUPOKHX BO3MOXKHOCTSIX CTHUXHMHM POJAHBIX $I3BIKOB, IIOJIETa TBOPYECKOM
MBICIIM M JlyXa, CTPEMJICHHS] K TapMOHHYHOMY CaMOBBIpakeHHI0. Tak ke yuuTeNb CileaoBall
CBOEMY IMOHMMaHUIO MYAPOCTH B MOAJIEPKKE HAYMHAIOIIMX JINTEPATOPOB U HCCIIEI0BATENEH,
HE MOAABJIATH CAMOPA3BUTHUS PaJi Yero-TO paMHUPOBAHHOTO, Y3KOT0, OTpaHHYEHHOTO.

Jdymato, xuzHeHHass U HayuHas nosunus H. H. ToOypokoBa BocnuTaHHsl CBOMX YYEHHKOB
B HayKe, MOJIOABIX KOJUIET, B JyXe B3aMMOIIOHMMAaHUs, €IUHECHHUS, HACTOSIIEH ApYKObI, a
TaKk)ke CTPOroCTh U TPeOOBATEIbHOCTh K HAayUHBIM H3bICKAHUSM, MHOTOJIETHSSI HOAJEPIKKA
HauMHAIOIMX HCCIIEI0BAaTEIeH — 32 BCEM 3TUM CTOUT YO IEHHOCTh B BBICOKOM IIpEIHA3HAUYCHUH
noa3uu. IlpucyTcTBue «Bcero OorarcTBa mupa» B nod3uu (IlammeBckuii) B ToM, 4yTO B Hei
IPOSIBIIACTCSA YCTPEMJICHHOCTb YEJIOBEKa K COBEPIICHCTBOBaHMIO Ayxa. JlanpHeliee nzyueHue
[1093UH HalIMX HapoaoB Hukonait Hukonaesuy npeaocTaBul CBOUM YYEHUKaM, OObEAMHUB UX B
CBOE BpeMs «3cTaeTHOH MaI0YKOi» yuuTes.
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